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CAMERAS AND PROJECTORS 


Give everyone Ansco quality this Christmas— 
from the serious amateur to someone you want 
to start on America’s favorite hobby. 





AUTOSET 


NEW! Ansco Autoset 35mm Camera. Fully automatic 
exposure control, even including flash. Unique signal 
in finder tells in advance if light is right. Bigger, brighter 
range-viewfinder, with automatic parallax correction. 
Designed for all regular and ultra-high speed films of 
today and the future. Less than $90.00! 


Anscoset"® 35mm Camera. Just match the exposure 
meter needies, focus and shoot perfect pictures every 
time! It's that simple—easiest picture taking ever with 
fast f/2.8 lens coupled to the rangefinder-viewfinder. 
Less than $70.00. 


Anscomark M* 35mm Camera. Electric eye exposure 
meter couples to all interchangeable lenses for ‘‘match 
needie"’ exposure control. Shutter speeds from 1 to 
1/500 second. Comes with either f/1.9 or f/2.8 lens. 
Wide-angle and telephoto lenses available. Camera 
prices begin at less than $135.00. 


NEW! Anscomatic” I! Slide Projector. Superb, fully 
automatic projection of all 35mm slides, plus single 
projection of any slide up to 2'4” square. Equipped with 
self timer and remote control. Light pointer, forward/ 
reverse action, and focusing built into convenient re- 
mote control unit. New Anscomatic II, less than $140.00. 


NEW! Ansco Regent” Slide Projector. ‘‘Touch-bar’’ 
automatic 500-watt projector handles all 2x2 slides in 
any type mounts. Modern functional design for fool- 
proof operation. Simplified editing . . . built-in preview 
screen. All for less than $80.00. Remote control cord 
available. 





ANSCOMARK M 





Get the true 
warmth of 
Christmas with 


REGENT ANSCOCHROME 


. Look for these famous products 
at better photo counters 


( 


xX { A everywhere BQ 
ANSCOMATIC 1! nN S CO ' 35mm FILM 


Binghamton, New York - A Division of General for superior 
Aniline & Film Corporation color slides 





3 exciting innovations from 


BESELER 


Beseler-Agfa Colorhead 


Brilliant Single-Source Colorhead with dial-densities from 0 to 199— 
and fade-resistant Type-C filters. Now all 4x5 Beseler owners can profit 
from the teamwork of two of the greatest names in photography— 
Beseler in America and Agfa in West Germany. Designed for American 
methods and materials, the new head provides fade-resistant Type-C 
filters in densities from 0 to 199 in all three subtractive colors—yellow, 
magenta, and cyan. 

Single high-intensity 250 watt lamp remains color-constant after 
hours and hours of printing. Brilliant triple condenser design provides 
the fastest printing speeds possible with all negatives from subminia- 
ture to 4x5 with true condenser sharpness. 


Glossomatt Color Print Dryer “Negaflat” Carrier 


CHARLES BESELER COMPANY, 219 South 18th St., East Orange, N. J. 
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Midget Glossy Color Dryer Does 
Giant Job — Now every darkroom 
can afford an automatic glossy 
color print dryer—the new 
Beseler Glossomatt. This minia- 
ture workhorse requires only 
18x23 inches of shelf space— 
yet dries prints 16 inches wide. 

Exclusive dual-element heat- 
ing system and triple layer drum 
(copper, stainiess steel, and 
chrome plate) provide precise, 
total surface temperature control. 

Exclusive safety features let 
you leave immediately after the 
ast print. 


Glass Carrier Flatness — Without 
Glass —At last! A 4x5 glassiess 
carrier that holds negatives as 
flat as pa. Beseler’s exclusive 
Negafiat does away with break- 
age, Newton rings, and the dust 
and dirt associated with glass 
carriers. Special clamps firmly 
hold the edges of the negative 
and gently pull it taut for perfect 
flatness overall. 

Now even film-pack — 
are easy to print. And wet nega- 
tives can be printed as easily 
as dry ones. 


For information and literature write to: 
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another great 24-square, automatic reflex 


new model S is priced at $399.50 with 75mm Auto-Nikkor f2.8 lens 


Anyone familiar with the current Bronica Deluxe would 
find it hard to believe that Bronica could produce a sec- 
ond model which could ‘hold its own’ with the first. Yet, 
here it is—the new Bronica S now being featured alongside 
the Bronica Deluxe—$90 lower in price, offering the same 
optics and most of the exclusive features which have dis- 
tinguished the Bronica Deluxe reflex from all others. 
AUTOMATIC MIRROR AND AUTOMATIC DIAPHRAGM elimi- 
nate blackout and dimming of finder image. 
DEPTH-OF-FIELD PREVIEWER lets you observe depth-of-field 
at ‘taking’ aperture, or 
WINDING CRANK 


and 


select aperture for desired depth 
advances film for each 
Folds flush. 


independently 


automatically 


exposure winds shutter simultaneously. 


Focusing knob is separate, and operates 


INTERCHANGEABLE BACK WITH AUTOMATIC ‘FILMINDER 
FEATURE prevents advancing unexposed film. Also pre- 
vents removal of darkslide with film-back off camera. 
AUTOMATIC FILM TENSION SYSTEM holds film taut and 
flat for exposure. Relaxes when film is advanced. 
INTERCHANGEABLE NIKKOR LENSES for Bronica S$ range 
from 50mm wide angle to 500mm super telephoto. 
FOCAL PLANE SHUTTER operates at any speed from I sec- 
ond to 1/1000th. FP synch at all speeds, X at 1/50th. 


See the new Bronica S at your dealer today! Better still, 
see both—the Bronica S at $399.50 and the Bronica Deluxe 
at $489.50, each with 75mm f2.8 Auto-Nikkor lens. For 
further details, write to Dept. PS-11 


BRONICA @ DIVISION OF CAPROD LTD., 111 FIFTH AVE., NEW YORK 3, N. Y. 
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Editor: Robert B. Porter 
2107 Sixth St., Palmetto, Fla. 


Camera 
mine, 
done their 
summer picture taking, have separated 
what they believe to be the snapshots 
from the pictorials, and have started their 
print making sessions. As none of us are 
often have trouble keeping 
the snapshots out of the pictorial pile 
To aid these members, a showing at your 
Club of some Recorded Lectures will not 
constitutes 


MEMBERSHIP of most 
anything that 


members 


le THE 
Clubs is 
most of the 


rese mbles 
have 


experts we 


only help them to see what 


a pictorial picture but will also aid in 
producing prints of exhibition calibre. 
Take for instance, the recorded lecture 
“Commentary on Recognized Salon Prints” 
by Morris Gurrie, APSA. Here are shown 
prints which have made the salons. Why 
they have made them is explained by 
Morris, and your members can get many 
ideas and suggestions from them. So far 
we have been making suggestions for the 
black-and-white photographer. For the 
color worker there is the lecture “Let's 
Change the Subject” by Dr. C. F. Coch- 
ran, APSA, which shows how to change 
or manipulate color slides so that inter- 
esting, amazing and different results can 
be secured from what was originally a 
commonplace slide 

For the financially-minded members, 
divide your membership into the cost of 
the lecture which is $5.00, plus the post- 
than $1.00, and 
per member 


age, certainly not more 
will find that the 


you cost 
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is pretty small. Not only is the small cost 
a good factor but as the program chair- 
man of one of our member clubs said, 
“I don’t have to worry whether or not 
the lecturer will show up, either on time, 
late, or not at all.” 

How often do we hear our fellow Club 
members or more likely, the person who 
judged our last contest, say “Poor com- 
position,” or “Composition could be im- 
proved”? That word composition is so 
bidding and such a hard taskmaster. I 
had the privilege of reviewing a lecture, 
“Compositionally Speaking” by Thomas 
Limborg, FPSA, and after seeing it, I 
realized that composition, after all, is just 
common sense in making pictures which 
are pleasing to the viewer. It explains 
the use of lines, masses, tone, texture 
and color, all on a quite simple, straight- 
forward theme that even I understood. 
The word composition seemed much 
friendlier after that. Why not get that 
lecture for one of your Club meetings? 

For all of you who want further in- 
formation as to the number of lectures 
available, their kind, subject matter, and 
how to get them, I suggest that you con- 
tact Dr. Martin B. Yalisove, 710 Green- 
bank Road, Wilmington 8, Del., who will 
send you the whole story. 

While I do have my negatives yet to 
separate into snapshots and pictorials, I'm 
going out to shoot some palms, birds, 
fisherman, and pretty girls. Maybe tonight 
I'll sit down and separate some of them, 
I hope. 

By the way, I hope that all of you 
had as good a time at the PSA Con- 
vention as I did. It was a great pleasure 
meeting so many of you fine people. I 
feel a great deal better about photography 
now, for I met one chap who actually 
knows less about picture taking than I 
do. s 


Professional Recognition 


Wate PSA is an amateur organization, it 
attracts many photographers who are out- 
standing members of the professional field. 
Four PSAers were presented with earned 
degrees of Master of Photography in 
ceremonies at the Professional Photog- 
raphers of America convention in New 
York. They are Louis J. Parker, FPSA 
of New York, Martin J. Schmidt, APSA 
of Chicago, Hale Van Scoy, APSA, of 
Yakima, Wash., and Eileen Widder, APSA, 
of Forest Hills, N. Y. 


Attend Standards Meeting 


of the 
graphic Standards Board (PSB), Americ 


Three representatives Photo- 
Standards Association (ASA), attending 
the International Organization for Stand- 
ardization (ISO) meeting at Garmish- 
Partenkirchen, Germany, during October 
were members of PSA. They were Paul 
Armold, Hon. PSA, APSA, of Ansco, and 
John G. Mulder, Hon. PSA, FPSA, of Ko- 
dak, chairman and vice chairman of PSB, 
respectively; and Lloyd S. West of Kodak, 
chairman of the PSA-ASA Representation 
Subcommittee. ISO is a federation of na- 
tional standards bodies of over forty 
countries. Its representatives meet every 
third year in a different country.—Maurice 


H. Louis, Hon PSA, FPSA. 
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NEGATIVE FILM PROCESSING SET 
to make 1 Rive (1 qt. 2 02.) of working solution 


-set 


Contains 1 package each: NPS I—N I—N Il 





Now a Processing Set for America’s most exciting new film: ie ete 


Now you can work with the fastest negative color film made (ASA 40). You can make your own prints in less than an hour, 
with a precise control of color never before possible. = The film, superbly balanced, is capable of capturing any color, no 
matter how subtle. And now with the two contrast grades of Agfacolor paper — normal and hard — you're assured these 
subtle color tones will come through ...rich reds, electric blues, even the most delicate skin tones register with amazing 
clarity. # You'll find working with the new Agfacolor Home Processing Set a rewarding experience. You'll find it at your 
favorite dealer's. Ask him for new Agfacolor Manual, $1.00...or write: Agfa, Incorporated, 516 West 34th St., N. Y. 1, N. Y. 


PERFORMANCE CHARACTERISTICS 


FILM: Agfacolor negative material (gamma .75 to .8) and density after 10 minutes, for color correction after 25 min- 
normal Agfacolor paper are so balanced that they give utes of processing. # Excellent black and white prints can 
greater latitude during printing than competitive material. be made from Agfacolor negatives on any black and white 
s Agfacolor negatives have a clear base, making it possible paper. # Agfacolor paper developer does not stain hands or 
to judge the negatives for best filter selection during print- trays—no gloves required. # Agfacolor paper 

ing. ® Processing time is relatively short—about 50 minutes requires no refrigeration, if storage area 

for film, 58 minutes for paper. # Agfa N-set—$3.60. does not exceed normal temperature. 

PRINT: Paper can be processed by safe light during first 10 = Agfacolor prints can be ferro-typed. 

minutes, then by white light. = Prints can be judged for # Agfacolor Pa-set— $6.00. 
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The President Reports 
NOW. se Charles Heller, Hon. PSA, FPSA 


Treasurer 


THE CALUMET Guest Reporter 
4 x 5 The books and records of the Photo- 
graphic Society of America were audited 
VIEW CAMERA by Mr. Hoyt L. Roush, APSA, Certified 
Public Accountant, Charlotte, N. C. The 


REDUCED T Oo examination was made in accordance with 


generally accepted auditing standards and 
$8B9o 95 accordingly included such tests of the 
—— accounting records and such other audit- 
ing procedures as were considered appli- 
cable in the circumstances. In Mr. Roush’s 
opinion, the accompanying condensed 
statements fairly reflect the financial posi- 
tion of PSA as of June 30, 1961, and the 
results of activities for the fiscal year 
ended that date, in conformity with gen- 
erally accepted accounting principles. 
In behalf of the Board of Directors we 
wish to thank Mr. Roush for his invaluable 
services.—Charles Heller, Hon. PSA, FPSA 





Balance Sheet 
June 30, 1961 


Assets 
' Cash $ 25,744.44 
i Investments at Cash 12,907.92 
SPRING BACK Fixed Assets—Real Estate 90,021.31 
RELEASE Equipment 22,006.51 112,027.82 
f Prepaid Expenses rr: 5,447.85 
Total Assets 156,128.03 


Fast loading with 
no jarring, no 
h f . ee 
a : Liabilities 
era position —? Accounts Payable 17,760.73 
Deferred Items—Dues, Deposits, Memberships 67,890.20 
Divisional Funds 18,852.12 
. Reserves: Conventions and Awards 6,969.37 
REVOLVING ' Paid in Surplus, Headquarters Imp. Fund 52,485.81 
BACK Surplus (7,830.20) 44,655.61 
Shoot from any Total Liabilities and Surplus 156,128.03 
angle of a cir- 
cle without mov- Profit & Loss Summary 
ing tripod! Fiscal Year Ending 6/30/61 
Income 
Dues Received—Renewals and Reinstatements 89,835.21 
The spring back-release, the rotat- Dues Received—New Members 14,896.84 
ing back are just two of the many Total Dues 104,732.05 
features that make the Calumet 


- > » > > > 2 509 
4 x 5 view camera so simple, so | Membership Services from Headquarters 3,502.44 


easy to work with. The swings, Supplies Furnished to Divisions 13,114.34 
the slides, the controls, the rigidity Credit for Services to Cornerstone Members ; 2,870.00 
PSA Journal—Advertising and Subscriptions 61,181.19 
of the all-metal frame . these Recorded Lecture Program 4,836.95 
help, too, in getting top photo- National Lectures Program 38.38 
graphic quality. Here's a sturdy, Camera Club Committee 10.50 
versatile camera that’s light- Interest on U.S. Bonds 400.00 
weight, competent, dependable Gain on Sale of Equipment 64.29 
Try it and see . 190,750.14 
7xpenses 
Write for FREE BOOKLET i Membership Services 82,430.67 
Headquarters—Operating Expenses 11,730.68 
Calumet 4x 5 View —— we PSA Journal 82,854.93 
Camere | Recorded Lectures Program 3,879.56 
With carrying cose, $104.90 | National Lectures Program 241.12 
ae Club Committee 1,553.61 
onors Committee 346.17 
Buy the thrifty ———— Service Awards Committee 26-41 
Calumet way—Buy Direct | Membership Committee 4,820.71 
Publicity Committee 1,231.06 
Convention Committee 381.76 


Cal ul rr et International Exhibits 83.34 
“Photography in the Fine Arts’ 390.31 
MANUFACTURING COMPANY, “Tops in Photography” 313.70 


6550 N. CLARK ST., CHICAGO 26, ILLINOIS President’s Office 2,155.07 
Be) Monufacturers of Comeras, Photographic Processing, Other Committee Expenses 17.25 192,456.35 


Studio and laboratory Equipment Net Profit or ( Loss) Fr _ ( 1,706.21 ) 
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f.o.b. factory, Chicago 








DOUBLE -TAKE 


LEICA 


THE CLASSIC 35MM STILL CAMERA 


PICK UP AN M-3 OR AN M-2 AT YOUR LEICA 
DEALER. You'll do a double-take as you react to 
the famous Leica “feel.” It’s a legend among 
3 generations of photographers... the magic of 
Leica design that makes it a “perfect fit” for 
combined action of hand, brain and eye. And... 
as you try it, you'll see why its rangefinder is 
accepted as the fastest and most precise, even 
in lowest light levels where others fail. Yet, in 
just 10 seconds (with Visoflex Il) the same 
Leica camera becomes the most accurate 
eye-level reflex made. A test focus in every 
lens range will show you why Leica is the 
world’s most versatile 35mm camera for 
every kind of picture...from extreme close-up 
through telephoto. 


~)€. LEITtZ, INnC., 468 PARK AVENUE 


* 2) stributors of the woritd 
e1ica Ernst leitz Gm. bw Wetztiar, Germa 


CAMERAS - LENSES - PROJECTORS 





LEICINA 


FULLY ELECTROMATIC 8MM MOVIE CAMERA 


PICK UP A NEW LEICINA. You'll discover that 
the Leica “feel” now has a double meaning as 
it takes its place in 8mm movie-making. Exclu- 
sive 3-POINT RIGIDITY makes Leicina the first to 
overcome hand-held camera movement. (Without 
this steadiness, the finest features of any cam 
era can’t produce needle-shatp movies.) The 
gadget-free exterior fits shugly in your palm; 
eyepiece below permits forehead brace above. 
Pushbutton away from the camera body in fold- 
down handle eliminates jarring when you press. 
{t's always ready for action at the touch of a 
button. From the whispering whirr of its elec- 
tric motor drive to the discretely built-in auto- 
matic exposure control, Leicina is a new kind of 
movie camera that’s built today, for tomorrow. 


SOUTH, NEW YORK 16. N.Y 


a 
famou $s Preducts t | 
ny Ernst Leitz Canada ttad 
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Is there something in photography about which you feel very keenly? Would you like to 
pick up your pen, mount a white charger, and be off to slay a dragon? Is there something 


you would like to see done, or done better 


by the Society or the Journal? Then write to 


The Diffuser. Letters should be brief, concise and limited to a single subject. Only signed 
communications will be considered, but writers’ names will be withheld if they so request. 
Address your letters to The Diffuser, PSA Journal, 1822 Leland Ave., Chicago 40, Ill. We 
can’t guorantee to publish every one, but will try to present a cross-section of members’ 


thinking each month as space permits.—ED 


More on large transparencies 


Here are the 


I xhibition 687 peopl 
tered slides from 18 countries and 


Convention 


states with 503 accepted from 308 ma 


kers. Of these 687 


entered 2% x 2% slides and 2 entered 


a. = judges wccepted 


slides The 
2 4 A 2 ‘ slides trom 5 makers 
The quality of the 


was very high, but the 2% x 


reflected a lack of proper understanding 
¥ relations! ip between shape und = size 
of tormat ind subject matter A great 
number of the larger slides were masked 


down to either 35mm 


which rather obviates 


for the 2% x 2% mounts 


ive exhibited in 24 x 24% and know 
probems of this size but for these 
ers to insist that it is the responsibil 


statistics you requested 
on slides submitted in this years PSA 


entries 3 people 


35mm slides entered 
2% slides 


Bantam or Super- 


ity of PSA to require of all color ex- 


hibitions that they accept 2% x 2! 


4 slides 
is ridiculous. It is on the same level of 
reasoning that would require a black-and- 
white exhibition to accept color slides 
PSA has the right, of course, 
those exhibitions that wish PSA recogni- 
tion should be conducted, but certainly 
not what kind of an exhibition an organ- 
ization chooses to conduct that is the 
responsibility solely of the exhibition or- 


to sav hou 


ganization 
Nan Justice, Chairman 
Color Slide Section 
PSA Convention Exhibition 


There were only 24 2% x 2% slides sub- 
4 


mitted in the 1961 PSA Nature Color 
Slide Exhibition (six entries of four each 
None were acce pted 

Just a personal viewpoint, for what it 
is worth—after seeing a few International 
judgings I can only comment that the 
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biggest reason for so few 2% x 2% color 
slides making the shows is because of the 
inferior quality of the pictures submitted. 


Why not an exclusive 24% x 2% Inter- 
national to see just how many enthusiasts 
there are for this type slide? Perhaps more 
might compete this way in a salon ex- 
clusively for their medium. We know we 
did everything possible in the 1961 PSA 
Nature International to give the 2% x 2% 
slides a fair chance. They just didn’t 
measure up. 

Charles B. Morris, Chairman 
1961 PSA Nature Slide Exhibition 


. Lagree with Raymond E. Engstrand, 
chairman of the Wichita International, in 
his letter to the Diffuser in the October 
JourNAL. I also shoot 2% square and 
35mm, and have concluded that no prac- 
tical advantage is obtained either in pre- 
sentation of the full size 2% square or 
by cropping it to a 2 x 2 mount size 
for salon competition with 35mm _ films. 
There is nothing wrong with the big 
pictures—except the problem of compos- 
ing in a square format—when projected 
under normal conditions, but when we 
try to project for judging to the same 
size as 35mm film is projec ted, we are 
in exactly the same problem as the 8mm 
vs. 16 mm movie projected to the same 
size. There just is no way to arrive at 
a “fair” compromise which provides the 
optimum degree of enlargement, the pro- 
per light intensity, correct viewing dis- 
tance, and avoids judging bias. A salon 


This is full-time exposure contro 


You know exposure’s correct for the pic- 
ture because the meter needle is cen- 
tered in the brackets in the viewfinder of 
your Kodak Retina Reflex !|i| Camera. 


But as you move to another viewpoint 
and the lighting of your subject changes, 
the needle swings off center, you see you 
need a quick exposure adjustment... 


You make it instantly. You recenter the 
needle without taking the camera from 
your eye—without losing your framing. 
And it takes but a split second. 
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committee is within its rights to avoid 
these problems if possible. 
Edward J. Ramaley 


Denver, Colo. 


Arms for Friendship, Inc. 


The People to People letter writing pro- 
gram has brought a few inquiries from 
writers who expressed an interest in cor- 
respondence with Soviet photographers 
We have no means of making contact 
with such people within the USSR. How- 
ever, for interested in making con- 
tact, I suggest they write to: Bryan L 
Milburn, Major General, U. S. Army, 
Ret., President, Arms of Friendship, Inc., 
4150 Henry Ave., Philadelphia 44, Pa 
This organization has been highly praised 
Saturday Evening Post also 
Congressional Record by Sen. Hugh 
Milburn has 
able to put 
counterparts 


those 


in the and 
in the 
Scott of 


adv ised mm 


Pennsylvania. Gen 
that he may be 
PSAers in touch with their 
in Russia. He also feels that 
this nature can be expanded into setting 
for better agree 100 


contacts of 

the stage relations. | 

percent 
Frank B 
PSA International 


Christopher, Vice-chairman 
Affairs Committes 


Where are the youngsters? 


Looking back over my experiences at 
PSA Conventions in New York and Hous- 
ton, one fact stands out—I was the youngest 
PSAer in attendance. | 
old. Not only is my 


the conventions, but 


am only 25 years 
vouth manifest at 


also in my camera 


clubs, slide study groups, and other photo- 
activities. I have lectured, ex- 
hibited regularly in salons, led camera 
clubs, and am currently editor of the 
Springfield Photographic Society’s month- 
ly bulletin. Invariably, my youth stands 
out. 

But why? There must be thousands of 
other youthful photographers in this coun- 
try. Look at the number of entries in 
the Ansco and Kodak high school photo 
contests. My question is this: What 
PSA do to bring more youthful photog- 
raphers into its membership? 

There are ways that 
me immediately. One would be to offer 
one years membership to certain winners 
in the photo contests mentioned above 
Another would be to offer student rates 
to high school students ($12 is a lot of 
youngster in high school ) 
PSA member clubs 
JOURNALS to a high 

clubs could 
their mailing 
bulletins 


graphic 


can 


several occur to 


money to a 
A third would be for 
to donate their old 
library 
high 


receive 


SC hool These Same 
schools on 


monthly 


put these 
lists to 
other notices 

What will 
proposals are carried 


and 


these 
answer 


PSA gain if any of 
out? The 

think. Bruce Downes is 
to express it far better than | 
PSA fresh outlook. The 

need new subject matter or a fresl 

point of the old. The red barns, the glass, 
the babies, the s-curves, the autumn color 
and still lifes may be technically excellent 
look at, but after all is 
what? How many of 


is obvious, I 
able can 
needs a salons 


view- 


and pretty to 


said and done so 


9 


these slides are remembered after the 
salon is over. .. . 

Tradition! This is the way it was done 
twenty years ago. This is the way it will 
be done twenty Each in- 
coming group of photographers is indoc- 
trinated in the same tradition. If a good 
salon record is desired, one must play 
by “the rules.” Resisting this tradition 
means (75 percent of the time) rejection 


Rejections often means 


years hence. 


from the salons. 
discouragement 
Youth, with all its enthusiasm, freedom, 
vitality and freshness—with its ability to 
see and interpret without cynicism, to 
express itself freely, unbound by tradition 
This is the answer. I recently loaned 
one of my cameras to a friend, age 16 
His pictures has a fresh and _ truthful 
quality the like of which I have never 
seen before. Sure, there were technical 
errors and bad backgrounds, but the pic- 
tures depicted real people. I can only say 
I wish I had taken them. . . . 
Brooks R. Johnson 
Springfield, Mass 


Budgeting the Internationals 


have in- 
been a 


Postage and printing costs 
creased sharply, and 
trend toward increased entry fees to off- 
set them. It might be of general interest 
to see the financial statement of one show 
that still operates exclusively on an entry 
fee of $1 plus postage for prints as well 
as for There are no donations ex 
cept for one plaque. The catalog contains 


there has 


slides 


The Kodak Retina Reflex III takes you as 
close to perfect pictures as a camera can 


let you explore fascinating byways of 
35mm photography. See your dealer 
for exact retail prices. 


tells you if exposure is still correct. 
If the needle is off center, you can 
recenter it without lowering the cam- 
era—without losing critical framing. 

Through the viewfinder of the 
Kodak Retina Reflex III you see what 
the lens sees. Never a worry about 
parallax! You view on full-area 
ground glass. So, as you focus, the 
entire picture becomes sharp—not just 
a central fragment. A _split-image 
rangefinder in the center of the ground 
glass lets you focus on critical details, 
even in dim light. 

Automatic pointers show you depth 
of field at every f/stop. Shutter release 
on the front of the camera gives you 
a rock-steady grip. A new, larger view- 
finder eyepiece means more conven- 
ient viewing, even if you wear glasses. 

With //1.9 lens, less than $250. 
With f/2.8 lens, less than $215. A 
complete system of photo aids, in- 
cluding wide-angle and telephoto in- 
terchangeable lenses, is available to 


Right down to the last split second 
before you trigger the shutter, the 
needle in the viewfinder of this new 
Kodak Retina Reflex III Camera tells 
you whether exposure’s right or 
wrong. 

This “checkup” needle is centered 
when exposure’s right. If it flicks off 
center because the light changes, you 
can recenter it for perfect exposure 
without taking your eye from the 
viewfinder. Here’s how it works: 

The viewfinder meter needle oper- 
ates in tandem with the precision 
automatic electric-eye meter needle in 
the camera top. Center the up-top 
needle, and your aperture’s correct 
for the shutter speed you've selected 
(10 in all, up to 1/500). 

Exposure’s automatically right— 
and it stays right even if you switch 
shutter speeds. For aperture and shut- 
ter controls are coupled. 

With the camera at your eye, a 
glance at the needle in the viewfinder 


Prices subject to change without notice. 


The more you know about photography... the more you will count on Kod 


EASTMAN KODAK COMPANY, Rochestef ¢ 
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Financial Statement 
Chicago Nature International Exhibition 


ontributors furnished a total 
and stamps of $10 1. The 
as co- 

cases ac- 

The Nature 


the show 


[Total $1,019.4 

Net Profit 14.2 
FPSA 
Nature 


Chairman 
Exhibition 


Ted Farrington 
1961 Chik igo 


Membership button needed 


Thought you might like to see what I 
lid with the 15 year service membership 
button. A Sterling silver buckle was drilled 
to take the crew-post of the lapel button 
entered on it. A dab of 
between the button and 

he Id it securely The nut 

the back and the 

ind filed mooth I 


comments on my new 


idhesive 
belt 
then 


scTCW 


t POXy 


h ive 


belt 


Everett W. Sage 
Elberton, Ga 


® Member Saggus’ original letter, ad- 
dressed to Randy Wright at Headquarters, 
concluded with an order for a 
15-year button 
one for his coat, too.—Ep 


second 


service so he would have 


Defining “contemporary” 
About the 


time 


word “contemporary —from 
to time words take on special mean- 
ings within groups that specialize in some 
other. Just as the figure “30” 
mean the same thing in the 
publishing trade as the numeral “30” does 
does the 
temporary” in the arts mean 


thing o1 
does not 
word “con- 
“of it’s age.” 
icademic—a 


outside it, neither 
as opposed to the 
from strict adherence to the 
rules—a rebellion, if you will 
Contemporary” slightly less 
enraging to the so-called pictorialists than 
the word of us have 
udopted it to cover our sinister purposes! 
Nan Justice 
New York, N. Y 


It means: 
departure 
accepted 
seems to be 


“creative,” and some 
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It's good to see Albert Sadler's letter 
along the same line of thought as mine, 
in the September Diffuser. There must 
be others. I feel perhaps Mr. Sadler would 
agree that by “contemporary” we mean 
abstracts, non-objectives and slides along 
experimental lines. 

It’s true that color exhibitions are open 
to slides of any classification and that 
“contemporary” in the general usage 
means those currently produced—but in 
the art field I believe “contemporary” 
refers to pictures in the fields I have 
mentioned above. 

Nature slides may be entered in regular 
color exhibitions, of course, but I believe 
they should be in their own classification 
and have a better chance in it—wherever 
it is possible for PSA members to enter 
them that way—and by the same token 
that slides in the “contemporary” field 
as defined above have a better chance 
when assigned to a_ specific field of 
their own 

Cora M. McLeod 
San Mateo, Calif 


Among the letters and editorial com- 
ment concerning “contemporary” color 
slides in the Salons, we detect the seed 
which P-J Division has been seeking to 
cultivate by encouraging exhibitions to 
institute Photo-Journalism Sections as they 
do sections for Nature, Pictorial and Color- 
Pictorial, both in prints and color slides 

We do not agree with Albert Sadler 
that abstracts have a rough go. If there 
is one type of slide that has had more 
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than enough recognition in pictorial color 
slide abstracts. Many 
been and worthwhile 

been technical exercises 
slight 
landscapes, flowers and_ the 


have 
Others 
repeti- 


salons it is 
meritorious 
and 
portraits, 
other hack- 


neyed subjects fail to interest some ex- 


have 


tions with variations. If 


hibitors, Photo-Journalism offers a wider 
field 

The writer has judged many Interna- 
In the company of widely known 
judges, sometimes known as “pictorialists,’ 
he has literally prayed for something new 
and creative to appear. Whether the ex- 
hibitors fear to submit “contemporary 
specimens because of fear of rejection o1 
whether the basically at fault 


because of concepts they consistently have 


tionals 


judge S are 


recognized in the past is as unanswerable 
chicken or the egg came 
remains that we want 
meritorious 


as whether the 
first The fact 
to honor new 
und they are not submitted. 

We heartily 
ment 


and subjects, 
endorse the editorial com- 
that regular slide 
embrace acceptance ot 


indicating color 
should 
“contemporary.” We go further 
that they should reflect to- 
day, so that our sons and grandsons could 
these times As 
they would miss all but flowers 


standards 
everything 
by asserting 
see what it was like in 
it Is now, 
glass 
some abstracts. If we are to 
posterity the life 
around us, the 


barns, landscapes, studied portraits 


ware, and 


record tor and scenes 
events and the influences 
large and small, it appears that the Photo 


will 


maintain 


have to do it 
they make 


Journalism Sections 


Those who good 


pictures which are not salon material can 
lay down the gauntlet by asking for 
Photo-Journalism Salons in conjunction 
with other classifications. Picture 
single pictures, documentaries, human and 
historic interest, spot news, and just about 
anything else that might merit publica- 
order. techniques 
boondoggling don’t rate. Photo-Journalism 
Salon information is obtainable from Dan- 
iel Zirinsky, Chairman of Standards, 383 
Pearl St., Brooklyn 1, N. ¥ 

Alfred C. Schwartz, FPSA 

P-J] Honors and Awards Committee 


stories, 


tion is in Fancy and 


e Wouldn't it be nice if there were only 
good pictures and bad pictures, and if all 
the judges had to do was sort ‘em out? 


Ep. 


EASTERN ZONE NEWS 


Editor: O. S. Larsen 
70 Strawberry Hill Ave., Stamford, Conn 


John Hogan Hospitalized 


Many friends of John R. Hogan, Cor- 
nerstone Member, Hon. PSA, FPSA, know 
that he had a stroke a few months ago 
and is struggling to recover. I had hoped 
to call on him in the hospital in Laguna 
Beach, Calif.. when I there last 
month, but learned that he and his wife, 
Sidney, have moved to Mantoloking, N. J., 
Box 254. John is in the hospital there. 
Their son and daughter are Mrs 


was 


nearby 


11 


Hogan writes me that they are all hoping 
that John will recover the use of his left 
arm and leg. At the national conventions 
and as commentator in the portfolios, John 
has befriended and helped so many of us 
that we grieve to hear of his illness and 
want to wish him a speedy recovery.— 
Thomas H. Uzzell, AR, reporting. 


Engagement Announced 

The Park West CC of New York City 
opened the new season on Sept. 11 with 
a well attended color slide competition 
despite the 90-degree heat. Following the 
judging, by Howard A. Foote, APSA, cool- 
ing refreshments were served. During the 
festivities Otto Litzel, APSA, announced 
his engagement to Alysse Gieringer. Their 
mutual interest in photography brought 
this couple together, as Otto has always 
been the moving spirit in the club and his 
teachings brought Miss Gieringer, 
President of PWCC, to the fore as 
a print and slide maker.—Harry F. Noah 
reporting 


have 
now 


Mystery Of The Fur Covered Case 


4 strange item was turned over to the 
Weehawken, N. J. police by the finder. 
When no one claimed it during the week 
the police ran a picture of it in the Hudson 
Dispatch, with the following caption: “The 
fact that no one has claimed this fur cov- 
ered case since it was found has led the 
Weehawken police to theorize that it is a 
dust collector someone was trying to get 
rid of. It was left draped on the Alexan- 
der Hamilton monument Monday night. 


—sounds and music to make movies by 


comes with every Kodak Sound 8 Projector 


You can liven up your 8mm movies 
with a sound track you make yourself 
when you own a Kodak Sound 8 Pro- 
jector—and, to make that track sound 
smoothly professional, a special 33% 
long-play album of musical back- 
grounds and sound effects now comes 
with every Sound 8 Projector. 

Want a sizzling march to back up 
scenes like a holiday parade? A whimsi- 
cal melody to underscore shots of the 
kids? A dog’s bark? Laughter? All are 
on the record, and more, too! 

You shoot your 8mm footage as you 
always do. Then have it processed and 
magnetically striped. (See your dealer 
for Kodak Sonotrack Coating.) To add 
your own sound on film, you simply 
project your movies on a Kodak Sound 
8 Projector and record. It’s as easy as 
using a tape recorder. 


Use the microphone to record narra- 
tion. Add miusic or sound effects by 
hooking your phonograph to the pro- 
jector with the phono connector cord 
provided with every Kodak Sound 8. 

You can record music and sound at 
the same time or separately—erase and 
re-record until you get the blend just 
right. The sensitive Alfenol recording 
head of the Kodak Sound 8 Projector, 
combined with a balanced amplifier 
system and speaker, gives you a fin- 
ished 8mm sound track of top-flight 
fidelity. 

And when you get ready to put on a 
show with your Kodak Sound 8, you'll 
see and hear up to 400 feet of sound 
movies on a reel—movies that stay 
sharp and brilliant even when projected 
up to five feet wide. 

But learn for yourself how easy it is 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, NY. 


to bring the extra enjoyment of sound 
to your 8mm movie screen by looking 
at (and listening to) the Kodak Sound 
8 Projector at your dealer's. 

And imagine —with your Kodak 
Sound 8 Projector you can show pro- 
fessionally produced 8mm sound films. 
You can bring a whole new movie 
world of comedy, drama, travel, and 
education right into your own living 
room—whenever you want it! 


The Kodak Sound 8 Projector with speak- 
er, microphone, phono connector cord, 
and the long-play sound and music album, 
all in a single case, costs less than $350. 
See your dealer for exact retail price. The 
album can be obtained separately by send- 
ing $2.95 to: Editor, Kodak Movie News, 
343 State Street, Rochester 4, N. Y. 


Prices subject to change without notice. 
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Dr. and Mrs. Frederick Guggen- 
known for their travelogues ) 


as judge 
buhl 
elected program co-chairmen and immedi- 
ately outlined a full program of 
speakers and competitions for the club’s 


were 
year's 
coming season 


Northeastern Ohio Workshop 


The Northeastern Ohio Camera Club 
Council held its first Workshop program 
with afternoon and evening events on Nov 
1 in the Grand Ballroom of the Hotel 
Carter, Cleveland. The NOCCC is a fed- 
eration of 14 camera clubs in this metro- 
politan area 
I arle W 
who presented a 
entitled 


The afternoon speakers were 
FPSA, Detroit, Mich 
demonstration program 
Putting Quality Into Your Prints.” 
Mrs. E H Ceorgia ) Roper of Toledo, 
Ohio, presented “Action In Color Slide 
Photography” and Miss Louise Luther, West 
Richfield, Ohio, delightful 
\ Busy Kittens * 
Following a Leslie H. Buckland, 
Kodak's well known lecturer and expert, 
presented “Color With Confidence,” a pro- 
gram filled with how-to-do-it information 
Alicia M. Roof, DR reporting 


Brown. 


her 
For Little 


showed 
Day 


dinne I 


movie 


Encouraging Newcomers 


America, al- 
something different, 
has a new feature Instead of a 
relatively few members exhibiting, it 
decided to get 
Five 


Pictorial Photographers of 


ways a club to try 

this year 
has 
“everyone in on the 
minute programs called “PPA 
presented both black- 


with commentary, at 


be en 
act 
Showcases” 


ire in 


und-white and color 


To solve 
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the beginning of each meeting, by mem- 
bers new in the field of photography. This 
has not only created interest, but also has 
spurred the “sit in the corner” members 
into exhibiting and providing a feature 
part of the club's activities —Bea 
reporting. 


Egan 


PFA in Atlanta 


On Sept. 11 Dr. Reginald Poland of the 
Atlanta Art Association invited members 
of the Dixie CC of Atlanta (Ga.) to attend 
a private showing and discussion of the 
portfolio selected for “Photography in the 
Fine Arts” which has been on display at 
the Metropolitan Museum of New York 
and is scheduled to be exhibited at other 
museums.—Helen Lewis reporting 


CENTRAL ZONE NEWS 


Editor: Margaret E. Conneely, APSA 
5750 North Meade Ave., Chicago 46, Ill. 


Chicago Area Photo School at N.U. 


The most important day in the life of 
any photographer within traveling distance 
of Chicago, could be Sunday, next Jan 
28. That’s the day one’s hobby of photog- 
raphy can begin a wonderful transforma- 
tion—from disappointing record snaps to 
prize-winning pictorials—from ordinary 
to acceptances—from 
to creative movie-making! 
This of a lifetime 


slides salon 
taking 


good? 


movie- 
Sound 


chance begins 


12 problems: 
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at 9 a.m. on Jan. 28, 1962 at Northwestern 
University’s Wieboldt Hall for which you 
can by advance registration select any six 
photographic subjects you choose to learn 
more about. All are how-to-do-its—not the- 
ory, but facts and details by demonstra- 
tion! And, afterwards in Northwestern's 
Thorne Hall will be the “frosting on the 
cake,” an Eastman Kodak photoscenic spec- 
tacular! For further details and registration 
blank, write to Shirley Stone, 8 E. Pear- 
son St., Chicago 11, Ill. 


Photo Fair at Minnesota U. 


Twin Cities Area Camera Clubs Council 
Photo Fair held in the Main Ball- 
room of Coffman Memorial Union of Uni- 
versity of Minnesota Nov. 5. Harry 
Brunche is the General Chairman for this 
years events.—Esther Craine, Editor TCA 
Councilor, reporting 


CCCC Slides on Color TV 


Chosen to be shown on Chicago Tele- 
vision Station WNBQ’s “Patterns in Music” 
slides made by Chicago Color Cam- 
Ann Diller, Edward 


was 


on 


were 
era Club’s members 


Diller, Chester Hart, Marion Troup, Mil- 
dred Brejcha, Clarence Oak, Myrtle Oak 
Ray Souers, Marie Lofquist and Russel 


Kriete, APSA. No mention was given the 
maker on this first show, but credit lines 
on the screen after the 
CACCA. However, releases 
all who had slides shown, the 
probability of a network later 
from the tape made of the local presen- 
tation. It is hoped the local Chicago clubs 


mentioned 
mailed 


show 
were 
indicating 


show ing 


open I box of 


Here are 12 negatives—some fiat, 
some contrasty, some average. To 
get fine prints from all 12, you’d need 
many boxes of regular paper . . . but 
only one box of Kodak Polycontrast 
Paper. 

You could print negatives 1, 2, 3, 
and 4, which are of average contrast, 
on Kodak Polycontrast Paper just as it 
comes from the box. No filter needed. 

For those contrasty, soot-and-white- 
wash Sth, 7th and 11th negatives, slip 
a No. 1 Kodak Polycontrast Filter in 
your enlarger. The print you make will 
be rich, full-scale, as if you had used a 
“soft” No. 1 paper. 

Negatives 6 and 10 are soft and fiat. 
The No. 4 Kodak Polycontrast Filter 
will let you print rich blacks and spar- 
kling whites even though the negative 
promises very little. 

Number 8 negative is almost normal, 
but just a little contrasty. Using regular 
grade 2 paper could leave you with 
blocked up whites. Grade 1 might be a 
trifle too soft. 


The more you know about photography... the more you will count on Kodak 


and members will gain some recognition 
of their work at this future time.—Rus 
Kriete APSA, Editor CCCC Projector, re- 
porting. 


Wichita CC Excursion 


On Oct. 14, a special chartered train 
left Wichita, Kans., for Medicine Lodge 
loaded _ with photographers equipped to 
shoot the reenactment of the signing of the 
Indian Peace Treaty. Mildred Blehm, PSA, 
handled all for Wichita CC 


members. 


reservations 


Dallas CC Has Studio Night 


The professional Charles Noblett Studio 
the for members of Dallas CC 
members’ shooting session for their Sept. 
5 meeting. Admission of dollar was 
charged to all who participated with the 
guarantee that their dollar would be re- 
turned if and when prints were given to 
the models. No prints! No dollar back! 

This meeting was to offer members the 
real professional 


was set 


one 


opportunity of using a 
studio along with professional models se- 
lected “to make all others they have ever 
had, look like country girls”.—S. Stanley 
Knapp, Editor Dallas CC Bulletin, report- 


ing. 


What Makes Minneapolis CPC Tick? 


Years ago, MCPC decided to handle 
most of its business matters in board meet- 
ings so as not to take up the time of all 
members at the regular meetings. It was 
a good idea. As a result, regular meetings 
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are devoted entirely to photography. With 
a board of directors of nine members, a 
good cross-section of the membership is 
covered, there is no one-man operation, 
and the wants of all members 
sidered. 

Considerable time is spent in an analy- 
sis of the questionnaires filled in by the 
regular members, in which their views are 
brought into perspective and acted upon 
by the Results reflected in 
club activities for the coming year. Five 
mid-month meetings are held during the 
year. Special programs are developed to 
make meetings helpful and enjoyable. De- 
tails are set forth in club bulletins and 
the Year Book. So that the membership 
can know how their elected representatives 
are handling club affairs entrusted to them, 
there is a complete report in the club bul- 
letin each month on board meetings and 
other administrative action.—John Sherman 
FPSA, reporting. 


are con- 


board. are 


Speaking of Judges . 


APSA, of Minneapolis, 
“A good judge, as we under- 


Al has 
this to say: 
stand the term, is one who has a thorough 
knowledge of the basic principles under- 
lying artistic expression. This judge can, 
by virtue of that knowledge, discriminate 
between the good and the bad pictorially; 
he is articulate to the point he 
can successfully communicate sound, un- 
derstandable reasons for his evaluation to 
those whose work he attempts to judge.’ 


Roser, 


where 


ZONE NEWS continued on page 35 


Kodak Polycontrast Paper 


Negative 12, on the other hand, 
needs a subtle contrast boost. More 
than grade 2 paper can offer, less than 
grade 3. 

Answers to both problems: half- 
grade Polycontrast Filters—No. 1% for 
negative 8, No. 2% for negative 12. 

In all, every sheet of Kodak Poly- 
contrast Paper gives you seven con- 
trasts—including half-grades 142, 2%, 
3%, not available in regular papers. 


Selective contrast control. Polycon- 
trast Paper’s selective contrast control 
is very handy for the likes of negative 
9, in which the foreground is very con- 
trasty, the background very flat. 

Just expose the contrasty area 
through a No. | filter while dodging 
the other area. Then expose the flat 
area through a No. 4 filter for a print 
as normal as blueberry pie. 

Kodak Polycontrast Paper has the 
warm-black tone and ample speed of 
Kodak Medalist Paper. Kodak Poly- 
contrast Rapid has cooler blacks and 





high speed similar to Kodabromide 
Paper. Kodak PolyLure Paper has the 
perfect-for-portraits warm-brown tone 
of Kodak Ektalure Paper. 

For your next printing session, buy 
a 100-sheet box of a Kodak Polycon- 
trast Paper instead of four 25-sheet 
packages of regular paper. Save up to 
$1.40 in 8 x 10 size! Or make that a 
500-sheet box and save up to $14! 

The cost of your Kodak Polycontrast 
Filters is a one-time investment in dark- 
room convenience and print quality. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 














65 - 105 - 180 


new formula for getting the most out of a twin-lens reflex 


with This lens has always been a favorite of mine, for close-cropped 


A portraits, sports, industrials and long-distance shots.” 
1d 180mm lens complement is evidently becoming 
ular lens combination for the Mamiya C2—especially 
ng the professionals. And it is interesting to note how many 
2 cameras are now being sold with 105mm lenses 
Whatever lens preferences you may have, if you want a twin- 
at can give you close-ups without attachments, inter- 
de angle, normal and telephotography, examine 
it's the world's most versatile twin-lens réflex— 
ns reflex with interchangeable lenses. See it at 
y. For further details, write to Dept. PS-11 
MAMIYA © a division of Caprod Ltd. « 111 FIFTH AVENUE * NEW YORK 3, N. Y. 
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My Magic Makeup Box 


This organized approach to color slide “sandwiching” makes it easier 


to select transparencies for combinations and to plan the use of 


screen patterns, color gelatins and hand coloring techniques 


By JOE FABIAN 


Illustrations by the author 


My MAGIC makeup box is just that—a “fix-all” kit I 
pull out on a rainy day to doctor those discarded slides 
which have been cast aside because of bald skies, over- 
exposures, static composition and other faults which lend 
themselves to correction. Sandwiching these with other 
slides, or adding overlay tints and screens, or color tinting 
either by hand or by the projection method, has salvaged 
boxes and boxes of slides which otherwise would have been 
relegated to the waste basket 

The box itself is the familiar 6 x 14 
for storing slides, sectioned off to hold vertical and horizon- 
tal formats of suns, sunsets, moons, gulls, clouds, odd street 
lamps, boats of all descriptions, silhouettes of figures and 
objects, overlay patterns, assorted foreground material, etc 
—all of which are used to supplement colorless and some- 
times uninteresting slides 

Does it pay off? And how! 

One slide, “Exalt to the Skies,” which won the coveted 
gold medal at the PSA Convention in Houston, was the 
product of a “sandwich”—a foreground figure of a nude 


metal file box used 


The author at work. “Makeup box” at right contains slides 
selected for sandwiching possibilities. Light box aids in 
matching them with pictures that need something extra. A 
projector and screen are used to test pairs before binding. 


NoOvEMBER 1961 


combined with a sunset, neither of which, alone, would 
rate a second look. 

Well over 60 percent of my salon acceptances (and 
about the same in black-and-white) have emerged as a 
result of the multiple technique, a trick used for years by 
black-and-white print makers in multiple printing and sand- 
wiching of negatives. 

I dare say that the more successful color slide exhibitors 
are former and contemporary monochrome workers who are 
employing their black-and-white darkroom experience to 
color to produce the same effects with little effort. 

More and more of this technique is employed daily as 
photographers learn more about the materials which can 
be used. An examination of over 2,500 slides which I 
helped process for a recent salon clearly manifests that 
slide correction is now resorted to universally. So if you 
haven't done any of it yourself, let’s try some of the ideas 
outlined here and start creating something new and differ- 
ent and at the same time enjoy a little more fun through 
this medium 


Not so exciting is this view of a stone bridge on the coast 
near Monterey, Calif., but it has possibilities. To see what 
the author’s sandwich technique did with it, turn the page. 
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Over and Under 


The Pitfalls 

slides must be subject-related and, above 
harmonious in color and subject matching 
important, montaged material should have proper 
source relations and must be free of obvious and 

icting mergers 
Wher l first re sorted to the 
res repeatedly pointed out some of my glaring dishar 
es or incongruities. My most guilty slide was a subject 


sandwiching technique, 


Snow and Glow,” which portrayed a front sunlit, 
vered Vermont barn, which had a section of a sun 
cut out and fitted over the outline of the red barn 

S did well in some salons, but a judge at a club 
mpetition in New York saw a flaw which irritated him 

1 he pulled no punches 

The maker of this slic he leered should have known 
n to present a slide in this fashion. How on 
the sun be shining on the front part of the barn 
Same time appear in a sunset behind the build 

knocked the slide out, and rightfully so. It was 
illy obvious to me. So beware of clashing light 
ind directions when sandwiching 

er bad example was a seascape slide Flight,” 

i flying gull which was frontlit, while a setting 

shown directly behind the bird. And still another 

1 sce showing piles in the foreground casting 

to the left, while 

ckground on the horizon. These may be very obvious 
hen the 


ymit them unless you learn to watch out for them 


a setting sun was portrayed in 
yre pointed out to you, but you're apt to 


ugh your own or someom else S experience 
Unmatching light sources are just one of the pitfalls, 
vhether theyre gulls, clouds or other subjects used in 
oupling slides. A few months ago, a judge who does 
nsiderable traveling about the country, recognized what 
to him was a glaring but humorous boner in a slide titled 
Pacific Grove The origin il picture was taken on a color 
ful stretch of Pacific coast on the Monterey Peninsula in 
California. It was a beaut—a combination of vari-colored 


ice plants in the foreground, white sand and colorful rocks 
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beyond it, then the surf and blue sea. To enhance it 
further, because it seemed too static to me, I used a cutout 
made from black paper to simulate a cave opening and 
placed it over the scene. I then added a gull in flight to 
partially fill in a “bald” sky area. 

What could a judge find wrong with the above slide? 

The gull—a type indigenous to the Atlantic Coast. The 
judge was right and boasted gleefully about his detection 
The gull used in the sandwich was snapped while it was 
hovering over fishing schooners being unloaded at Fulton 
Fish Market in New York City. Pacific Coast gulls, it was 
pointed out, are a different species and it was that tell- 
tale ingredient that prompted the judge to label the mon 
tage a “phony.” 

Generally speaking, neither judges nor even your friends 
object to sandwiched slides, providing the over-all effect 
is pleasing and natural in appearance. Remember, you are 
resorting to a little “cheating” to enhance mediocre slides, 
so be subtle about it. Your doctored slide should not cause 
the viewer to feel as though you are putting a “phony” 
over on him. The viewer is sensitive—don't insult his or 


her intelligence 


Examine Combos On Screen 


Do not trust the light box or table lamp when examining 
possible montages; the 35mm format is too small to detect 
glaring faults this way. The light box or lamp should be 
used only to run through a batch of slides quickly to choose 
those with which you plan to work. 

| always sandwich the coupled transparencies | plan to 
use, placing them between two pieces of glass hinged on 
one side with scotch tape, and then project them on a 
screen. This procedure will stand you in good stead, for 
while you are examining the image on the screen for 
some of the faults we have so far touched upon, you can 
decide on what to crop and what shape mask to use for 
the final mounting. 

Sunsets, particularly those showing vari-hued streaks 
across the sky, and more so the rimlit or strongly accented 
clouds surrounding the setting sun, are invariably difficult 
to use over transparencies with people or other subjects 





Ebbtide combines the two slides below. The sunset was colorful but too static, so the silhovetted schooner was chosen 
for sandwiching with it. The schooner shot had been overexposed. A diapositive was made from it to match the sunset 


and to increase contrast. As a print, the picture won a gold medal and seven acceptances out of nine trips to salons 


placed in these areas. You may find it necessary to screen 
dozens of combinations before coming up with a matching 
which shows no tell-tale streaks across faces, tree trunks 
clothing, rooftops, or other recognizable material 

Bear this in mind when shooting sunsets, clouds, suns, 
etc.—Always include a clear area in which you can later 
place subjects when combining slides. A point to remember 
here is that the streaking problem is considerably lessened 
when the slide used with the sunset or clouds is more 
dense or possibly underexposed and placed on the side 
nearest to vou at the projector 


Tinted and Design Overlays 


My magic makeup box also contains 2” squares of colored 


gelatine or acetate sheets and neutral density film (clear, 
developed black and white film will do for the latter 
“Hot” and “cold” slides, even though properly exposed 
when taken, can be rendered more pleasing and presentable 
by the addition of any of dozens of differently colored 
gelatine sheets available from a number of sources 

I have a specimen of each color, screens, patterns and 
neutral density sheets, mounted between glass and taped 
around the edges just as you would mount a color slide 
Before I decide which tint to use I try each color with 
the transparency I am working with, until I find the 
happiest combination. If you cannot fit both in the slide 
holder of your projector, the same result can be obtained 
by holding the color specimen in front of the lens. When 
using the latter method (which I personally like) I use 
3” square pieces of glass. This size will insure covering the 
entire lens 

A piece of nylon stocking bound with the transparency 
is still used when found fitting. It will give you effective 


results with certain subjects. And for a very unique pat- 
tern there’s always available that very fine nylon lace 
such as florists use when making up bouquets. A bit of 
manipulating, a sharp pall of scissors, and a “lace pattern” 
that fits the subject, or fills the blank spaces is all the 
“genius” necessary. Simple? Yes, but different 

In this area, the favorite overlays for creative photog- 
raphy are still the Addacolor, Gem, Rosco and Crop-a- 
Color overlays, obtainable in green, blue, yellow, pink, light 
chocolate and so on to intensify or emphasize the lacking 
tones in some of our pictures. Another product, familiar 
to artists, professional photographers, draftsmen and engl 
neers, is Zip-A-Tone, manufactured by Para-Tone Inc., La 
Grange, Ill. These overlay sheets come in solid colors, 
pastels and in many decorative and patterned screens, in- 
cluding fine dots, diamond and fine-line patterns. Para-Tone 
puts up an assortment of about 25 to a package, both 
colors and screens. The are similar to the Addacolors, 
except that theyre made in softer tones, and come in a 
Shading sheets or patterns are 
placed in back of the transparency in the mount, then 
bound in glass 


finer sheet of acetate 


Be extra cautious when using overlay sheets, many of 
which are used for theatrical lighting effects, in studio 
work, displays, etc. The manufacturer did not have you in 
mind when rolling and packaging the sheets for store 
shelves and drawers. The sheets are far from dust-free. 
Brush or blow off all dust particles (some of them can 
be very stubborn) before mounting; just as you would 
when removing a transparency from a readymount for re- 
mounting in glass. Use an ear syringe or camel's hair 
better still, a Static- 
master brush to remove all static attracted dust and lint. 
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brush (blower type preferred) or, 





How to Stack the Workbox 


Do not overlook many of the non-descriptive subjects 
which by themselves seem not worth the trouble to snap— 
an interesting street light, birds in flight, unusual structures, 
silhouettes of people, statues, unusual buildings, boats, nets, 
etc.—photographed vertically and horizontally to sandwich 
with corresponding formats. Try always to shoot this ma- 
terial against a clear background, for it is in that clear 
area that you are going to place other material when 
montaging slides 

If the montaging material is worth taking, shoot all the 
views possible. Slides most successful for overlays are over- 
exposed at least one full stop. Also remember, when shoot- 
ing those soft blue skies or fleecy clouds, to keep the 
lower part of the format a soft, clear blue and frame the 
clouds in the upper third of the transparency. 

When collating your horizontal and vertical formats, 
remember what we said previously about the direction of 
the light source and file your collection accordingly. The 
perfect file box will be easier and more practical to use if 
you keep compartments marked “SUNS—from right”, 
“SUNS—overhead”, “SUNS—over horizon” or “CLOUDS— 
sidelit.” It goes without saying that the sidelit subjects 
can be flopped to indicate the light source coming from 
the opposite direction 


“Painting” Slides 

times when it is desirable to tint only a 
small portion of a slide, such as adding a red, blue or 
yellow to a colorless hat, piece of clothing or door, or 
toning down a glaring concrete sidewalk or building. Either 
of two techiques can be employed 

In one, the slide to be corrected is projected onto a 
white matte board or any of a number of textured sur- 
faces, and in such a size that your camera will be able 
to photograph the projected image. The areas or other 
spots to be corrected are then colored with chalk on the 
board. The work is done in a darkened room 

When this retouching of the image is completed, the 
projected picture is photographed with a camera set on a 
tripod, but not before a reading is taken for proper ex- 
The recommended film for this technique is Koda- 
Davlicht film with an SOB filter. This film, when 
used with 3200 degree Kelvin illumination and the 80B 
filter, has an ASA exposure index of 5 

The complete step-by-step precedure entailed in the 
process is too lengthy to go into here. The process was 
described fully in an illustrated, 5-page article by Russell 
Myerly in the January, 1959 issue of the PSA JourNAL, and 
has been presented at scores of demonstrations and lec- 
tures on the subject throughout the East. The demonstra- 
tion was featured in the PSA Convention program at the 
1960 PSA Convention in Houston 


There are 


posure 


| hrome 


Tinting With Brush and Colors 


The second technique employs water colors which can 
be obtained from Kodak or through your local photo sup- 
ply store. The colored sheets of paper offer as many as 
50 shades, depending on the number desired. Also used by 
many are Webster Dyes or Authenticolor (red, blue and 
yellow), the latter made expressly for professional use 

The materials required for either water colors or dyes 
ure palette or a plain china saucer, fine-pointed sable 
brushes (from No. 00 to No. 5), water, cotton, a magnify- 
ing glass—and most important of all, time and patience 

Kadachrome as processed has an invisible coating of 
lacquer on the emulsion side. Color cannot be applied un- 
le ss this coating 1S removed To remove, soak the slide 
which you have removed from the readymount) for a 
few minutes in a solution made by mixing 10 grams of 
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sodium carbonate to a pint of water, then wipe off. Wash 
for five minutes and dry. 

Many prefer to use Xylene, which can be purchased at 
most drug stores. When this is employed, the transparency, 
held with a pair of forceps, is merely dipped in and out 
of the solvent for about a minute, or until the lacquer is 
visibly removed. This process requires no washing, but 
do wait a few minutes to make sure the film is thoroughly 
dry before starting your color application. 

Ektachrome can be tinted with water colors or dyes 
on the glossy side; with this film it is not necessary to 
use lacquer remover. With Anscochrome, coloring can be 
applied to either side of the film, and with this film, too, 
it is not necessary to use lacquer remover. 

The film is scotch-taped on a piece of opal glass illum- 
inated from behind with a 25 or 50-w lamp. If the sky 
or other large area is to be tinted, tape the negative 
with that side at the bottom, thus preventing any running 
of colors in other areas. Work from the center toward the 
corners, thus eliminating any possiblity of rubbing off colors 
into other areas of the negative. 

To begin with, use the No. 5 brush to wet the side 
you are working on. Then, whether using the water colors 
or dyes, start to apply the colors after you have prepared 
the desired tint in the palette or dish, using weak color 
tints at first and building up to the tone quality desired. 
Do not work too slowly. Work your brush back and forth 
in large areas or in a circular fashion in tiny spots, in order 
to prevent streaks or the collection of too much color in 
one spot. 

Keep plenty of cotton on hand, formed in working size 
pellets or wound around the tips of toothpicks. Better still 
are the already shaped Q-Tips, available at any drug store. 
These, kept wet for ready use, are used to wipe off excess 
coloring in the area where you are working or to wipe 
off coloring which may spill over the edges of your work- 
ing area. 

If you are using Authenticolor, which I personally prefer 
(perhaps because I have mastered its use, like Spotone in 
print work), | would advise that you practice with this 
medium first on some unwanted slides. These colors are 
more concentrated and penetrate more deeply and you 
will find, unlike the water colors, that each color will 
combine with the color in the transparency—that is, if 
you apply the yellow to the blue portion in the transparency 
the resulting color will be green. 

To remove Authenticolor after it is applied, use water 
and cotton for slight reduction; for pronounced reduction 
use 1 part of water to one part ammonia. When the dye 
is applied to the emulsion side, use only one part of 
ammonia to 10 parts water. Keep moistening your working 
area with clear water until the desired lightening is ob- 
tained. When working in small areas, use the stipple point 
of your finest brush, building up gradually by repeating 
the color application. 

Some of the color combinations possible with Authenti- 
color are: blue plus red for violet hues; blue plus yellow 
for greens, and yellow plus red for flesh tones. Full in- 
structions come with each set of three bottles. 

Howling or baying at the moon by the Purists of the 
black-and-white cult is or would be unjustified since they 
would readily agree that the process of color correction 
has been employed by them to create beauty, which is 
the objective of all photography. Whatever the technique 
used, be it a sandwich, masking with a design or plain 
color overlay, coloring by the projection method or by 
painting in with brush, what difference, then, does it make 
so long as you can come up with a vastly improved slide, 
one in which you have added some of your creative ability 
to obtain unusual or off-beat effects? Make more of them 
—have fun! ° 





Yellowstone by 


SNOWMOBILE 


Winter brings a beauty all its own to scenes familiar in the 


summer months. Now you can travel in comfort to places once 


reached only with great hardship after the first fall of snow 


By DOUGLAS RUDD 


Great Falls (Mont.) Camera Club 


|v ALL STARTED when Doc Forbeck casually men- 
tioned to a group of PSA Members at a meeting of 

ve Great Falls Camera Club, that he and his wife 
Elaine had gone on the Snowmobile trip out of West 
Yellowstone last year, and that it was a wonderful place 
for some unusual pictures. Well, of course a remark 
like that gets elaborated upon and before he knew it, 
Doc had been elected a committee of one to arrange 
a trip for as many members as could go—it ended up 
with eleven of us going on the weekend of Jan. 20 
through 22, 1961. Our party consisted of Don and 
Elaine Forbeck, Elwis Cahalan, Frank Flaherty, Joe 
Klemovich, Ted Prater, Gene Bunch, my wife Frances 
and myself, and our two boys, Joel, 10, and Jesse, 8. 


Of course, as with 
any picture taking 
y I & Old Faithful looks normal except 
for coyote Frank Flaherty caught 
in the foreground of this picture. 


junket, the weather 
was an important fac- 
tor, and particularly 
at a time and place such as this where snow and freez- 
ing temperatures are the rule through the winter—but 
once the reservations were made, we were committed. 
West Yellowstone, Mont., for those who do not happen 
to know, is the western entrance to Yellowstone Na- 
tional Park, and while the park is not officially open in 
the winter months, there is quite a bit of activity in 
the town during the off season, with winter sports and 
skiing. We all drove, most of us leaving Great Falls 


Snowmobiles are drawn up at Stagecoach Inn before departure for the park. High portholes serve as windows, and traps in 
the roof can be opened to enable riders to stand and shoot from a high vantage point. Photograph by Frances Rudd. 
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Photographers ; red out for pictures at each stop along the way 
snd there were many them. This photo by Frances Rudd Snowmobile party at Stagecoach Inn included (from left) Gene 
Bunch, Frank Flaherty, R. T. Prater, Donald Forbeck, Joseph 

Klemovich, Elwis Calahan, Elaine Forbeck and Douglas and 

Frances Rudd, accompanied by their two sons, Jesse and Joel 


around noon on Friday, making the 290 miles to West 
Yellowstone shortly after six. The roads were good all 
the way. The 90 miles up the Gallatin Canyon from 
Bozeman to West Yellowstone were covered but plowed 
clear. We stayed at the Stagecoach Inn, a large, pleas- 
ant hostelry with good food, good beds and a friendly 
atmosphere. 

Our actual snowmobile trip started at 9 a.m. Satur- 
day. The Snowmobiles are cleverly designed vehicles 
with caterpillar treads and a couple of skis instead of 
front wheels for steering. They can travel over deep 
snow, at astonishing speeds and in great comfort. The 
interior is designed, not like an ordinary bus or car with 
seats running across, but more like a small room with 
seats around the sides, giving lots of freedom of move- 
ment. There were two units there, and they can carry 
from 8 to 10 people each in comfort. The windows are 
a bit small, being round like portholes, but there are 
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two trap-doors in the roof where one can pop his head 
out for a look around and a quick shot! 

The temperature had dropped to 18° below zero dur- 
ing the night, and it was not much warmer at departure 
time, but we were all dressed for snow, and the Snow- 
mobiles were warm. The weather man must have 
known that there was a bunch of photographers going 
because we had almost perfect conditions—a clear blue 
sky, bright sun, white snow and green trees. What 
more could anyone ask! 

We entered the park after a brief wait while the 
Rangers checked us in and unlocked the chain across 
the road. Then we went on through the Park, over the 
snow, down side roads where almost every turn brought 
new vistas, or some group of wild animals. Whenever 
the Snowmobiles would stop (and we would ask the 
drivers to stop so frequently that they must have felt 
that they were driving in short jerks!) the machines 
would spew photographers and cameras as if they had 
been exploded! (Continued on page 34) 
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Fred Hankins of Taft, Calif., fell in 
while developing a mine there, now spends much time filming 
its ever-changing beauties in monochrome, color and movies. 


love with the desert 


Kast Meets West—through PSA 


This is the story of a desert outing, enjoyed by two enthusiastic 
amateurs whose homes are the continent's width apart. They were 
brought together by the common bond of photography and the PSA 


By 


Fast IS EAST, and West is West. 
shall 
said Rudyard Kipling. But J. A. “Jer 


and never the twain meet,” 


Chester, N. Y 
APSA, of 


apart, 


ry. Lukins of Port 
and Fred Hankins Taft, 
Calif.. living a continent did 
meet, because of PSA’s peculiar pro- 
clivity for bridging great distances 
therein lies a 
Jerry attended 
PSA Regional 


his wife 


between people and 
tale. In June, 1960, 
the Vancouver, B. C 
accompanied by Beatrice 
She is 


sician 


a talented sculptress and mu- 

Fred Hankins, APSA 
presented his program at Vancouver, 
fascinated the Lukins, and as such 
things go in PSA life, the Hankins an 
the Lukins became fast friends. 


who 


Came time to say good-byes, and 


the obvious interest Jerry evinced in 
desert photography brought an invi- 
him for a 


tation by Fred to join 


photographic trip “soon.” The cur- 


ALFRED C. SCHWARTZ, 


Photo-Journalism Editor 


tain drops to indicate the passage 
1961. 
The East is snowbound and experi- 
encing an bitter winter. 
What better time to gravitate toward 
Death Valley, 


so the 


of time and it is now February, 


unusually 
the warmth of rea- 
soned Jerry, and telephone 
was brought into use. The sincerity 
of Fred’s invitation still ringing in 
his ears, Jerry Lukins was jet-borne 
to Los Angeles where Fred Hankins 
and his specially-equipped station 
wagon Jeep met him at the airport, 
and they were off to the Mojave 
Desert and Death 

Fred did the 
slept in sleeping-bags so that house- 
keeping took little time from photog- 
raphy and camera talk, to be sure. 
Whether they in the 
photographic beauty of the hot des- 
ert than in the warmth of friendship 
and common interest will never be 


Valley. 


cooking, and they 


reveled more 


FPSA 


known, of course. These men, thou- 
sands of miles apart geographically 
as well as in background and origin, 
united by the common bond fostered 
by PSA, enjoyed the companionship 
peculiar to brother-photographers 
through the sand and wind and light 
and shadow of the great desert, the 
trip equalling the expectancies of 
two men representing East and West. 

Until 1959, Lukins’ photographic 
activities were limited to recording 
for posterity, his horticultural crea- 
tions. He has been Secretary of the 
Men’s Garden Club of New York for 
That he maintains gar- 
dens of breathless beauty, in the ori- 
is attested to by the 
author, with Inwood CC and 
PSA members Robert Steingarten 
and Morton Strauss, APSA (the New 
York Morton Strauss) and _ their 
wives, have been his guests. Among 


many years. 


ental mood, 
who, 





Starting the Long Climb is one of 


others they have entertained Presi- 
dent and Mrs. Robert J. Goldman. 
\ typical evening at the Lukins’ in- 
cludes a tour of the grounds, an ex- 
cellent dinner and a photographic 
jam-session lasting into the wee 
hours, covering equipment, tech- 
niques and the esthetics of photog 
raphy. Jerry has recently expanded 
his camera interests to travel, pic- 
torialism and a human interest ap 
proach to both the Near East and 
Far East, the results of which are 
gracing many Internationals nowa- 
days. 

Fred Hankins, APSA, and _ his 
charming spouse, Ida, need little in- 
troduction to PSAers, of course. He 
is a 5-star pictorial exhibitor and 
well-known judge, teacher and lec- 


Fred 


Hankins 


many successful pictures of the ever-shifting sands of the desert dunes. 
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Fred’s Jeep is specially equipped for service as a desert taxi 
takes him far from the beaten path in the quest for pictures. 








High Curves shows the Hankins Jeep 
against a 


the moving sand formation 


turer. He is equally adept at mono- 


chrome, color and motion pictures. 
During a two-year sojourn in the des- 
ert successfully developing a gold 


mire he also discovered a golden 
hobby, photography which has en- 
riched not the lives of Mr. & 
Mrs. Hankins but those of thousands 
of others. He has contributed over 
LOO0 the Red 


Cross for use in hospitals, some 300 


only 


mounted prints to 


prints to Veterans hand-coloring 
projects and those of PSA hand-col 
oring circuits and has collected some 
17000 color the PSA Vet- 


erans Hospitals program. His excep 


slides for 


motion have been 
PSA 
ind other groups and his sound-ac- 
Wild Flow 
toured even the South 
His “] he ( al- 


presentation 


tional pictures 


shown to Conventions, clubs 


companied “California 
ers has 
African camera clubs 
Desert” 


ifornia has 


Ibex Pass 


lower left) dwarfed by 
filter-darkened sky 


toured many clubs. He is affiliated 
with RPS, San Joaquin Valley CC, 
Taft CC and Pack-Rats CC, the lat- 
ter being devoted to the exploration 
of the southern desert and the per- 
petuation of its beauty through 
photography. He is a PSA Area Rep- 
resentative and received an Associ- 
ateship in 1959 for long and con- 
tinued service and _ photographic 
achievements 

Many of us are interested in the 
special equipment Fred has added 
to his Jeep, to overcome obstacles 
of the desert. It has a special body 
with higher and wider wheel pock- 
ets in the rear, to accommodate a 
new and different wheel, 13” by 9” 
with a 9” cross-section tire. This af- 
fords a larger area of contact with 
the ground and provides superior 
traction in the heavy sands. 


There is a power-lock differential 


ng the Hankins 


PSA Regiona 


explored dur 


af tr Vancouver 


in the rear axle to apply equal power 
to both rear wheels where there is 
a difference in traction 
them. There is also a power winch 
on the front end, with 250 feet of 
steel line, enabling the Jeep to pull 
itself or another vehicle out of a bad 
spot. An extra-sized gas tank, 32 gal- 
lons, permits approximately 500 miles 
of travel between filling stations. The 
tank has a “ie” steel skid plate un- 
derneath to prevent accidental punc- 
ture in rocky going. Fred is now 
planning a luggage carrier on top, 
sturdy enough to stand on with cam- 
era and tripod for added height. 


between 


Discussing his two years of pros- 
pecting and developing the mine, 
Fred says: “It was during this time 
that I learned the charm of the des- 
ert, its endless moods, its violent 
storms, its stark reality, its ever- 
changing but changeless beauty, its 
ability, no matter what man does to 
it, to return to its original form in 
due time. Many times I look at my 
past association with it and marvel 
at the many things I have learned 
from it and about it; but never have 
I lost my respect for its pitfalls, for 
it is a simple matter for one to lose 
his life there through carelessness or 
ignorance of its ways.” 

As we read these words, in a let- 
ter to Maurice Hon. PSA, 
FPSA, we cannot but appreciate the 


Louis, 


poetry in the soul of its author and 
his love for God's creations, inani- 
mate or human. We see a bit of all 
our selves in this, since it is the per- 
petuation of life in all its forms 
which impels us to release the shut- 
ters of our cameras. 

That the fulfillment of this inner 
drive is stimulated by the associa- 
tions fostered by PSA, as in the case 
of Jerry and Fred, is no accident. 
It is PSA at its finest, bringing to- 
gether people from varied walks of 
life, faraway places, entirely differ- 
ent economic, intellectual and social 
backgrounds for the interchange of 
culture and understanding so essen- 
tial in our troubled times. Whether 
we meet our fellow-PSAers in per- 
son or by correspondence, through 
portfolios or in the course of PSA 
organizational work, human relation- 
ships are expanded to the eventual 
advantage of all. This is PSA! ©® 





MAKING 
TITLE SLIDES 


By Frank R. Roark 


Making a sandwich of the positive film 
title above and a light-colored scene 
created the special title slide (right) 
for this article. White movie titiing 
letters were used. They appear black 
because the film negative is employed 


H OW MANY TIMES have we been 
invited to view 
to find them presented without a lead 
title or credit slide, title slides through- 
out the show, or even a slide to mark 


someone’s color slides, 


an mtermussion or the end ot the pro- 
gram? Most of us just start off showing 
the pictures we took a trip, or a 
best with 


on 


group of ou salon slides, 
little or no preparation. Any slide pro- 
gram, the informal 
showing, will make a much better im 
title 


ployed to dress it up 


even most home 


pression if a few slides are em- 

There are a number of ways to make 
title slides. Most of them start with a 
set of alphabet letters obtainable at 
camera They 
dollars to $12.50 or so per set Lovely 
titles made with 
However, you don’t have to make even 
this start 
presenting neat 
title slides 

Very 
tained in sets at most stationery stores 
They come in 10-cent packages of 
190 with letters and numbers 
in silver, gold and red. One brand is 
marketed as Dennison’s No. 2031. The 
silver letters are the best for this pur- 
pose. You can photograph them on a 
flat black background, to make black- 
and-white negative 
which then can be sandwiched in with 
appropriate background color slides to 
make excellent titles 

The best film to use is Kodak Fine 
Grain Positive, which is a _ high-con- 
trast black-and-white emulsion. When 
you use it to photograph the silver 
letters on a black background, the sil- 
ver letters come out solid black against 
a background of clear film 


stores cost trom a tew 


can be these sets 
investment to 


with 


much of an 


your programs 


inexpensive letters can be ob 


prec es, 


transparencies 


Even informal slide showings look better if you dress 


them up with titles. Here’s how to make your own, 


using inexpensive letters and 


Although the word “positive” appears 
in the name of this film, it is employed 
as a negative for this use. It is pri- 
marily intended for printing 
transparencies from continuous-tone o1 
line negatives. It is not recommended 
for camera work, but 
a camera it produces a 


positive 


general when 


it is used in 
very high-contrast negative 

When 
is sandwiched in with an appropriate 
color slide, the title appears in black 
letters, superimposed the 
shown in color. Some care is required 


one of these transparencies 


on scene 
in selecting the slide, and in place- 
ment of the lettering in relation to it 
Light areas, like blue sky and clouds, 
make the lettering 
Avoid a title layout 
lettering overlap a 


stand out best 


which makes the 
dark 


very trans- 


positive film 


parency area, or it will not be easily 
read. Slides that are slightly overex- 
posed may prove suitable for this use. 
Chere are unlimited possibilities for 
selecting background 
Any picture that ties in well with the 
subject of a will make 
background for the lead title slide, as 
long as it is composed in such a manner 
that there is a natural place for the 
black lettering to fall against a light- 
colored area. A sunset is an appropriate 
choice for sandwiching with “the end” 
to make a closing title. As vou work 
with your own material, you will find 
inter 
missions, or to mark the starting points 
of different segments of the program 
that feel important they 
(Continued on page 38) 


transparencies 


show a good 


appropriate pictures to use for 


you aic SU 


Inexpensive silver letters were used to make these two titles from the authors assort- 


ment for different types of showings. The 
these reproductions because they are black 


letters stand out better in slides than in 
against the color of the background scenes 





poste These pictures are from a camera record of the 1961 
ey PSA Convention by Photo-Journalism ‘photographers who 
| Feeeeel took hundreds of shots, many with Polaroid film. The crew 
fete included Marie Bashor, Geraldine Cook, Al Dorn, Bob Keith, 
Rotert E. Mates, Jerry T. Meighan, Polly Reed Nelson, Toni 

Steibler, Marian Rohrbeck, Dr. Eugene Wightman and Cecil 


Wilson. Vince Stibler, P-J Chairman, was in charge. 





First Lady Edna Goldman smiled a greeting 


We met Barbara Green, Willard 

Carr and Ann-Marie Gripman who 
Mrs. Sam Needleman checks came all the way from Sweden PSA Secretaries Randy Wright and 
banquet table reservation to speak at the Convention Chuck Kinsley compared notes 


On the boat trip were Jean Elwell, Angling for re neon at Guggen- 


Irma DeWitt and Dorothy Kluth heim Museum 


26 


Al Dorn at right) 








George Cushman received two PSA ¥ 
ee Journal Gold Star Awards from H. Leonard Victor (left) won 
zoldman con- Lou Gibson and Pres. Goldman at Dlaque in First P-J Exhi- 
presentation the membership meeting. These bition. Presentation was 
— stars, embedded in plastic, are dy Al Schwartz, P-J Honors 
presented in acknowledgment of Jommittee chairman, and 
editorial contributions under Photo-Journalism Division 
the PSA Journal Awerds system chairman Vincent Stibler 


” 


we 


Alex Potamianos and Charlie At Lunch 'n Learn Nature table were Treasurer Charles Hel- 
Mueller greeted visitors Inez Kinser and Ted Farrington ler checked bulletins 


There were Cameras everywhere on the all Even before the convention was over, PSAers 
day field triv to Vest Point and Bear were making plans for San Francisco in 1962 


o7 





CONVENTION NEWS 


Luoyvp |! 
who was 


at the 


tion. PSA, FPSA 
PSA Progress Metal 
York has 


iccomplishments as an 


V AKDEN 
iw irded the 
19El ¢ 
t longs record ot 


onvention in New 


withor and scientist 


fie Ids He Is t 


educator historian 


n photographic professor 


highest award 


The 
, ‘ 


Progress Medal, the 
he ociety was presented to Lioyd 
rden, Hon. PSA, FPSA (left) at the 

mvention honors banquet 


Robert Goldman, APSA 


School of Engineering at Columbia 


nm the 
nstrumental in having 
photo rap! y established 
ect in that s« hool 

Varden majored in chemistry at Mary 
ille College in Tennessee ind the Uni 
Kentucky He started taking 
picture it the age f il ind worked 


portrait and 


University and was 


versity t 


commercial 
high school and college 
with Agfa-Ansco in 1934 
head of its Technical 
1942 he 
Photographic 


part time in 
studios during his 
lay He 
ind in 1937 became 
Intormation 
ppointed ( hief of the 
ind Paper Unit of the War Production 
Board. He oined Pavelle Color as Tecl 
ical Director in 1945 and did 
experimental work 
vith that org 


vent 


was 


Department. In 
Film 


much of 
during the next 
inization 


to his teachins lutic 


The Service Medal of PSA was presented 
to Alfred Schwartz, FPSA (left) in 
ana contin 


the Society. Admir 


club carrying out the 


still serves as consultant to photographic 
both in this country and 
He is the author of over 300 pa- 
pers and articles in various scientific pub- 
lications and several photographic books. 
He owns one of the largest private li- 
braries of photographic reference books. 
He served for seven years on the PSA 
Board of Directors, and in addition to 
his honors in PSA he is a Fellow of the 
Royal Photographic Society, the Society 
of Photographic Scientists and Engineers, 
and the Biological Photographic 
ation. In 1952 he was awarded the Brehm 
Memorial Medal of the Rochester In- 
stitute of Technology, and in 1957 he 
received the Louis Schmidt Medal of the 
Biological Photographic Association. He is 
vice president of the American Museum 
of Photography and an Associate Member 
House, 


in a wide range of professional and scien- 


manutacturers, 
abroad 


Assoc 1- 


of George Eastman and is active 


tific organizations 


Anse Apams FPSA of San 
unable to be 


Francisco 
present at the 
vention to accept the Stuyvesant Peabody 
Memorial Award DeWitt Bishop, 
APSA, received it for him. This year, for 
the first time, Patrick H. Peabody of San 
Jose, Calif hand to present the 
vward in donates the 


was con- 


and 


was at 


person He award 


The Peabody Award for contributions to 
photography was accepted for 
Ansel Adams, FPSA of San Francisco by 
DeWitt Bishop, FPSA (left) from Patrick 
H. Peabody, and Pres. Goldman 


pictorial 


father, 
who was one ot the PSA. 
Adams, who is official photographer for 
Yosemite Valley, is widely known for the 
pictorial and technical excellence of his 
oft-published pictures of Yosemite. He has 
lectured 
for photographers at 


iunnually in memory of his late 


founders of 


widely und conducts a_ school 


Yosemite each sum- 


mer 


Divisional Awards 


number of awards 
the convention itself, 
could not be included in last 


The winners of a 
were determined at 
ind he nce 
month’s roundup 

Motion Picture Division—Th« 
Harkness Award for the PSA 
most effective 


Norris 
membe ! 
com- 
munity 


service project in the motion pic- 


The Nikon Award, made through the PSA 
Photo-Journalism Division for promoting 
international understanding through pho- 
tography, was accepted for Walt Disney 
by Mr. Ludwig (left) from Pres. Goldman 
and Leonard Silverman of Nikon, Inc 


ture field went to the Susquehanna Cinema 
Club of Williamsport, Pa. It is given each 
year by Norris Harkness, Hon. PSA, FPSA, 
a past president of the Society. 

Photo-Journalism Division—The First 
Annual P-J Exhibition was conducted in 
conjunction with the The 
Grand Trophy winner was Leonard Victor 
of Jamaica, N. Y., Medal winners were 
Robert Worth of Nutley, N. J., J. P 
Caminiti of Rochester, N. Y., Marjorie 
I. Griffin of Louisville, Ky., and Irving 
Herzberg and Toni Stibler, both of Brook- 
lyn, N. Y 

Pictorial Division—The Plaque Award 
in the Firth Landscape Competition went 
to Arthur M. Underwood, Hon. PSA, 
FPSA, of Rochester, N. Y. Medal Awards 
were won by Underwood, Elmer Steiner 
of Burbank, Calif., Francis Kingsbury of 
Ponca, Neb., Edward Jacobs of San Fran- 
cisco, Calif., and R. R. Valentine, APSA, 
of Erie, Pa 

Stereo Division—In the Emde Stereo 
Sequence Competition, the $100 first prize 
was won by G. W. Becker of Blue Island, 
Ill., for the second successive year. The 
$75 second prize went to Don Forrer 
of Long Island, N. Y., and Helen Erskine 
of Highland Park, Ill, took the $50 third 
prize. Three $25 honorable mentions went 


convention. 


(Continued on page 44) 


Mexican guests enjoyed the premiere of 
Kodak's newest wide-screen combination 
slide and movie program, “Photoscenic 
Mexico.” Pictured (from left) are Frank 
Pallo, APSA, Senor Carlos Baz of Aero- 
naves de Mexico, Hon Roberto S. Urrea, 
Consul General of Mexico in New York, 
and John Fish, FPSA. It was Pallo and 
Fish who filmed and presented the show. 
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HOW THIS 
PICTURE 
WAS MADE 


Here is a process that lends itself to mak- 
ing Christmas cards and other types of greet- 
ings. It converts a photograph to a line draw- 
ing, and provides ample controls for leaving 
things out of the picture or adding details 
along the way. After selecting the negative | 
make two prints on Portrait Proof paper, a 
normal one for reference and a lighter one on 
which to work. Essential details are drawn in 
on the face of the work print with drawing 
pencils. Then it is placed in a tray of bleach 
until the photographic image is entirely gone. 

I use the promoil bleach—copper sulphate 
80 grains, sulphuric acid 5 drops, potassium 
bromide 80 grains, potassium bichromate 7 
grains and chrome alum 16 grains—all dis- 
solved in 20 oz. of water. This bleach keeps 
indefinitely and can be used over and over. 

After the bleached print has been washed 
and dried, the drawing is completed by re- 
inforcing any lines which appear weak. It is 
then used to make a paper negative on the 
same type of paper, and the negative in turn 
is used to make final prints in the quantity 
required. For printing I use a 60-watt lamp 
at about 2% feet from the printing frame, 


which requires a l-sec. exposure. I make 


about 250 of these cards each year, and my 
friends have commented very favorably on 
them 


Original guide print 
NOVEMBER 1961 


Christmas Card Illustration 


Drawing on light print 


negative 





Can You Find That Slide? 


Sooner or later, every color photographer reaches a point 


where he has to choose between setting up a filing 


system or facing utter chaos. This solution 


offers flexibility and room for expansion 


By FRANK SEWARD WALKER 


A RE YOU SURE vou can find a slide when you want it? 
If so. read no further: vou're riding on Cloud 9, and send 
rie youl iddress But it vou occasionally lose one, OT 
misplace that set of the Canadian Rockies when you are 
ibout to show it to the boss and his wife, then my experi 
ences with the same difficulties might be helpful 

[ teach Color Photography in an evening adult school, 
before camera 


ind occasionally lecture on photography 


(3) (2) 

\7 KQ 
SandDunes | 

Death Vatley Tirip. 
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Most information ve cardboard slide mount as 
ws: (1) The sg er nber vic ost processors print 

(2) fe etters the ro C KS «¢ (3) The place 
Ss ’ st enough to recall basic 
forget. Helps maintain 

ynd ASA rating at which 

laylight, shot at 16 for full 

elps learn requirements to stop 

(7) Aperture 

(8) Lens used; keeping track helps spot 

es. (9) Filter—this is the Sk ylight (10) Light 

tands for daylight, sunny. DH is daylight, hazy; EF 


with shutter speed it 


ror flash. Make up your own code, jot it down so 
repeat. (11) T is for tripod; could be H for hand-held 
od. (12) Processed by Kodak in this case; could 
hr r. (13) Name and address. Rubber stamp 
stickers at $1 per 600. (14) 
where it belongs. Made with 


y ye of those ttle 
nbspot, and this is the place 
' fresh pencil eraser ysed like a rubber stamp to make im- 


pression after ink ng 


clubs and similar groups. A substantial portion of my shoot- 
ing (all 35mm) is done with classes in mind, and it is 
therefore not merely convenient that I be able to find a 
certam transparency when I need it. It is mandatory. 
Once I get a goodie for demonstration, the effort is wasted 
if I can't find it at a moment's notice. 

Che locater system I devised, frustration by frustration, 
is admittedly more complex than a Sunday snapshooter 
is apt to need or have patience to undertake; on the other 
hand, there are parts of the system the owner of only 
a dozen cardboard boxes of slides can adapt to his needs. 
And when the collection crosses the thousand mark, some- 
thing radical must be done to haul the train back on the 
track. 

Let's say I've captured a bang-up portrait of a pretty 
girl. A real doll. And, whatever the reason, I've got just 
one. (This doesn’t happen to me any more, by the way. 
I take a dozen. Film’s the cheapest commodity, the man 
said.) Well, I'll use this slide in the lecture on Glamour. 
But it’s also valuable in my Portrait set for the beginners, 
or to illustrate high speed film, photoflood lighting, or 
indoor exposure. So, I have to know where that slide is 
at all times, transfer it from one slide set to another as 
[ need it. Make a duplicate? Perhaps yes, but then pic- 
ture quality goes down the drain. 

Or, to put it on an everyday plane, suppose Aunt Hettie 
the one with the Cadillac) is dropping in for a visit, 
and after you've taken her to Disneyland you know she'll 
want to see those slides of the pigs and the chickens you 
took two vears ago in Iowa. Can vou find them all in the 
back of the center drawer? Sure? 

[ am one of those perhaps peculiar persons that enjoys 
working with the slide file, seeing that it is orderly, re- 
savoring the adventure that led to this good picture, or 
re-living the trip that produced that one. And the one 
that got away! No fisherman has anything to tell me about 
that! Most delightful experience is to discover a sleeper— 
a good one that somehow got missed and has hidden away 
for months in its dark file. A transparency that is now 
earning an occasional acceptance in the exhibitions is one 
such. Discovered on a recent exploration into an early 
case of slides, its salon potentiality had been completely 
overlooked. 

Basically, my file is arranged chronologically. That is, 
each new roll of processed film is filed behind the last 
one. When one file case is filled, I buy a new one. Each 
roll of film is assigned a code, by letter. I started my first 
roll as A, the next one B, and so on. Eventually it became 
necessary to have after Z an AA, then AB, AC, on down 
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New Omega 
Integrating , 
sphere <—, 
Light source | 


A must for color! 
A blessing for black and white! 


Omega-Sphere for black-and-white Chromega for color j 


A New Concept...A New Chromegas REALLY Make 
Achievement The OMEGA- Color Printing Easy Revolu- 
SPHERE B10 produces excep- tionary, practical method of 
tionally clean black-and-white “white light” printing. Built-in 
prints by suppressing effects of fast, convenient system of 
scratches. retouching marks, dialed filters with stepless fil- 
finger marks and grain. The new tration from 0-120. Integrating 
integrating sphere condenser- Sphere (same as Omega- 
less illumination makes this the Sphere) produces brilliant, 
ideal enlarger for spotless spotless color prints. Lamp- 
giant prints; excellent for housing available separately 
portraiture. Converts to for B7, B8 owners. With timer. 
CHROMEGA System for color 24%4x24%4 CHROMEGA B10 
at any time with addition of (manual) 
filter system. Lamphousing will 2Yax2"%e CHROMEGA B9 
be available separately for ex- (autefeousing) 
isting B and D enlargers. With 4x5 CHROMEGA D4 

1 (autofocusing) 
synchronous timer. 











SIMMON OMEGA, INC 


2%4x2%4 OMEGA-SPHERE B10 257 Park Ave. South, N.Y. 10, N.Y. 


Please send me information on color 
(manual) and black-and-white printing with 


| 

| 

214x24 OMEGA-SPHERE B9 the new integrated light source. ; 
(autofocusing) eS | 
4x5 OMEGA-SPHERE D4 pencened | 
(autofocusing) 


ps SIMMON OMEGA, INC., 257 PARK AVENUE SOUTH, NEW YORK 10,N. Y. 
NOvEMBER 1961 31 
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Can You Find That Slide? 


Continued from page 30) 


the line. At the moment, roll KV is in my Exakta, and 
plans are afoot for shooting KW, which comes next. Since 
I use mostly rolls of 36, the Friden tells me I have nearly 
10,000 slides in the collection, and a goodly proportion 
of even the early ones are still in active use 

Some folks prefer the group method of filing. This is 
fine if you're not involved in too many different types of 
photography. A few boxes or trays labelled Vacation Trip, 
lowa, 1959; Xmas at Grandma’s, 1960; Pretty Girls; Pets; 
The Kids, and the like, will serve nicely for a while. How- 
ever, if you're seriously in the business, as vour collection 





Candida 


L. Welle at Mi cf phone 


KABC -TY 1. 13-60 


DG 





Categorizer slips are the heart of the author's system for 
retrieving slides when they are needed. One slide may have 
half a dozen slips, each filed in a category where the pic 
1 fits according to subject matter or photo technique 


grows in size, so will your photographic horizons. You 
can kid yourself, briefly, by subdividing these categories: 
for instance, Pets can become Pets—Kittycats and Pets— 
Parakeets, and Pretty Girls can be broken down into Girls 
With Clothes and Girls—Other Kinds. But this delaying 
action can become a nuisance, and sooner or later you ll 
have to get really organized with a chronological basic 
file, plus an index or locater system 
I feel impelled to play the 
field with many different aspects of photography to keep 
slightly 


Because ot my teac hing 


thead of mv kiddies and give reasonable answers 
Some of these 
outlets | enjoy—pattern stuff or mood scenics, candids or 


to their oftentimes intelligent questions 


ibstractions. For certain others (Ill forbear naming them 
judging impartiality) I have 
little personal simpatico, and would avoid like the plague 
were I entirely a free agent. Since I am not, I must 
dabble in them all, and have a system that keeps them at 


for fear of tarnishing my 


finger tips. I think I have it, at least until someone comes 
ilong with a better idea 

Let's get on with the system, then. Identification of the 
slide comes first. Because it’s useful in my teaching, and 
permits me to duplicate previous conditions at some up- 
session, | write pertinent technical data 
from the notebook always along with me 
A typical slide might be marked up 
is shown in the accompanying illustration 

All the markings are made with fine ball point on the 
If I bind in glass, which I do only for 
exhibition purposes, or one that’s going to see plenty of 
traffic 
on the outside of the cover glass 


coming picture 
on each slide 


on shooting sprees 


iurdboard mount 


these same data are transcribed to gummed strips 
Ditto correction tape 


works dandv: vou don’t have to lick it 


32 


Now that we've got the roll properly identified, our 
slides are ready to go into the basic file, right behind 
roll KP. The file case is one of those steel jobs marketed 
quite reasonably by one of the department store chains, 
holding about 750 cardboard mounts, or half that number 
of bound slides. It has dividers, but no individual slots for 
slides; they cut down capacity, and make more trouble 
to file. I don’t pack the slides too tightly; filed loosely 
they're easier to get out, not so apt to get damaged in 
handling, there’s room to spare if I later bind some, or 
want to tuck in a few dupes. The steel boxes are numbered 
with decals. “No. 9, JB through KD” is an example. One 
such box, I find, just about holds one letter of the alphabet 
in my system. As a matter of day-to-day fact, most new 
slides go first into a working slide tray for projection 
look-see—especially vacation, Christmas and, special occa- 
sion slides. But in a week, or two or three, they'll wind 
up in that steel box behind KP. 

So far, so good. We have ten or more bright shiny 
cases, stored in a dark, dry, cool location, full of exciting 
color photography. But where, oh where, is that one of 
the red-headed cutie you got at the Photo Fair a year 
ago June? Or was it the shooting session in Bud’s Gallery? 
In April? Enter the index! 

Yes, you must have an index if you are going to find 
those lost treasures, or the sleepers that accumulate in 
any collection. If you can’t quite stomach the index, better 
take up stamp collecting instead. (I am also an occasional 
stamp collector; no aspersions intended. ) 

The index, heart of my system, is a looseleaf notebook, 
5"x7”", with ruled pages. First section is a chronological 
index, listing briefly the subject matter involved, roll by 
roll. Here’s a sample, a roll of 36 on Kodachrome Daylight: 


DC Junior’s birthday party 

KD36 Luau at the Smiths’ 
Candids of Bettie Jean, at school 
Flower closeups, home 
Dupes of pigs for Aunt Hettie 


PBRDBP 


PPPDP 
Nore 
CSweOWwoD 


This index I use constantly, for I can usually recall about 
when a picture was taken, go to this index, identify it as 
being in roll DC, then locate it promptly in its appropri- 
ate steel case. Another roll may involve a single subject, 
this time filmed on High Speed Ektachrome Type B: 

DG Dress Rehearsal, Lawrence Welk Show, 

KABC-TV 7-13 

HEB20 

Second half of the index is tab-divided alphabetically. 
Notations are made, when the slides are marked up for 
filing, under whatever initials might be applicable. For 
instance, those slides of the TV show: I would make an 
entry under “D” for dress rehearsal; under “L” for Law- 
rence Welk; under “W” for the same guy; and most likely 
under “T” for TV, each notation referencing roll DG. 
Then, come five years and I want to reminisce, or project 
for Aunt Hettie who digs Mr. Welk (and who has traded 
in the Caddie on a Continental), I can locate the things, 
whatever reference comes to mind. Further, my family— 
my wife who does a bit of painting, oftentimes from my 
slides, or my kids, who want to show other kids—all have 
access to the file, under penalty of the whip if they disturb 
the order or leave their fingerprints; they, too, know how 
to find what they want. 

This, then, is the locater system. It’s a bit of work, sure, 
but I make that processing-indexing session (an hour in 
the quiet of the night, after class, does it) an occasion for 
a thorough-going, and I hope reasonably honest, appraisal 
of how-am-I-doing. This one, now—surely, Walker, you can 
do better by a pretty girl than that! O.K., note to try 
Got her phone number? This one, possibility for 

(Continued on page 34) 
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“Sees, a Hint for Sida oo 


LENGTH OF MEMBERSHIP PINS AND 
BUTTONS (5-10-15-20 YEARS) $3.00 


TIE CHAINS $3.00 


BUTTONS $2.25 PINS $2.25 


KEY CHAIN $4.50 
BRACELET 


CUFF LINKS $9.00 


TIE BARS _— $5.00 LIGHTER $4.75 


Try leaving your PSA Journal around the house, opened to this 
page. We can't guarantee results, but maybe youll find some of this fine, 
gold filled PSA jewelry in your stocking on Christmas morn. If you don't 
believe in Santa Claus, you can order it from Headquarters right now. 
Youll be proud to wear it. Watch for it as a means of recognizing fellow 
members, wherever you spend the holidays. 


Exclusively for PSAers, of course. 


ALSO AVAILABLE: Charms for bracelet, $3.25; PSA Insignia shoulder patches, felt 
3%” diameter, $2.00; PSA Member decals for automobiles, carrying cases, attach to 
any smooth surface, 6 for $1.00. All prices include postage. Just list the items you 
want and send your check or money order to 


PSA Headquarters 2005 Walnut St. Philadelphia 3, Pa. 
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Can You Find that Slide? 


Continued from page 32) 


the San Francisco Salon? Could be. . 

let's give it a try; on cat pictures you 
rarely And this darned 
sight better example of selective depth 
of field than that flea-bitten old dog 
using, the off-color one 

So, zip, it into the Depth of 
Field set, and your overall quality goes 
up one notch. And, while I don’t know 
about you, I call this both constructive 


1 
miss one, a 


you ve been 


goes 


and entertaining, and easier on the 
pocketbook than bowling a line or a 
quick one at the bar 

I firmly believe in teaching by dem- 
onstration. That picture, the wrong 
this slide, ever so much more ef- 
fective because we 
backlighting, or removed the lens cap 
first My 


grouped in semi-permanent sets, one 


way 
moved in, or used 


demonstration slides are 
for exposure, one for directional light- 
ing. for desert photography tor 
tectural photography, and so on for 
thirty plus several 
longer ones ready for lecture purposes 
at the These 
sets are not I periodically re 
them term), re- 
older 


archi- 


twenty oF sets, 


drop of an invitation 
static; 
SC hool 


view eat h 


place slides with more effective 
wrinkle as my 
Also, I try to 


two each 


add a 
own horizon 
add a 


It makes teaching more fun. For in- 


new ones, new 
broadens 
new lecture or yeal 
I am now dreaming up some 
dandy abstractions to illustrate a lec- 
ture to be called “Flight from Reality.” 

Now, how do I find material for all 
these At first, it meant a thorough 
review of my entire file, or memory, 
was at best a hit-or- 
miss proposition. Until I devised my 
card file locater—let’s call it, just to 
keep it uncomplicated, the “categor- 
when a 
a demonstration 


stance, 


sets’ 


each time and 


izer —and now it's a breeze 


new lecture 
set 
My card file—3"x5 


although I use 


requires 


Oxford cards do 
thinner paper 
space -has two sections 

that tuck neatly 
First section is the 
with such 


nicely 
to conserve 
in individual boxes 
into a desk drawer 
Phototechniqu 
dividers as Exposure, Lenses, Filters, 
Films, Composition, Photoflood, Manip- 
and so on—all the techniques 
I might discuss in my lectures. The 
second box is Subject Matter and con 
tabs for Architecture, Animals, 
Reflections, Marines, Moun- 
Pattern, Texture, Glamour and, 
to be sure, Figure. Also a tab “Water 
Theme’—you might wonder what the 
heck is that? Behind that tab go possi- 
bilities for a lecture I have long-term 
plans for, concerned with the subject 


catedorizer, 


ulation 


tains 
Candids, 


tains, 


manifestations: 
springs glaciers, the 
sea, a little girl at a drinking fountain, 
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or water in its many 


brooks, fire hoses, 


and so on. That lecture won't be ready 
until I've done a lot more selective 
shooting; give me a jingle in mid-1963, 
perhaps. But all this time there will 
be accumulating the notations of slides 
that will ultimately comprise that par- 
ticular set. When I'm finished shooting, 
there’s the stack of cards to tell me 
what I've got on this subject. 

Now, to see this in operation, go 
back to that roll DG we talked about 
before, the one of the Welk show. 
I might note that under Film (high 
speed indoor stuff), Available Light 
(wasn’t it?), Exposure (handheld, sure, 
but tricky), Filters (if I used one, and 
I did, an 81A) and Lenses (if I used 
any but the normal lens, and think it 
useful for demonstration. I did in this 
case, mostly a 135mm). As to subject 
matter, I would record it under Can- 
did, Stage, Spectacle (to those folks 
back in Iowa, particularly Aunt Het- 
tie. This category would also include 
conventions, fireworks, stuff 

Portrait (because I moved 
in with the 135 on that little 
blonde) and Mood (the with 
the house lights all blue and pink). 

One of the categorizer slips is re- 
produced (on page 32) to show you how 
they look. So, I need material for a 
new lecture on Available Light, or a 
club demonstration on shooting Glass- 
ware? Out come those stacks of slips, 
and in a minutes I 
range a sequence without ever looking 
at a slide. Memory assists, of course, 
and the effort 
is decided, the slides are pulled and 
were ready to go. And just to avoid 
later bewilderment, when a 
pulled from the master file, an “out- 

into that vacancy telling 
is traveling. A 2”x2” card- 
board, bearing the slide’s number and 
a note on where it has gone does the 
trick. 

To save time, and also to strike 
while the memory is hot, 3x5 
slips usually are made out right after 
the shooting session, or at the office 
next day, before the back 
from processing. And when the slides 
are back, during the indexing, possible 
additional applications may be visual- 
ized and recorded, others may be de- 
leted or expanded. 

Cumbersome, all of this? Not really 
—not if I keep reasonably current with 
my shooting. Of course it can be mur- 
der if the slides get stacked up. Fur- 
thermore, it keeps me _ continually 
aware of what—and more important, 
how—I am doing. At least, even if 
what I do is not world-shattering, I 
know where to find it! The fair-to- 
middling transparency which can be 
found. and entered in the salon just 
might get an acceptance, but it’s for 
certain sure that the misplaced master- 
piece will never get off the ground. ® 


parades, 
like that 
neat 
scene 


very few can ar- 


once the dimension of 


slide is 


card goes 


where it 


these 


slides are 


Yellowstone by Snowmobile 


(Continued from page 20) 


The route took us along the Madison 
River and up Firehole Canyon to Old 
Faithful. Everywhere were deer, elk 
and buffalo, as well as geese on the 
open water. 

We arrived at Old Faithful about 
1:30 p.m. and it had warmed up so 
much by that time that we all shed 
coats, and ate our picnic lunch outside 
while waiting for the geyser to perform. 
While eating, we were visited by a 
couple of quite friendly coyotes—at 
least they appeared friendly as long as 
we would throw them scraps of food. 
In this same area, too, were a couple 
of fine looking bull elks who obligingly 
posed for us. 

Everything went fine. There were no 
mishaps, though of course no trip like 
this is complete without a few misad- 
ventures, such as the time Joe Klemo- 
vich, in an attempt to get a lower angle, 
burrowed into the deep snow, ignoring 
the fact that he was burying a couple 
of cameras in the process—or the time 
Ted Prater and Elwis Cahalan, taking 
short cut back to the Snowmobile after 
shooting a couple of buffalo, crossed a 
frozen pond which turned out to be 
not so frozen! Oh well, the important 
thing was that their cameras didn't 
get wet! 

We returned to the Stagecoach Inn 
just before dark. That it was a suc- 
cessful picture taking jaunt is evidenced 
by the number of exposurers made, as 
shown hy the “statistics” on the trip. 
Eleven peonle carried 23 cameras with 
41 lenses anc’ took 1298 still exposures 
and 650 ft. of movies on the Snow- 
mobile trip. That averaged out to 3 
still shots and 1% ft. of movies per 
minute for the 7-hour excursion, or 21 
exposures and 10 ft. of movies per mile 
for its 60-mile length. 

After an excellent dinner, during 
which the day’s events were completely 
re-hashed, we shot a few interiors, and 
most of us went to bed early. All ex- 
cept Ted Prater, that is. Having 
brought along a couple of Nikor Tanks 
and sundry bottles of chemicals, he 
preceeded to develop four or five rolls 
of black-and-white, just to “see what 
I got!” Joe Klemovich, on being kidded 
on the amount of equipment he had 
brought, remarked a bit wryly that the 
fellows he rode with had refused to 
let him bring along his enlarger! 

Next morning the weather was bright 
and clear as ever. The temperature had 
dropped to more than 20° below, so 
our cars needed a bit of persuasion to 
get started, but eventually we were 
all loaded and away, all convinced that 
we want to take the trip again next 
year. + 
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WESTERN ZONE NEWS | 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif 


The Viewfinder 


A brand-new bulletin came to the West- 
ern Zone News in September, called The 
Viewfinder published by the Oregon Cam 
era Club of Portland. It is a 14-page printed 
booklet filled with several good articles on 
photography, leading off with the Septem 
ber-October calendar, an editorial by Kay 
Colville, and a pep talk message by their 
president, Lee Colville, who states in part 
“We take this course to help with ow 
new attitude of positive thinking and club 
rejuvenation” On page eleven we find a 
portrait of Miss Oregon Camera Club which 
would have looked wonderful on the cover 

A new wrinkle for bulletins was a blank 
lined page for members to send in news 
for the bulletin, and on the back of this 
sheet was a “No Postage Necessary” reply 
mailer with printed address to the View- 
finder 


From Honolulu, Hawaii 


Thomas K. Bakken, one of the founders 
of the Pearl Harbor Camera Club and im- 
mediate past-president of Hawaii Chapter 
PSA, was awarded the PSA Service Medal 
at the 15th annual convention of the Cam- 
eTa Club Counc il of Hawaii, held on Molo- 
kai Island over the Labor Day weekend 
The presentation was made by Urban M 
Allen, district representative. In addition, 
Bakken received the Council's Fellow hon- 
or and a distinguished service award for 
heading the Council's exhibition commit- 
tee during the past year 

Other PSA members who figured promi- 
nently in the convention of the PSA-affili- 
ated Council were Walter L. Davis, elected 
president; Francis Palmerston, elected 
Oahu vice president; Joe F. Konno APSA, 
retiring president; and the following re- 
cipients of Council service awards: Walter 
and Helen Davis, Konno, Palmerston and 
All n 

The Council will with the 
Hawaii Chapter PSA in conducting a Town 
Meeting in Honolulu next August, a week 
after the PSA convention in San Francisco 


cooperate 


In the Wind and Sun 


Lee Orton of Pomona, Calif., reports 
the first activities of the Wind and Sun 
Council at the 
The Council's first quarterly field trip and 
meeting was held in September at Ban- 
ning, Calif., in conjunction with the city’s 
“Old Stage Coach Days.” Following a 
brief business meeting, council members 
joined the Banning citizenry in a _ real 
“shoot-em-up” good time. Sets included old 
cars and wagons graced by Banning City 
Council members and their wives, in cos- 
tume, and real cowboys with horses and 
gear. The famous “Roaring Twenties” set 
was very successful 

No registration table was in sight, but 
a few of the familiar faces spotted among 
the approximately 150 council members 
in attendance were those of Ben Halberg, 
Rudy Trab, Florence Chantry, Frank 
Walsh, Fred and Betty Jordan, Elmer and 
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is the camera for you 


Wy, “ip 


AZ 


A demonstration of this ultra 35 
will be a revelation to you. 


Contarex offers the utmost in automatic operation— 
but YOU are always in control. This means you get 
exactly the effect you are aiming for, and have free 
rein in achieving new and interesting techniques. 
Affords amazing scope with few accessories. 

You can pre-select either the shutter speed or lens 
opening for an automatically correct exposure. 
Whether it’s a fast-action shot at 1/1000 sec. or a 
portrait at 1/25 sec., you get the right settings for a 
perfect picture. In poor light the meter’s sensitivity 
can be increased 16 times by merely removing its 
baffle. And to over or under expose, simply disengage 
the interlock. 

Parallax-free finder gives a natural size image, and 
combines both rangefinder and light meter needle for 
a last-second check on focusing and exposure. Image 
reappears immediately after releasing shutter. 


8 interchangeable world-famous 
CARL ZEISS LENSES 


such as the Biogon, Distagon, Planar, Tessar, Sonnar and 
the new ultra-fast f/1.4, 55mm Planar —cover every type of 
picture from wide-angle shots of 90° to tele pictures of 10°. 
All lenses color matched for identical rendition on color film. 
Bayonet mount couples automatically to light meter as lens 
is inserted. 





EN 


te 


WEST GERMANY 


At leading dealers. 
Write for literature. 
. 
CARL ZEISS, INC. 
485 Fifth Ave., New York 17 


NEW ultra-fast 
£/1.4, 55mm Planar. 





NEW LIGHT—Ends 
Harsh ‘‘Flash’’ Contrast! 


What a Difference! 
Virtually Shadow-F ree! 


FULL POWER 
ROUND-THE- 
LENS 
ELECTRONIC 
FLASH 


uv. 

SUN-RING 
Cuts retouching, too! New com Sun. 
Ring gives full power—over 5-degrees 
angle of coverage—with 50 watt-seconds 
power. Goes anywhere! Use any power 

ck up to 200 watt-sceconds. Fits single 
— callen, press or view cameras—Pola 
roid, too. Write for FREE information. 


Manufacturers suggested retail price $39.95 


HERSHEY 


A Division of Simpson Electric Company 


853 Dundee, Ave. €)) Elgin, IMlinois 





COMING TO 


HAWAII 


Join a small exclusive group of 
amateur photographers inter- 
ested in sightseeing AND pho- 
tographing HAWAII. Photo in- 
struction, lectures, & field trips 
conducted by LARRY MCKIN- 
NIS SCHOOL OF PHOTOG. 
RAPHY. 


$175-$195 gives you 10 days 
in your own apartment, trans- 
portation on all sightseeing, 
slide criticism, lectures, & photo 
instruction on field trips. 


sessions 


every 


January, 
weekend of 


Starting in 
start first 
month. 


Airmail For Information 


LARRY MCKINNIS 


BOX 8113 
HONOLULU 15, HAWAII 











Freda Miller, Pearl Shannon, Joy Hugu- 
ley, Bob Logsdon, Jim Orton and Bud 
Grossman 

Banning amazed some by providing a 
gorgeous clear and bright 85° day, and 
the lovely weather combined with the free 
coffee and iced tea served by Greyback 
Camera Club helped to make this a highly 
successful “kick-off” for the 1961-62 Coun- 
cil year. 


Our New Director 


Our Western Zone has a new director, 
DeWitt Bishop APSA, of Sacramento, 
Calif. Nominated in the early spring, he 
took office at the PSA Convention in New 
York. DeWitt has been a member of PSA 
since 1943 and has worked constantly for 
the Society and photography throughout 
the West. He is a past president of the 
Sierra Camera Club of Sacramento and 
has worked with that organization since 
its inception 

Our new Western Zone Director be- 
longs to the Color, Nature and Pictorial di- 
visions and has always been active in each 
of them. He has lectured for years on 
photography in its many phases; 
writer has had the pleasure of judging 
with him in the International Exhibitions 
of Photography several times and found 
him to be of the highest degree in pro- 
ficiency. 

DeWitt has been an ardent exhibitor 
und has won many awards. Up until the 
recent election he was the District Repre- 
sentative of the Delta Area in California, 
and for several years was chairman of the 
PSA Honors Committee. We have only 
mentioned a few of his accomplishments 
in our Society and the West, as we are 
writing entirely from memory. We know 
that he now stands ready to help you and 
all clubs and councils of the thirteen west- 
ern states with all the greater activities 
for the betterment and advancement of 
the Photographic Society of America. De- 
Witt Bishop, we welcome you as our 
Western Zone Director 


your 


Naschke Made Representative 


E. Stewart Naschke, popular member of 
Sierra CC, has been appointed a District 
Representative for California in the Pho- 
tographic Society of America to fill out 
the unexpired term created by the elec- 
tion of DeWitt Bishop as Western Zone 
Director. News of the appointment came 
from Robert J. Goldman, APSA, President 
of the Society, who selected Naschke, as 
the Board of Directors confirmed it during 
the PSA Convention in New York in Sep- 
tember 

As District Representative, Stewart will 
represent PSA members and advise PSA 
officials as to the desires and recommen- 
dations of members living in all of Northern 
California except for the Bay Area, and 
otherwise promote growth, welfare and in- 
terests of PSA. Long a member of Sierra 
Camera Club, Stewart has been a strong 
leader in photographic circles—first as pres- 
ident of Sierra, then general chairman of 
the PSA Regional Convention here in 1958. 
long in service as secretary to the Delta 
Camera Club Council, and serving now 
as its president. He is also program chair- 
man for the Society's Pictorial Division 
activities at the National Convention in 


San Francisco Aug. 14-18, 1962. Sierra 
Camera Club congratulates Stewart on this 
success and the club is proud that the 
new District Representative is one of its 
staunch members. 


CANADIANA 


Editor: Rex Frost, FPSA 
707 Eglinton Ave. West, Toronto 


Vancouver Photographic Society 


Following the success of combined print 
and color slide meetings last season, Van- 
couver P.S. opened up the 1961-62 club 
year with get-togethers aimed at holding 
the interest both of print and slide mak- 
ers. For Sept. the Club had two speakers; 
for Oct. they showed Thomas Limborg’s 
PSA Recorded Lecture Compositionally 
Speaking publicising it as a lecture for all 
photographers. Several CC’s are featuring 
joint meetings this season as a means of 
overcoming attendance losses due to spe- 
cialized monochrome or color interests. 


Travelogues 


As a further point of mutual travel and 
entertainment interest to all types of pho- 
tographers, more and more CC’s across 
Canada this season are programming mov- 
ies either on regular club nights or at the 
week ends. Significantly, Montreal CC’s 
Yseult Mounsey is carrying on with or- 
ganization of Sunday afternoon travelogues 
which were so successful last season. 

In mid-October, Raymond Caron, who 
with wife Blossom, daughter Melodie and 
niece Dawn Duquet visited Hawaii, Hong 
Kong and Japan, opened the Sunday sea- 
son with a slide travelogue covering the 
Orient. Henri Vautelet, on hand for the 
regular Montreal CC opening social night 
showed Hunting in Africa with a Camera. 

Similarly Toronto CC, having experi- 
enced SRO Sunday evening travelogue 
gatherings last season, is carrying on dur- 
ing the coming months. Already listed are 
Lew Trapp, Dr. Juris Benjamin, Wally 
Joyce and Frank Norman with slide remi- 
niscenses of Bermuda, Tahiti, Greece and 
Florida, respectively. Jack Ruddell, Toron- 
to Movie Club and Canada’s MPD Chair- 
man, is also on the Sunday schedule with 
one of his PSA Ten Best winners. 

Toronto Guild for Color Photography will 
continue to program as part of the Club's 
numerous Workshop activities, Photo Trav- 
el group meetings to enjoy members pic- 
tures, exchange experiences and develop 
ideas to improve slide showings. Another 
Workshop group will gather at Travel In- 
struction meetings for hints to improve 
travel picture taking. TGCP has already set 
up Workshop groups on photo techniques, 
nature, portraiture, creative photography 
including still life and table-tops, and also 
an advanced workers group for top eche- 
lon aspirants. All in all, TGCP qualifies as 
Canada’s most highly segmented CC. Sig- 
nificantly too, the club’s opener for the 
1961-62 season was captioned “Travellers’ 
Return,” a showing of slides by members 
who travelled far and wide during the 
summer. 

Toronto CC also has turned up a highly 
diversified educational program for 1961- 
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62. One-hour lectures for new and ele- 
mentary members will be held monthly in 
Nov., Dec., Jan. and March, 6:45 to 8 p.m 
immediately ahead of the regular club 
meetings. Slide groups have 
been set up for beginners and interme- 
diates. Negative 
be conducted by Edith Verity 
Miller in Nov. and Feb 
Etobicoke CC's Dave 
get the Metro Toronto 
with “Swiss 


discussion 


analysis discussions are to 


and Charles 


Menzies helped 
club 
a slide showing 


little Alpine 


area's away 
Kaleidoscope” 
of interesting 


with 


spots in the 
tape recorded background 
Maestro Henry Lutyens, 
Bull always 


xeeps at one of 
pee} 


country, 
Prize winning 
illustrated that “The 
provided some slide 


Spain’s controversial sports 


loses”, 


Congratulations 


Only Canadian on the major honors list 
at the PSA National Convention 
this year was Stanley Dakin, Nanaimo, 
named an Associate of the Society. Shar- 
ing his honors are Victoria CC, Vancouver 
Photographic Soc., of which he is member, 
and Nanaimo CC, of which he was found- 
ing President, together with the numerous 
Pacific north west CC’s where for many 
years he has lectured consistently 

Derek Davy, Metro Movie Makers, has 
pulled out one of the plums of the M.P.D 
His movie titled 
PSA’s Ten Best selections of the 

One of N. E. Kloppenborg’s slides won a 
silver medal at the N. Y. Convention na- 
ture exhibition for the Lethbridge, Alta 
Dept. of Agriculture research photographer 


revealed 


“Poison” was one of 


year 


Timely Club Bulletin 


1957-58 Manitoba 
Club News had to appoint five 
editors. Since then the Winnipeg bulletin 
has had only one, J. F. McRae, an alert 
Scot, who describes it as the biggest small 
paper published by a CC. The Oct. edi- 
tion, in addition to the club program and 
other news, includes in his 16 page typed 
timely welcome message to 

telling them all the fun 
they're going to have during the Club sea- 
son, Another article explains “What makes 
a good picture 

The issue particulars of all 
trophies and competitions being held by 
the Manitoba club this explana- 
tions of judging and other routines, and 
two biographies of prominent members 
“to help us know each other better.” 

Writes J. F. McR., “This typewriter, on 
which the sencils are made has been act- 
ing up for the last little while .. . if I 
don't poke it good and hard some of the 
you will notice 
soon as I 


During the season 


Camera 


production a 


new members 


includes 


season, 


letters do not register 
missing .. . just as 
get this issue off my hands, I will send it 
to typewriter hospital perhaps next 
month's will be perfect, except of 
course for the places where I don’t hit the 
right key.” 

All in all the 


tin exudes the 


some are 


issue 


Manitoba CC News Bulle- 
dedication of its editor to 
the job—informational, educational, and 
breezy with a of humor. A_ publi- 
cation I'll wager the Winnipeg-ers look 
forward to, and enjoy receiving. A CC 
bulletin as it ought to be, brimful of spirit 
and sound philosophy. Six ads, too, on the 
back cover help pay production costs. 
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SOUTH OF THE BORDER 


Editor: J. L. Zakany, APSA 
Volcan 129, Lomas, Mexico, D.F. 


Latin Americans at Convention 


Advance notice indicates the largest at- 
tendance of Latin Americans, so far, at a 
PSA Convention, with Puerto Rico, Guate- 
mala, Cuba and Mexico expected to at- 
tend. Their activities will be reported in 
next mdnth’s Journal. 

(Se tiene conocimiento de que la asis- 
tencia de Latino Americanos, sera la mayor, 
hasta la fecha, en una Convencién de la 
PSA, con representantes de Puerto Rico, 
Guatemala, Cuba y México. Sus activi- 
dades seran detalladas en el Journal del 
préximo mes.) 


Mexico 
APSA, had Ist & 2nd 


2 honorable mentions, 
with 4 acceptances at Parana, Brazil, Intl. 
Exhibition; also 2 “Gaucho” medals at Ro- 
Argentine, Pictorial and Nature Ex- 
hibitions. (Gané medallas de primero y 
segundo lugares y dos menciones honorifi- 
cas en el Salén Internacional de Parandé, 


J. L. Zakany, 


place medals and 


sario, 


Brazil; y dos Medallas “Del Gaucho”, en 
Rosario, Argentina, Salon Internacional de 
Transparencias de Color y Naturaleza. ) 


Ye Ed and wife last Sept. 23 flew to 
Hartford, Conn., to present the lecture 
Reproductive, Interpretive and Creative 
Color, illustrated with 250 slides, before 
the Charter Oak Color Slide Association. 
Many thanks to Allan B. Conklin, Presi- 
dent of the Assn.; Alex Potamianos, Dis- 
trict Representative of PSA for Connecti- 
cut; and others for the many courtesies 
extended. (Este Editor y Sefiora, se tras- 
ladaron a la Ciudad de Hartford, Connecti- 
cut, para presentar el programa “COLOR 
REPRODUCTIVO, INTERPRETATIVO Y 
CREATIVO,” ilustrado con 250 transpar- 
encias, ante “La Associacién de Transpar- 
cias de Color de Charter Oak,” la noche 
del 25 de septiembre ppdo. Muchas grac- 
ias a Allan B. Conklin, Presidente de la 
Associatién; Alex Potamianos, Representan- 
te Distrital de la PSA para el Estado de 
Connecticut, y otros, por sus cortesias y 
agasaijos. ) 


PD Hnt-—Slide tray space a problem? 
Replace those old 30-slide trays with 
new 40-slide trays and you've increased 
your shelf capacity by 25 percent. Give 
the old trays to the camera club or to 
Volunteer Service Photographers. 


1/3 COST of any 


comparable 2'4"x 2%" reflex 


NEW Kalimar 2%" x 2%" Reflex SQ at $129.50 featur- 
ing preset lens interchangeability, slow speeds to 1/5, 
magnifier focusing lens. PLUS new quick-return mir- 
ror, new sharper finder. For literature, write: Kalimar 
Inc., 1909 S. Kingshighway, St. Louis 10, Missouri. 


KALIMAR S.Q. 


Shown with W. A. Le 


In 53 nations, Kalimar means fine cameras, accessories and optics: 


W. A. Lens: $99 + “Tete Lens: $79.50 fom $6.95 to $395. Distributed in U. S. A. by Arel Inc. 


Camera Case: $12.5 


Have You Enrolled 
YOUR 


New Member? 





Texture Screens 


Formerly manufactured by Du Pont. 


NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
8x10, $5.00; 11x4, $10.00; 16x20, $15.00 

(Price each screen) 

Send $1.00 for Brochure and 
Set of 7 Original 

JACK POWELL 
TEXTURED PHOTOGRAPHS 


JACK POWELL STUDIOS 
21 S. El Molino Ave. SYcamore 5-3039 
Pasadena 1, California 




















Prize-Winning prints from the start 


withe SOLAR ENLARGER 
Professionally preferred for Needle Sharp 
Rock Steady operation'—Popular priced! Write 
for the SOLAR Economy story Now 

321 Se Wabash 
Chicago 4, tilimors 


Burke & James, Inc. 





This Month's Cover 


Patrot by Edwin W. Lewis of 
Riverside, Conn., was taken on Koda- 
color film with a Skylight filter to add 
to the warmth of the scene. He used 
a Hasselblad LOOOF camera with f/2.8 
lens, shooting directly into the misty 
mormimg sun with an exposure ot Moo 
sec. at £/8. The color 
printed on Ektacolor paper in Ed's 
darkroom. He feels that anyone 
who is capable of making top quality 
prints 
darkroom equipment and the data now 
furnished by make ex- 
cellent Ektacolor prints in four or five 
tries. We are indebted to Popular Pho- 
tography for the use of the color plates 
which the 
on this month's cover 
started 
box 


DAWN 


negative was 
home 


monochrome and has proper 


Eastman, can 
picture 1s reproduced 


from 


photography in 
year 


Ed Lewis 
1915 
later he began processing his own pi 
1919 he had graduated to a 
Graflex and was seeing his pictures in 


with a camera, and a 


tures. By 
school publications and as occasional 
winners in photo magazine contests. He 
was staff photographer of the Yale 
Alumni Weekly undergrad- 
and after graduation his pictures 
handled by 
pub- 


while an 
uate 
of a European trip were 
thre New York 
lished many times 

An early 
Photographic 


agencies and 


member of the Greenwich 
Society, he 
ious capacities until the club disband- 
ed during the war. In 1949 he 
the Stamford Camera Club 


vice-pre sident 


Se rved In Var- 


joined 
and has 

president 
director He 
having an 
a club competition since 1949. He also 
Photo- 
PSA in 
to becoming a 2- 
star exhibitor both in black-and-white 
ind color. He also belongs to the Rov- 
al Photographic Society and was made 


served as 


print director and slide 


has never missed entry im 


member of the Armchair 
society He 


close 


is a 
graphic joined 


1953. now is 


member in 1955 in rec- 


work. He is the 


an Associate 
ognition of his color 
inventor of the formerly Wil- 
vignetter dodgette 
but still considers photography a 
hobby . 


Le weco 
lo dodger, and 


sets 


Thoughts about Color 


All color is 
bad color, for it 
of discordant 


good there 1s no such 


thing as is only the use 


combinations of hues and 


tones and values that appare ntly debases 
individual colors 


I ike 


company 


known by the 
color 
this 


people, colors are 
they keep. Arrange any 
that create discord, and 
color will appear unpleasant 
When using lighter values of any 
that work with darker values of the same 
that the lighter values are 


with some 


( olor 
color be sure 
more neutral 


Any color 
no character 


itself, has 
grouped 
harmony 


when viewed by 
Only 
with other colors that produce 


].HLA, 


when it is 


doe s it sing 
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Making Title Slides 


(Continued from page 25) 


should be set apart by using title slides. 
If you don’t want to use pictures, you 
can sandwich the titles with pieces of 
cellophane of different colors to make 
an effective presentation of them. 

lo make up some of these title slides, 
get two or three of the 10-cent pack 
ages of letters. This will prov ide enough 
of the letters for almost any 
wording. To photograph them you will 
dead-black background, 
without any sheen. You can obtain one 


silver 


also need a 
by painting a piece of heavy cardboard 
or plywood with flat black paint, or 
by covering it smoothly with a piece 
of black velveteen or velvet so it will 
not reflect any light. The silver letters 
are of a which fits nicely 
into a working area of about 8% x 5% 
inches, so a background sheet that 
measures about 10x12 inches will 
provide plenty of safe area all around 

The silver letters are not to be stuck 
to the black surface, but merely ar- 
Hence they can be 
again. You can 
title design, de- 


size very 


ranged upon it 
used over 
work out 


pending in part on the composition of 


and over 


your own 
the picture you want to use with it. 

{ 50-mm lens with plus 3 Portra 
attachment or close extension ring will 
focus nicely on the 8% x 5% working 
area. If you preter a 90-mm or 135- 
mm lens, it can be used with extension 
to do the same and will provide some- 
what more working distance between 


and letters. This is of value at 
because vou don’t want to let 


cast its shadow on the let- 


lens 
times 
the camera 
ters vou have arranged 

The letters, their 
shiny, uneven surface, will not photo- 
graph well under flood lights, strobe 
Some 


silver because of 


lights, or direct rays of the sun 
parts of them will appear very bright, 
dull. To light them 
evenly, you need a very broad source 
of illumination this can be 
ceiling, with two flood- 
lamps directed up at it so you are 
working by bounce-light. Outdoors, you 


and others rather 


Indoors, 


youl one or 


can’t get a broader light source than 
the sky 

Select a place on the shady side of 
a building, protected from wind which 
might disturb your letters, where you 
have open sky above to provide flat 
lighting. Better still, do your shooting 
on an overcast day when the lighting 
is completely flat. As you set up to 
shoot, view the letters from the camera 
position and you will be able to check 
on the evenness of illumination 

To avoid foreshortening and keep all 
the letters the same size, the camera 
must be set up so that its back is paral- 
lel to the board on which the letters 


your 


are placed. This is most easily accom- 
plished if you tilt the board slightly 
so you don’t have to shoot straight 
down—a_ difficult achievement with 
many tripods. However, you can use 
foreshortening to advantage if you 
plan on it. By tilting the board you 
can place the top line of lettering near- 
er the camera than the bottom line, 
for example. This will make the top 
line bigger—which is appropriate if it 
contains the title of the show. Don't 
try to go too far with this procedure, 
however, for if the board is tilted too 
much you won't have sufficient depth 
of field to cover it, and one line or the 
other will not be sharp. 

With Kodak Fine Grain Positive film, 
on a clear day, an exposure of ‘4s sec. 
at about f/4 should produce clean, 
solid black letters. It is a good idea 
to bracket your exposures the first time 
you try a setup, however, making one 
negative with a full stop more expo- 
sure than suggested and another with 
one stop less. One of these three ex- 
posures should be just about right. If 
not, you will have to make additional 
tests. Too little exposure makes the 
letters come out weak, not solid black. 
Too much exposure makes them black, 
but blurs their edges. The best exposure 
is that which results in deep black let- 
ters, the blackest possible without edge 
blurring. 

It is easy to develop this film. Use 
six minutes in Kodak D-11 Developer, 
followed by a stop bath and three min- 
utes in Kodak Acid Fixer. Then given 
a thorough washing of 20 minutes or 
more in cool water. A red safelight 
may be used in handling and develop 
ing this film, but it must be subdued 
and kept at a distance. If you don't 
want to do your own processing, your 
camera dealer probably have it 
done for you. Be sure to tell him what 
kind of film it is, and specify that you 
want it developed as a negative, with- 
out prints, in a high-contrast developer. 

A 100-foot roll of this film costs about 
$3.50 and will make many titles, with 
plenty left over for other possible uses 
If you have no empty film cartridges, 
your dealer probably can supply you 
with a few. You can load them from 
the roll of P417, either in total dark- 
ness or beneath the subdued red safe- 
light 

Of course, if you already have a set 
of white titling letters or wish to buy 
some, they can be used instead of the 
silver ones described here. They are 
easier to work with, because their 
white surface reflects the light more 
uniformly, and they come in different 
sizes and upper and lower case. What- 
ever way you choose to go about it, 
you can add a smooth touch to your 
slide showings by making your own 
titles, and you can have fun while do- 
ing it, too. 7 
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CINE SECTION 


Try Time-lapse Filming 


Events that take place over periods of hours, days or 
weeks can be compressed into a few seconds screen time 
through this fascinating motion picture technique 


By GORDON ROBERTSON 


Tne LAPSE FILMING, that is 
filming in which a_ selected time 
elapses between frames, is one of the 
more advanced adaptations of the mo- 
tion picture art. Under such controlled 
filming, man may truly observe the 
secrets of nature and preserve these 
secrets for the enjoyment and enlight- 
enment all mankind. 

Elaborate, costly photographic equip- 
ment is not a Any mo- 
tion picture camera will do, provided 
it is equipped with a single frame 
lever. An electrical power drive is not 
necessary and no changes are required 
on the camera. A simple connection 
on the trigger of the camera is usually 
all that is One may even 
bypass this connection if he plans to 
operate the camera manually. Manual 
operation is not recommended for film- 
ing lengthy events 
constant vigil and attention required. 
No need to slave for a 
hobby which can be fun! 

Embarking on a 
mentation in the field of time lapse 
will provide many hours of fun and 
relaxation. It would be unfair to say 
that no work will be The 
many new ideas which will open up 
with each experiment will provide fur- 
ther hours of labor be- 
fore they are concluded. 

Before we engage further in the in- 
tricacies of time lapse, we should 
point out the vast amount of patience 
required to complete any one of these 
projects. The complete cycle of growth 
of many flowers, for may 
take months to conclude. We believe 
the result viewed on the 
ample reward for the trials experi- 
enced. 

Time lapse can give 
studio polish to any home made film 
of this type, and the home is the best 
place for this type of filming as the 
camera may have to remain in 
location for months at a time. This is 


necessity 


needed. 


because of the 
become a 


career of experi- 


needed. 


research and 


successfully 


instance, 


screen 1S 


protessic mal 


one 
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particularly true when growth studies 
are made of flowers, both the cut and 
potted varieties. 
Flowers are most 
and just about when one feels he has 
mastered “this time lapse business” a 
similar bloom photographed at a later 
date may react in an exact opposite 
fashion. Weeks and months of untiring 
effort may well be lost because of a 
temperamental little bud which final- 
ly decides it face the world 
and therefore refuses to “come alive.” 
Preparations for filming floral growth 
studies are simple and vary slightly 
between one type of flower and an- 
other. It is always advisable to select 
a complementary background which 
will enhance rather than to detract 
from the bloom once it has matured. 
Of course the background must re- 


unpredictable, 


cannot 


main in place during the entire pro- 
duction. This insures the stability of 
the scene and will not attract the 
viewers eye by motion where it 
should not appear. 

Soil to be used in the flower vase 
or pot may be prepared as in outdoor 
plantings. Flower shops or nurserymen 
stock preparations which aid in growth 
speed. In the case of cut flowers, an 
aspirin dissolved in a quart of water 
will help sustain growth. In the event 
soil at the base of flowers or plants 
will appear in the scene being photo- 
graphed it is advisable to place pot 
in a shallow pan or tray which can- 
not be seen. The tray or shallow pan 
may then be constantly kept moist, 
which in turn will assure equal colora- 
tion of soil in all scenes. In the event 
this precaution is not heeded, soil 
will continually change from dark to 
light, depending on the dry or wet 
state of the soil. Caution should be 
taken to avoid excessive watering of 
orchids. 

The set-up being prepared for 
growth study filming must avoid de- 
pendence on sunlight as a light source 
for growth and filming. Such lighting 
would be undependable, erratic and 
lacking during the intervals of night 
filming. There would also become evi- 
dent a condition known as “walking 
shadow” which would distract and con- 
fuse the viewer. Necessary growth 





The author's set-up shows fluorescent growth lights mounted overhead. Everything else, 


from background to camera 


is fixed to the top or a rigid table to avoid vibration that 


might cause blur or unwanted movement that would resylt in a jumpy image on the screen. 
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held 
filming own 


“Wand” author is protection 
against hands. Both of 
ts buttons must be pushed to shoot. 


by 


be achieved through the 
f overhead, white fluores 
t-toot. 40- 


serve this 


light 
installation « 
cent tube lights 
watt tubes will satisfactorily 
These lights should be on at 
except during th 
This, of course 
electronically 
relay 


may 


. > 
Two > OF 


purpos« 
all 
ot 

be 


quires 


times interval 


exposure may also 


performed and re- 
but simple 
which will momentarily 
fluorescent lighting 
Placement of the fluorescent 
require some experimentation 
fact that 
toward light while others 
This not 
the fluorescents 
changed at any 


connections 
cut off the 
light 
may as 
it is a 


will 


turn 


known some flowers 
blo m 
serious how- 


iway 1S 


eve! as may be 
time. During develop 
ment of growth, should the bloom do 
i turn about which would not present 
best to the 
the light 
the will 
to turn slowly toward the position ce 
Likewise, if the 
light hater,” placement of lights 
behind — the 
toward 
the 


lens, transter- 


to a 


cause 


its features 


growth position 


, 
rind 


above camera growth 


sired variety of plant 
is a 
will 
Be 


IS 


bloom 
the 


fluorescents 


and 
it to 
light 


above 


cause turn lens 


from 


cause 


About the Author 


Gorpon Rospertson has been engaged in 
photogr both still motion 
for more years than he can possibly 
He has served as President of 
Bay movie 
ind is a past president of the 
Northern California Council of Amateur 
Movie Clubs. His record reveals that he 
has lectured before various meetings, pri- 
marily the of Time Lapse 
Cinematography un accomplished 
machinist electrical engineer. Much 
of the circuitry for the train signaling 
system used on the San Francisco-Oakland 
bay bridge was designed by Mr. Robert- 
son. His films on the growth of flowers 
und plants via time lapse have rarely been 
equaled. Further information, including 
circuitry for equipment used in time lapse 
is available by to the 
ut 1278 Excelsior Oakland, 


N 


phy und pic- 
tures 
remember 

al area 


several Francisco 


groups 


subjec t 


He 


on 
1s 


and 


writing 
Ave., 


filming 
a.thor 
Calif.—E 


40 


Turntable is calibrated to permit 
rotating a subject by a carefully 


measured amount between frames. control 


not being used in photography, these 
light changes during the growth cycle 
will not affect exposure. The caution 
that the growth lights must be off 
during exposure bears repeating. Col- 
or balance of the film will be off on 
any frames exposed under the fluores- 
cent light 

Judging timing intervals of 
the most critical phases in the use of 
time lapse as a medium of cinematog- 


is one 


Titling outfit supports camera, lights. 
Home-built tripod head has micrometer 
adjustment for smooth camera movement. 


The lapse of time between 


raphy 
each frame may either make or break 


the entire filmed Changes 
of intervals must appear smooth rath- 
er than in a jerky fashion. A film in 
which intervals were too closely re- 
lated would be much too long, al- 
though the action would be smooth. 
Achieving proper spacing of intervals 


sequence. 


of 


Intervalometer, designed and built by the author like 
most of his equipment, 


provides accurate, automatic 


functions required in time-lapse filming. 


is a challenge which has to be met 
with each variety of flower. 

As an example, in photographing a 
hyacinth, filming which would start at 
the break through would require one 
(1) frame every 6 hours. In two days 
a total of only eight (8) frames will 
have been exposed. Just before the 
flower opens, intervals are speeded to 
produce an even smoother action. 
Growth movements should not exceed 
Meth of an inch per frame. Careful 
observation of growth rapidity will 
dictate interval spacing. These inter- 
vals may range anywhere from 6 hours 
apart to one shot every 3 or 4 min- 
utes. Gradual changes of intervals are 
necessary to insure smooth results 

Should doubt exist as to the growth 
action of any particular variety of 
plant, it may be advisable to construct 
a simple turntable. The flower or plant 
container may then be placed on the 
turntable and rotated in gradual steps 
which would place the portion to be 
photographed in a more desirable po- 
If rotation 
exceed 1 
for first 4 or 
An of 1 degree for another 
4 or 5 frames and finally an increase 
to Zz degrees until near completion 
of desired rotation. When the subject 
reached a_ point the final 
turn, a reversal of the above rotation 
procedure should be to avoid 
an abrupt finale to the sequence. The 
turntable adjustment must be 
in one continuous cycle. During 
these adjustments, disregard normal 
timing intervals which were in effect 
prior to rotation. It would be confusing 
to try to show both growth and rota- 
tion at once. 

All equipment used in the produc- 
tion of a time lapse film must be 
securely mounted to insure absolute 
rigidity. Every unwanted movement, 
however slight, will become greatly 
enlarged and readily noticeable upon 
projection of the completed film. Tri- 
pods, although most satisfactory for 
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sition 

not 
the 
mcrease 


becomes necessary, 
degree of rotation 
5 frames exposed 


do 


has near 
used 


entire 
made 





the solid 
critical 


do not offer 
such 


normal filming, 
foundation required for 
work. Bolting the camera to a solid 
table or work bench is acceptable, pro- 
vided such mountings are able to with- 
stand the slight vibrations set up when 

tripped. Background 
as turntables described 
solidly mounted. 


the camera is 
pieces, as well 


earlier, must also be 
Should it become for pur- 
of keeping subject centered in 
to move the camera 
during the filming of a growth cycle, 
the greatest of caution must be ob- 
served that such movements be made 
carefully, accurately and slowly. Usu- 
ally viewing ones first efforts in time 
lapse work will point up the value of 
faithfully observing the above rule. 
Photoflood lamps, once set in place, 
should never be moved during a se- 
quence. New, or nearly lamps 
should be used for this work to insure 
exposure and uniformity of 
color balance. A blackened lamp is 
sure to produce undesirable changes 
in the color quality of the film. Lamps 
changed during a cycle of 
however, this should be 
absolutely necessary as 
burnout or a lamp 
too blackened for 
should, of 


and num- 


necessary, 
poses 
viewfinder frame, 


new 


consistent 


may be 
filming: 
avoided unless 
in the 
which 
use. Replacement lamps 

course, be the same quality 
as the 


case of a 
has become 


ber ones with which vou start 


trame 
this reason it is 


single 
is being used and for 
advisable to set the 
indicator at 8 frames per second 
ration at this mark will 
less violent vibration within the 
mechanism, thereby produc- 
still smoother effect. Exposure 
readings must be calculated 
ing to the individual 


Remember exposure 
camera’s speed 
Op- 
lower pro- 
duce 
camera 
ing a 
accord- 
camera’s rating 
frame exposure. Usually the 
rating listed in the camera 
manual for 8 f.p.s. will apply 


for single 
exposure 


time lapse filming 
may be very simple or most elaborate 
The 
equipped with 
A solid. 
will 
tion 
it may be 
adjustments 


Equipment for 


must be 
button 
camera 


used 
a single frame 
mount for the 
any 


camera to be 


basic 
its movement in direc- 
pointed out, 
necessary to make camera 
during the filming cycle 
to maintain accurate centering of sub- 
ject. (Editors note: The author 
designed and built these mounts which 
permit minute adjustments, accurate 
to within thousandths of an inch.) Ap- 
paratus must be provided to initiate 
and complete the exposure cycle ac- 
curately. This apparatus is sometimes 
known as an intervalometer. It must 
be rigged up to: 1—Cut out fluorescent 
lights; 2—Cut in photofloods. These 
should be on at least 1% to 2 seconds 


allow 
As was previously 


has 


before camera is tripped. This allows 
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lamps to reach normal operating tem- 
perature, resulting in a smoother, con- 
sistent exposure and color balance. 3— 
Trip camera. 4—Cut off photofloods 
5—Cut in fluorescent lights. All phases 
can be completed in 3 or 4 seconds. 
There are numerous types of timing 
equipment which may be used. Some 
of these are spring driven, motor driv- 
en, relay operated or hand operated. 
Of all the many types mentioned 
above, the author prefers the relay 
operation. By this method timing is 
simple, accurate, positive and easily 
adjustable. 

As in using all electrical equipment, 


care should be taken that contactor 


equipment (relay operating floodlights) 
has ample capacity to handle the heavy 
current involved. Heavy silver contact 
points on such equipment is desirable. 
Remaining operating equipment may 
have normal capacity contact points. 

Before setting up equipment and 
subject, care should be taken in se- 
lecting a room which may be set aside 
exclusively for the process. The room 
should be free of air currents which 
may disturb the steadiness of the sub- 
ject. The room should also be subject 
to a very limited variation in temper- 
ature and lighting. Outside lighting 
should be excluded to insure uniform- 
ity of exposure. . 


A and B Roll Printing 


Many of the motion picture effects commonly achieved 
in the camera can be obtained in the laboratory. Here 
is how film is cut and instructions are transmitted 


By ED. KENTERA 


Vice-chairman, Motion Picture Division 


To MANY FILM MAKERS the 
term “A and B roll” little if 
anything at all. Some never have 
heard of it, while constant- 
ly producing films via this method 
[here's no great mystery to the term; 
it spells out exactly what it means 
There are two rolls of film—one roll is 
A and roll is B. We'll 
later the use of even more rolls which 


could be identified by C, D or E 


means 
may 
others are 


one desc ribe 


ORIGINAL |6mm 


«2 SESRCTCOSEEE «= 


[he A and B roll print process is 
in the main for the creation of 
effects not possible to achieve in a 
many cameras. effects 
a simple fade in or fade out, 
lap dissolve, montage or print over, 
etc. Although the process is used pri- 
marily by the 16mm commercial or 
amateur film maker, labs may 
be providing the service for the users 
of 8mm film. Such 8mm 


used 


great These 


could be 


some 


service for 
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will 
dicted 
mercial use of the narrower film 

The A and B rolls will 
duce a composite print including por 
both rolls and for 
should contain oridi- 
batch film 
always 
tor 


continu 


obviously increase with 


the pre- 
increase in industrial and com- 


use of pro- 


tions of this reason, 
: 

as well as others 

nals made from identical 


stock. Film 


stamped on 


batch numbers are 
film 
numbers to insure 
itv throughout the film 

Our 
us that films being produced which will 
later be 
quality of 


containers, look 
these color 


source of information advises 
duplicated should contain a 


slight, very slight, unde 


exposure. Experience has shown that 
originals shot toward the low side re 
produce to a better degree than will 
those the Should 
doubt exist on this question it would 
be far “right on the 
button.” Films have pro 
duced with a definite intention of dup 
will deliver far 


results than will those 


exposed to highs 


wiser to expose 
which been 


lication more satistac 


tors which were 
mind. It must 
that all 


duplicated and in many 


not exposed with it in 
be remembered, however 
may be 
the 
be readily noticeable 

Che 


Can originals which are 


films 
quality differences may not 


cases 


isked 


not m correct 


question is ftreque nth 


color balance be corrected during 


duplication printing?” Filtering for cor 


rection of color balance is a_ costly 


procedure although it will. to some 


his 


considered 


normal 
be 
re-takes are 
the 


return color to 
should 


films where 


de gree 
correction only 
for those 


possible or 


im- 


may exceed cost of 
correction filtering 

Whe re 
era originals is imperative, and all orig- 


should be 


print should be ordered 


absolute protection of cam 
so protec ted, a work 


A work print 


implies—a 


inals 


is simply what its name 


duplic ite. unedited version of 


iginal which, because of certain abuses 


an or 





it may during editing and 
other bench work, insures the protec- 
tion of the original. A work print need 


receive 


not be duped in color. Although the 
is approximately 3 


differential 
per foot, the color dupe may 
serve as a somewhat more satisfactory 
guide during editing stages. This is 
particularly true in those instances 
where problems of color matching and 


price 


cents 


balance may be encountered. 

Following completion of all editing 
#f the work print, the original may 
be cut exactly to the specifica- 
tions prepared on the work print. This 


now 





METHOD OF MARKING 
INDICATE EFFECTS 


TO 


UNINTENTIONAL CUT 


EXTENDED SPLICE 


may now be effected in a minimum 
of time, as the problems of “trial and 
error’ often encountered in editing 
will have been completely worked out 
in the work print. No further changes 
should be necessary in the original at 
this stage. 

Reference numbers on both origi- 
nal and work print should be. avail- 
able whether printed through or coded 
separately. Small stickers, applied to 
base side of film, or grease pencil 
marks are acceptable to most labs 
as reference identification. _Illustra- 
tions which accompany this article in- 
dicate methods most commonly used 
by processing labs. Familiarity with 
these methods will insure the lab of 
carrying out the editor's film effect 
plan to the letter. 

Further protection of films; both 
original and work print, is guaranteed 
when coating is ordered. This treat- 
ment cleans, dries and hardens the 
film surface and thus insures longer 
life. Coating should be considered for 
all films whether it be for production 
work or a simple home movie. 

The footage area separating scenes 

the A roll from those of the B, 
and vice versa, should be made by 
the of black leader film. White 
opaque leader may be used—however, 
the black is Cost of this 
type film is approximately 2%4 cents 


on 
use 
desirable. 


per foot. 


Upon receipt of the first answer 





WORK PRINTS 
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print, the producer may desire certain 
corrections for those scenes which are 
not acceptable. All subsequent prints 
will reflect these noted corrections and 
insure equal quality of all prints. Most 
answer prints, however, are accepta- 
ble and then the lab need make no 
further corrections for quality control. 

In the event a film maker desires a 
large number of release prints he 
should confer with a lab performing 
such service and discuss the advisability 
of using a color negative-positive proc- 
ess, This may prove advantageous from 
a cost and quality viewpoint. Most 
theatrical releases are done by this 
method. 

In today’s film, sound plays an ever 
increasingly important role. Reproduc- 
tion in this area is equally critical to 
the producer and requires considera- 
tion of the several methods available. 
Your favorite lab can give you further 
advice in this direction. Lately the 
electroprint has been commonly used 
and is proving most acceptable. By 
this method sound may be taken di- 
rectly from a matched tape which 
has been edited to the film, and the 
sound then becomes directly printed 
to the same film. The finished 
track appears not too different from 
the popular optical track. Quality of 
the electroprint sound fidelity is only 
slightly less than that of the optical 
track direct print. Where many prints 
are needed the optical track copy will 
somewhat more satisfactory. 


sound 


prove 

4 newer method of dupe printing 
is becoming popular among _filmers 
who do not wish to “cut up” their 
original. The method is called “zero 
light” printing. The use of this system 
insures that none of the original foot- 
age will be deleted. Editing of film 
for “zero light” printing requires only 
that all scenes be located in the prop- 
er continuity Length of 
scenes is to be indicated by reference 
marks. The operator reading the ref- 
erence marks will then “cut” the scene 
length by zeroing out the printing 
light. Original footage which is not 
to be duped will continue through 
the printer without being duped until 
the next mark point is reached and 
the print light again is cut in. Obvi- 
ously this method rules out many op- 
tical effects available only in A and 
B roll printing. It will however, serve 
a most satisfactory purpose where a 
minimum of optical effects are required 
and at the same time reduce the costs 
of prints. 

Planning a film production with an 
eye to A and B roll printing obviates 
the need for producing effects in the 
camera. All such effects may then be 
professionally applied at the lab, in- 


sequence : 


suring split-frame precision and timing. 
Your lab can give you further in- 
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structions for the preparation of A and 
B rolls as well as such technical assist- 
ance as may be needed. Illustrations 
for this report were prepared by the 


Cine-Chrome labs at 4075 Transport 
St., Palo Alto, Calif., which has also 
assisted in the preparation of much 
of the material used in this report. ® 


Conducted by George W. Cushman, FPSA 


This Thing Called Sound 


THE MOTION pPicTuRE struggled along 
silently until 1926, when Warner Brothers 
used Al Jolson to give the silent screen 
its voice once and for all. The immediate 
result was to put any and every available 
stage play on film. The motion picture 
as an art temporarily lost its individuality. 
Filmed stage plays passed as motion pic- 
tures. 

But the sorry part is that today we 
still see filmed stage plays and many un- 
informed persons accept them as good 
motion pictures. They may be fine enter- 
tainment, but only the novice or the un- 
informed can accept them as anything 
beyond what they really are 

The delineation is not really a fine one, 
and it is easily grasped by those inter- 
ested enough in the art of motion picture 
making to grasp it, but my observations 
have led me to conclude that the serious 
student of the motion picture is becoming 
more rare all the time. The coming of 
synchronized sound is the culprit 

Prior to sound, the motion picture re- 
lied upon the visual image to tell its 
story. As such it was an art unto itself, 
vitally different from stagecraft. The mo- 
tion picture told its story visually, 
whereas the stage play told its story with 
words 

Whenever a motion picture depends 
upon words to tell its story, it is reverting 
back to stagecraft. It is losing its own 
power and assuming that of the 
On the stage we are told what is happen- 
ing, whereas in the true motion picture 
we are shown what is happening 


stage. 


Obviously the two overlap, and there is 
no objection to a small amount of this 
But to use the medium of the motion 
picture to present a stage play is deplor- 
able if not pathetic, from a purely esthetic 
point of view. 

Hollywood is not interested in the over- 
lap, or whether it invades the province of 
the stage to get the dollars at the box-office, 
and no student of the cinema cares. He 
calls this filmed entertainment, which it 
is, and wishes all film producers the best 
of luck in their endeavors. 

But the serious student of the motion 
picture, though his film likes be varied, 
should be sufficiently interested in the 
medium to be able to recognize basic 
motion picture technique when he sees it. 

Basically, the medium is a visual pres- 
entation. It is a means of communication 
told exclusively, or as nearly so as possi- 
ble, by moving visual images. 


In its highest form these moving images, 
in the form of shots, have a meaning 
unto themselves, but when they are pro- 
jected on a screen in succession, their 
meaning becomes different. When this con- 
dition exists, we can say we have motion 
picture making in its finest fettle. 

But many movie makers today are lazy. 
They would rather use the sound to bridge 
a difficult visual gap. They go various 
degrees in this matter, even to the ex- 
treme of telling the story on the sound 
track and letting the pictures serve only 
as illustrations. 

These I call illustrated lectures or il- 
lustrated stories. We see them all the 
time. I would be the last to want to 
curb or discontinue them, for they have 
their place and purpose, but let’s not call 
them motion pictures. Usually some filmer 
uneducated in the art of the motion pic- 
ture writes the script, gets it approved 
by the sponsor, and then merely shoots 
scenes that illustrate the script. 

A good motion picture—one worthy of 
the name—should tell its story by the 
visual images, tell it so completely so that 
if the sound track were not played, we 
would still get the message. 

What, then, you ask, is the purpose of 
the sound track? Why even use sound 
at all? The answer is that sound should 
be used and not be the crutch, or the 
prime factor of the presentation. 

For example, we have a lovely romantic 
scene between a boy and a girl. Although 
we see all we need to see on the screen, 
the use of proper music can make us feel 
the mood to a greater degree. We can 
realize greater enjoyment from it. 

Sound serves many purposes, and sound 
can improve most films. But employing 
sound, remember: 1. Don’t let the use of 
sound predominate the visual image. 2. 
Don’t let the sound tell the story, using 
the pictures merely as illustrations. 3. Let 
the story come from the screen, using 
sound merely to augment it, fill an occa- 
sional gap, heighten emotional passages, 
or create moods quickly. 

Let’s not rule out films where the sound 
is everything, for they serve useful pur- 
poses and have a right to exist. But let’s 
recognize them esthetically for just what 
they are—films, or, if you like, sound 
films. Let’s reserve the name “motion 
picture” for those exceptional efforts 
wherein the message, story, or theme 
comes essentially and primarily from the 
moving, visual images themselves. No 
other filmed effort deserves the title of 
“motion picture.” * 
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Two views of the eclipse show 
taken by P. L 


lens on 


its outside crown (left) and 
Chierici from a ground location near Alassio, using a 1600-mm Questar 
s 35mm camera and exposures of | 


inside crown. Both were 


sec. and 1/5 sec. at an aperture of f/17. 


Amateurs Photograph Eclipse 


italian enthusiasts use hand cameras to record 


phenomena from the ground and in the air 


By ENRICO CHIERICI, EFIAP 


Wuen we think of astonomical pho- 


think of 
and of big te le scopes mounted on sup 


bed rock for 


firmness, but a group of Italian photog 


togr iphy we observatories 


ports that go down to 


raphers has demonstrated that valuable 


The author with his twin Leica setup 
board the Swiss Convair from which 


photographers covered the eclipse 


pictures can be taken in this field with 
amateur equipment. They are mem- 
bers of the Associazione Fotografica 
Ligure of led by P. L. Erizzo, 
Enrico Chierici and Luca Erizzo (the 
latter Aires tor 
the occasion The very 
fond of astronomic and photographic 
problems, and placed their experience 
at the disposal of the group, including 
data collected during the solar eclipse 


{4 


Genoa 


Buenos 
Erizzos are 


arrived from 


of 1960 which they observed from 
the Canary Islands 

groups of were 
formed—one to take pictures from the 
air and the other from land. The air- 
plane group included Luca Erizzo with 
mounted on a 35mm 
camera, P. L. Erizzo with a Contarex 
with 250-mm lens, and Enrico Chierici 
with fitted 100-mm 
Telvt one for and 
tor black-and-white All these cameras 
equipped with special holders, 
designed and built by Afro Sereni of 
the AFL, to permit shooting with long- 
focus lenses without a tripod 

The aircraft which 
were taken was a Convair Metropoli- 
tan of the line, engaged by 
the Swiss Astronomical Society of Zur- 
ich for observing the eclipse. Photo- 
taken as the aircraft 
cruised between Pisa and Florence at 
an altitude of around 16,400 feet. 

The land group, which operated at 
Loano, Alassio, formed by 
Edoardo Chierici with Leica and 400- 
mm lens, P. L. Chierici with Questar 
35mm camera and Afro Sereni 
Leica and 300-mm Also 
group were a Leica 
with 90-mm Rolleiflex for 
landscape pictures and a 16mm cine 
“wandering shad- 


Two amateurs 


a Questar lens 


two Leicas with 


lenses color one 


were 


trom pictures 


Suisseall 


graphs were 


near was 


lens on 
with a lens. 
available to the 


lens and a 


camera for shooting 
ows’ on the ground. 

The films were the same for the 
two groups and were selected after a 
lot of experience: Adox KB27 for 
black-and-white and High Speed Ekta- 


chrome for color. The results were ex- 
cellent. Very good pictures of the out- 
side crown of the eclipse were obtained 
from the airplane in black-and-white 
with exposures of ‘ee and ‘se sec. 
with diaphragm at £/5.6. Color slides 
were ‘nade at ‘400 and 25 sec. at 
f/5.6. The protuberances appeared 
very clear and of a salmon-red color. 
Vibration of the plane did not affect 
sharpness, and there appeared to be 
no distortion by the windows of the 
airplane. The only precaution taken 
was to work very close to them, and 
at a narrow angle of incidence (about 
11°) 

Clear skies favored the photographic 
party on land, and good pictures were 
obtained with the 400-mm lens using 
an aperture of £/5.6 and shutter speeds 
of “soo and ‘so sec. respectively for 
black-and-white and color. With the 
300-mm lens at f/16 exposures were 
Mo sec. for the inside crown and pro- 
tuberances and % to % sec. for the 
outside crown. Very good results were 
obtained with the 1600-mm Questar 
at £/17 and ¥ sec. for the inside 
crown and | sec. for the outside crown 
with color film. The difference be- 
tween color pictures made from the 
land and from the plane was due to 
the atmosphere—in shots from the land 
the crown’s light is of a warm color 
tending to the reddish, while from the 
plane a colder color was obtained, 
which was said to be much nearer to 
the real color of the phenomenon. The 
pictures have been collected in a series 
of about 50 slides, which will be the 
object of a conference to illustrate the 
interesting phenomenon in all its as- 
pects ° 


Convention News 
(Continued from page 28) 


to John T. Chord of La Jolla, Calif., 
Conrad Hodnik, APSA, of Chicago, and 
Emaline Park of Northbrook, Ill. Five 
special mention sequences were made by 
Harry McGillicuddy of Rochester, N. Y., 
Merle S. Ewell, FPSA, of Los Angeles, 
R. Wallace Thompson of Stockton-on-Tees, 
England, Dorothea van Westrienen of 
Chicago and John T. Chord. 

The Realist Slide-of-the-year Award, a 
special lizard-covered Realist camera, 
was won by Lucille V. Kosinske of Chi- 
cago. 

The Paul J. Wolfe Memorial Trophy 
for the best portrait or figure study sub- 
mitted in the PSA Exhibition was won 
by Cecil L. Wilson of Glendale, Calif. ® 


Wellington Lee Color 

Print Award Announced 
The officers of the Pictorial Division 
are proud to announce that, through the 
generosity of Wellington Lee, FPSA, long 
time exhibitor both in monochrome and 
color prints, beginning with the 1962 
PSA Pictorial Exhibition and continuing 
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through 1971, the Wellington Lee Award 
will be designated by that jury annually 
to the color print which has “a creative 
unusual effect through the 
of colors.” All prints entered in the show 
will be eligible for this award, including 
the current winner of the Joe Kennedy- 
Clerk Maxwell Award. The PD officers 
hope that the Wellington Lee Award will 
provid’ an incentive to inspire artistic 
originality in the use of color print ma- 
terials.—Ralph L. Mahon, Pictorial Di- 
vision Chairman. 


idea or use 


You Can Help Tell 
“The New York Story” 


One of the highlights of the 1961 con- 
particularly for who _at- 
tended the Houston convention last year 
was “The Houston Story” presented by 
Alva L. Dorn, APSA on Wednesday after- 
Now “New York Story” 
in the works for and you can help 
to tell it. 

P-] Division is preparing the New York 
story for next year at San 
Francisco. Any color slides you can spare 
which reflect any aspects of the New York 
convention—people, activities, places and 
events 


vention, those 


there is a 
1962 


noon 


presentation 


are needed. Please identify people, 
places and events as far as possible in 
submitting slides 

Cecil L. Wilson, 420 W. Stocker St., 
Glendale, Calif., is preparing this inter- 
esting Your slides will help, if 
This is the fifth year 
that P-] Division has presented a showing 
of the previous convention, and Cecil Wil- 
son hopes to make this show the best 
Alfred C. Schwartz, 


program 
submitted promptly 


ever, with your help 


FPSA 


PSA Journal Awards 


The PSA Journat Awards program, di- 
rected by H FPSA, Chair- 
provides recognition for members 
consistently share their talent for 
photography writing through the 
columns of the Journav. Points are cred- 
ited on a scale ranging from 2 for a small 
news item to 20 for a full-length, illustrated 
feature. They are credited automatically, 
as each issue is published, by Mrs. Dorothy 
O. Weir, 1117 Plymouth Ave. S., Rochester 
8, N.Y., Secretary of the Journal Awards 
Committee. 


Lou Gibson, 
man, 
Ww ho 


and 


80, 120 and 160 point totals each merit 
one Journal Star: 200 and 400 point totals 
each merit one Journal Silver Star Award 
(engraved and embedded in plastic); 1,000 
points merits the Journal Gold Star Award 
engraved and embedded in plastic). The fol- 
lowing awards have been gained during the 


through August, 


- 


Joseph A. Bernstein, APSA L. A. Danse 
Frank B. Christopher A. L. Dorn, APSA 
Agnes M. Holst, APSA Silom Horwitz 
Jerome Koch Ralph D. Miller, APSA 
Charles A. Mueller LeRoi Russel 


period from June 1961: 


PD easy-to-assemble 
can be used for a 


“style”, and other 


Hint—Low cost, 
plastic model kits 
variety of table top, 


types of photographs. 
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¥e STAR Exhibitors 


The PSA Star Ratings have been estab- 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi- 
tor must be a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re- 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 
The Ratings, of necessity, are compiled 
some six weeks before the JouRNAL reach- 
es you. 


NATURE DIVISION 


Stars are awarded for either slides or prints 
in recognized Nature Exhibitions. Require- 
ments: li-star, 18 acceptances with 6 pic- 
tures ; 2-star, 36 acc. with 12 pictures; 3-star, 
72 ace. with 24 pictures; 4-star, 144 acc 
with 48 pictures; 5-star, 288 acc. with 96 
pictures. Compiled by Dr. Gordon B. White, 
FPSA. 


i a a a 
Ruch M. G 
Robert Strindberg 

= eS 2 
Kenneth Olson 


‘red J Smith 


Al Dickens 
D. A. Sprott 
- 2 oR 
William F. Martens 


Velma M. McDaniel 
* 


Nancy G. Churchill 
Joseph M. Clary 
Jane Gilmore 

Mark T 


Percy B. Mackenzie 
H. James Mason 

Willard B. Sheldon 

Kempenich R. H. Thrailkill 
Doris A. Wuster 


PICTORIAL DIVISION 


Requirements: Ii-star, 30 
6 prints; 2-star, 80 acc. with 16 prints; 
3-star, 160 acc. with 32 prints; 4-star, 320 
ace. with 64 prints; 5-star, 640 ace. with 
128 prints. Compiled by Leta M. Hand, 
APSA 


acceptances with 


x**wnwkr 
John F. Kahle T. S. Lal 
Wilfred Kimber Samuel Stern 
x * 


Gertrude L. Pool 
Nate Sock 


Margaret S. Barrett 
Francis A. Kingsbury 
Louis H. Tucker 
x * 


Charles J. Luna Charles L. Norton 
Ellen Niemeyer Donald S. Teague, Jr. 
Paul D. Yarrows 


Robert E. Miller Elinor E. Walstrom 
Walter J. Wood 


STEREO DIVISION 


Requirements l-star, 30 acceptances with 
6 slides ; 2-star, 60 acc. with 12 slides; 3-star, 
120 acc. with 24 slides; 4-star, 240 acc. with 
ix slides. Compiled by Helen Brethauer 


x «ewer 
Henry H. Erskine, APSA 
-_ = |. 
Ronald L. Fredrickson 

* 


Albert L. Sieg 


Everett A. Huffine 


COLOR DIVISION (Slides) 


l-star, 30 acceptances with 
6 slides; 2-star, 80 acc. with 16 slides; 3- 
star, 160 acc. with 32 slides; 4-star, 320 
ace. with 64 slides; 5-star. 640 acc. with 
128 slides. Complied by Marian Neill. 


( Listing on next page ) 


Requirements: 


HOW DOES YOUR STATE RANK? 


the United States there are 
of PSA for every 100,000 
people. This distribution, however, is far 
from uniform. It ranges from 14.0 per 
hundred thousand in Delaware to .6 in 
the two states with the ratio of 
membership. This marks a difference of 
more than two thousand percent. Perhaps 
some of us in the lower ranking 


THROUGHOUT 
4.7 members 


lowest 


states 


should study the membership programs 
of the leaders and try to come up to 
these higher ratios. The list of states 
with membership ratios follows. It is 
based on the 1961 PSA JournaL Mem- 
bership Issue and the latest U. S. 
ulation figures as published by 
McNally.—Raymond D. Harvey, 
City, Mo 


pe Ip- 
Rand- 
Kansas 


PSA Membership per 100,000 Population 


1 Delaware 14.0! 19 Michigan 
2 Connecticut 10.5 
3 California 9.8 
4 Massachusetts 8.1 
5 Hawaii 8.0 

dD. Cc. 

Washington 

New Jersey 

New York 

Alaska 

Oregon 

Colorado 

Arizona 

Illinois 

Nevada 

Vermont 

Montana 
3 Wyoming 


Ohio 


Idaho 
Florida 
Kansas 

} Maryland 


lowa 


Wisconsin 
Oklahoma 
Minnesota 
Nebraska 
Virginia 


UNITED STATES 


New Hampshire 4\ 39 
Pennsylvania 4|40 


Rhode Island 3.6|46 West Virginia 


Indiana 
Texas 
Maine 
7 Utah 
8 Missouri 
Porth Dakota 
New Mexico 
41 South Dakota 
42 Louisiana 
43 Tennessee 
44 Mississippi 
45 Kentucky 


> 
> 
> 
> 
> 
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47 Arkansas 
48 Georgia 
49 Alabama 
50 North Carolina 
51 South Carolina 





» 4 COLOR DIVISION (Slides) writing his material, but if it’s offered 
3 SA to the club members in a poorly organized 
x*** *® slipshod manner, the chances are it won't 
RX, i, / Le, "7 Dr. Leo Barusch Betty Randall be read. Too many bulletins, done by 
- * mimeograpl meg or the hec tograph method, 
Grace I. Gish Carl Mansfield, FPSA are allowed to go out with large unread- 
P R oO G R A M Ida Hankins Elsie H. Rayfield able areas due to insufficient inking 
Walter J. Wood Each copy of a club bulletin should be 
x * checked for legibility before distribution 
Mary Andrews Minor Brady lype and illustrations should be crisp and 
Edward A. Jerry sharp. This is important because people 
The Reeorded Lecture . just won't be bothered to atte mpt de 
offers the following programs for Dorothy C. Hymers Maxing Van Hoy ciphering lines or paragraphs which are 
your club, Each program consists so soft they require a magnifying glass 
of a set of 2x2 slides and a tape PICTORIAL DIVISION (Color Prints) to make them out 
recorded commentary. Requirements l-star 1) acceptances with Second most important thing to consider 
6 print star sO ace with 16 prints 
star, 160 ace. with prints; 4-star, 820 is the material itself. The editor is the 
JUST RELEASED ‘ with 64 prints star, 640 ace. with boss in deciding what, and how, material 
Ss prints Compiled by Harry HBaltaxe . 
4 is to be prepared for the bulletin, Em- 
33. Print Control with a Spotting Brush phasis should be placed on any and all 
Pratte, FPSA. An extremely helptu x *« *® club activities, past and future. The opin 
' Ed, Willis Barnett, APSA ions of the editor ought to be kept very 
x * rauch in the background. Indeed, it might 
Richard B. Hunt, APSA be well if they're not expressed at all 
John F. Barnes, APSA Editors should report the photographic 
* ichievements of club members. Salon ac 
Dr, Burton Lock Phompson ceptances, local camera club council 


awards and, of course, club scores. When 
26. The Story of Composition, by Vé 1 new member joins, he rates a_ brief 


Neb -s — Cc A MI i= iy A write-up as an introduction. He'll be flat 
=" , a ' tered, and the other members will gain 
, some idea of who the guy is and what he 
cLuss 
Above all, give “equal time to 
divisions of the club. Whether it 


Editor: Henry W. Barker, FSPA color slides, color prints or monochrome, 


Children as Subjects 
192 Hope St.. Glenbrook, Conn 


strive to give each group enough space 
to keep everyone happy. An easy job? 
cu year, PSA conducts a mitest in Not at all. But with an understanding 

h member clubs may enter their mon editor. it can be done 
bulletin entries are judged by While it may seem silly to mention it 
unl awards are mack we're going to be just that silly. Please 


litorial content, appear editors, make sure the full name and 


} © 
these categories vddress of your club (which means city 
‘ 


subheadings and und state ire included in your bulletin 
to each Win \ ld } 
oO wou % astonished if you could 
No. 13. Birds silver bow! awards 7 t : me 
A | . } . ; . } 
Ons presenter : desk. Lively, interesting, and well done 
bs tries but with no clue as to where the camera 
club is located or when it meets! Not 
, to mention who the officers are, or how 
OUurage emote they may be reached 
t aagrove anc PSA has published a Camera Club Guidk 
= ippeal entitled “Establishing and Editing a Cam 
While it isnt era Club Bulletin.” It's free to all PSA 
For a on eae = full de ' umera club officers member clubs. We'll be glad to send you 
ription of al P ectures s¢¢ t I ballet 1 endously im ld } 
copy. Address is at the head of this 
the latest RLP Catalog ‘ . wwe 4 


see some of the bulletins which cross ow 


j n. Object 


column. Just drop us a card 


1961 Contest Winners 


Enrais FrrRoM England, New Zealand 
Africa, Canada, Columbia, the Canal Zon« 
und of course from many of the United 
States were judged im the 1961 PSA 
Camera Club Bulletin Contest. Members 
& the jury were Mrs. Phyllis Treloar 
urrent eclitor rt ij MUS ot the Tor mito 
Camera Club. Miss Betty Dimond, past 
editor of Chroma Leader, of the Color 
Camera Club of Westchester, and Wallac« 
Cash, Editor of the Central Ohio Camera 
Club Council publication, Newsletter 
Awards were presented at the PSA Con 
‘ 1 i " | ul w to vention in New York 
Dr. Martin B. Yalisove ve : | t it £ ti Silver Bowl Awards went to: Chicago 
710 Greenbank Road 0-8 Cinema Club, Cleveland Photographic 
nost important thing to con Society, Color Camera Club of Westches 
Wilmington 8, Del. . 7 — f the pap ter, Duncan Movie Makers, The Johan 


nesburg Photographic Society, Silhouette 
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Camera Club, Stockton-on-Tees Photo- 
Colour Society, Sunset Camera Club, Tele- 
phone Camera of Southern California and 
Toronto Guild for Colour Photography. 

Honorable Mention Ribbons were won 
by: Berks Camera Club, Chicago Stereo 
Camera Club, Christchurch Photographic 
Society Inc., East River Camera Club, 
Edison Camera Club of New York, Fort 
Lauderdale Camera Club, Hawthorne 
Camera Club, Kodak Camera Club, Long 
Beach Cinema Club, Metro Movie Club, 
Minneapolis Color Photo Club, Montreal 
Camera Club, New York Color Slide Club 
Inc., Santa Clara Camera Club and Wan- 
ganui Camera Club. 

Ribbons for excellence in Editorial Con- 
tent went to: Berks Camera Club, Chicago 
Cinema Club, Chicago Stereo Camera 
Club, Cleveland Photographic Society, 
Color Camera Club of Westchester, Dun- 
can Movie Makers, Fort Worth Camera 
Club, Jackson Park Camera Club, The 
Johannesburg Photographic Society, Mu- 
nicipal Photo Club of St. Paul, Minn., New 
York Color Slide Club Inc., Photochrome 
Club of San Francisco, Silhouette Camera 
Club, Stockton-on-Tees Photo-Colour So- 
ciety, Sunset Camera Club, Telephone 
Camera of Southern California, 
Guild for Colour Photography and Wan- 
ganui Camera Club. 

Excellence in Appearance 
won by: Chicago Cinema Club, Christ- 
church Photographic Society Inc., Cleve- 
land Photographic Society, Color Camera 
Club of Westchester, Diablo Camera 
Club, Duncan Movie Makers, East River 
Camera Club, Edison Camera Club of 
New York, Fort Lauderdale Camera Club, 
Hawthorne Camera Club, The 
burg Photographic Society, Kodak Camera 
Club, Long Beach Cinema Club, Metro 
Movie Club, Metropolitan Stereo Club, 
Minneapolis Color Photo Club, Montreal 
Camera Club, Silhouette Camera Club 
Stockton-on-Tees Photo-Colour Society, 
Sunset Camera Club and Telephone Cam 
era of Southern California. 

Although the number of this 
year was down from last year, the qual- 
ity seemed higher. Our congratulations go 
to all who entered this competition 
Russel Kriete, APSA, Chairman, Camera 
Club Committee. 


Obituaries 


J. M. Matthews 
Word has been received of the death of 
J. M. Matthews, Oklahoma City, Okla., 
PSA Area Representative and member of 
Color, Nature and Pictorial divisions 


Max E. Baumberger, FPSA 


Max Baumberger, Portland, Ore., a 
Fellow of the Society, had been a member 
1935 the Color 
and Pictorial divisions. 

E. A. Bryan 
E. A. Bryan of Campbell, Calif., be- 


longed to Color and Pictorial 
and had been a member since 


P. S. Speye: 
P. S. Speyer of Los Angeles had been 
a member of Color and Nature divisions 
since July, 1950. 


Toronto 


Ribbons were 


Johannes- 


entries 





since and was active in 
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1959 
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Historical Slide Show 


By C. T. 


THERE Is an amazing amount of local 
historical material in libraries or pri- 
vate collections that could be put on 
color slides even though it now may 
be reproduced only in black-and-white. 

Building a slide presentation based 
upon this material can be a challenging 
experience, and one which can give 
you the unequalled satisfaction that 
comes from contributing photography, 
your hobby, to the many worthwhile 
organizations of your community. 

For some years the idea of putting 
old postcards and historical pictures of 
our area on slides was in the back of 
my mind, to the extent that I tried to 
get some of the civic-minded photogra- 
phy students of my adult education 
class to make this a group project, 
without much result, So I decided, al- 
though I am far from anti-social, to go 
it alone. 

By researching local library, 
you may be amazed at the old photo- 


youl 


graphic prints, drawings, sketches and 
daguerreotypes that in many instances 
must eventually be destroyed for lack 


interest to 
identified. 


Old autos are subjects of 
almost everyone, especially 


of storage facilities. Friends and col- 
lectors of old postcards and family 
scenes are first class contributors on a 
short-loan basis. 

The reason I stress old postcards is 
that, in our area, it that any 
newsworthy event in the old days— 
whether a railroad wreck or a fire in 
the hospital—was recorded and put on 
postcards by the lensman for financial 
gain. Many of these events were not 
perhaps worthy of being used in the 
local history books, but make interest- 
ing subjects for discussion. 

While engaged in this project, with 
the knowledge that I might be a one- 
person audience, I was asked to head a 
committee to organize a headquarters 
for the high school reunion. In organiz- 
ing different civic groups and clubs to 
bring their “old and new” pictures, uni- 
forms, costumes and mementos, it oc- 
curred that this was a perfect kick-off 


seems 


MeGraw 


spot for the historical and, in many 
instances, comical slides to be shown. 
Although the first showing was not a 
rousing success, enough of the attend- 
ance that day in the large gymnasium 
stopped to show interest, ask questions 
and look at the slides to give the feel- 
ing that it was a worthwhile venture. 

Elaborate apparatus is not neces- 
sary. You will probably find that your 
equipment is suitable or can be adapted 
to this type of work. Equipment re- 


Store views reveal old fashions and fix- 
tures, sometimes can be paired up with 
modern pictures of the same buildings. 


quired for copying, in addition to the 
camera includes an easel to hold the 
material to be copied, a lighting ar- 
rangement that will give even illumi- 
nation and some provision for aligning 
the camera to obtain critical focus and 
copy image. You will 
generally find the plus 2 Portrait Lens 
will cover the postcard size originals, 
and no auxiliary lens at all is needed 
for the larger originals. 


an undistorted 


There are a small group of us volun- 
teers who put on slide shows regularly 
at the local TB Hospital, County In- 
firmary, and Home for Senior Citizens, 
and we expect that the historical slides 
will give many reminiscent evenings 
along with the fine color travel slides 
already being shown by our group. 

We have other ideas for civic pho- 
tographic centributions and we would 
like to tell you about them from time 
to time as we go along. By bringing 
these fine, long forgotten pictures out 
of the cobwebs and attics and putting 
them to an alive up-to-date use, the 
photographer can awaken the younger 
folks in the community to many inter- 
esting facets in their heritage. 

It is a long term adventure and I 
can surely promise that it is one with 
no financial gain and little or no com- 
petition. The satisfaction is in oneself 
and, to me, that is enough. ° 
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: NEW MEMBERS : 
ABBOTT 


Rar 145th St 


1 CN 

Mortin 
2688 Jefferson St 
alif. 9°61 CMT 


MC 


15 Shore Rd., Port 


Bruce Allen 
BAILEY, Nolan 
La 1P 
mC 
BERRY, Ralph ¥., 8225 9 


slo "61 ¢ 


17th Ave 
enver 15. Cole 
Miss Evaline A. Olson 
ODGETT, Miss Merriam N 
Milton 86 


101 
Ave Mass 
1 
William B. Warren 
1ANNON. David S$ 
more, Kansas City 


Soh! 


Miss Kathryn 


Stanley D 
ROTER HIS E 
zabeth, Compton 1, Calif 
Mrs. Leola A. Ellsworth 
BREARE, A. O., 355 Tarragona Way 

aytona Beach, Fla 

Ernie Humphrey 
CHERKOFSKY, }: 


ve., Saugus 


ha M 

Mass 

F. Trafton Venable 
L, Revell 


Jower, 22 Koraha 
4 


Rem New Zea) 


era, Auckland 
Frank B. Christopher 

HIODI, Angelo 

Bronx 62, N.Y ] 
Raymond J. Markgorf 

HING, Li 

Room 301, Hongkong 
Mok Fung 

LARKE 


Havemever Ave 
4 Queen's Rd. Central 


200 B 
Hartford 5 


Miss Lois £ 
Sigourney St Conn 

Alex Potomianos 
OPER. Vers. Amy A 
Ave. N 


263 Norot 
ton Heights onn 
Pp 
arson 
Edward P 
B Canada 
ne Vomeroe u 


} 


Leonard Bover 
EBELING, Del E., 137 
S*., Van Nuys 


Virgil | 


9 = 


28 Wyandotte 
Cail 61 CN 
Brown 


ELLENBERG,C.H., 4 
Bayside 61, N.Y. 9°61 M 
ruce M. Allen 
FLAHERTY, Bart | 27 E 
27, Mass. 9°61 P 
Mrs. Sora L. Young 
FORDHARDING, Ronald, Little 
Orch ard 


S. Bos ton 


Tenvoe, Glahorganshire, 
England 9’61 ] 
Percy Harris 
FRANCIS, Miss Hilda, 
pendence, Apt. 3A 
1 CMNPT 
J. C. Holmberg 
FULL ER. Mrs. Pam, 110 Salamanca 
Ave, Apt. 1, Coral Gables 34, Fla 
9°61 I 
MC 
GLADDING, Miss Hope M 
Ave., Berkeley 8, Calif. 9°61 
Mr. & Mrs. Andrew B. McKinne 
GLASER, Mrs. E. Mildred Joy, 50 
7th Rd., S., Arlingt 
Frank Christopher 
GOODSPEED, George S., Ir., 575 
Hillside Rd., Fairfield, ¢ 
Henry C. Miner, Jr 
GRELL, Arvid F 3507 N. Racine 


Ave Pp 


3232 E. Inde- 


Tulsa, Okla 


Miller 


n 4, Va. 9°61 PI 


onn. 961 ¢ 


Chicago 13, fll. 9°61 CI 
Mrs. Cora A. Gruner 
GRIPMAN, Ingemar, Linkopia, Box 

3022, Linkoping 3, Sweden 9°61 ¢ 
Mrs. Ann-Marie Gripman 
HAGEMAN, C. H., SO7BS 
Ave.. Arcadia, Calif 
Everett A. Huffine 
HAMILTON, Thomas R., Box 149¢ 
College Station, Tex. 9°61 CM 
Mrs. Morris Wotkins 
HANSBURY, Edward B., 
gut Rd., Brooklyn | 
Lyle Bruce Ebling 
HARSHBARGER, Frederick C 
State St 


Mu 


Bal dwin 


2601 Farra- 
N.Y l 
2821 
San Diego 1, Calif. 9°61 
A. Warren Nash 
HEWETT, Leland N 
Ave., Gloversville, N.Y. 9'¢ 
Leland P Young 
HICKIE, Stephen F., 540 @. 123ed Se 
Apt. B-14, New York 27, N.Y 61P 
Mr. & Mrs A.M. Kominsk 
HOSTETLER, R. H 
Pl., Los Angeles 64 
CPT 
Miss Elsie May Johnson 
HOWARD. Robert Emmett, 591 S 
Los An 


9 Woodward 
1CP 


10939 Conventry 


Ok} 


Calif 


Spaulding Ave geles © 
alit o’4 ] 4 
MC 
HOWELL, Milton, 211 
Place Dr., Tilmingt 
Harry H. Tabb 
HSU, Dr. Frank C. F., 505 China 
Building, Hong Kong 9'61 
Frank Christopher 
HUDSON, Mrs. Clara M., 109 E 
Northfield, N.] 
Moxine F . Hann 
HURLBURT, R. Walter 
Holstein Farm, Ashley Falls 


non Ave 


Hurlwood 
Mass 
0’¢ l t 
Mrs. Sora L. Young 
JAMES, S. Ransom, 576 E 
Paterson, N.]. 9°61 C]P 
H. C. Haag 
JURGENSEN, Mrs. Eloise, 12911 Saf- 
ford West, Garden Grove, Calif 
561 ( 
Robert D. Routh 
KELLAM, Wallace, 1812 S. Fremont 
Ave., Minneapolis 5, Minn. 9°61 MP 
Maynord B. Gardner 


33ed St., 


every member geta member 


KELSEY, Mrs Sharon, Conn 
961 ¢ 
Robert Ashman 
KENNY, Raymond V., 72-15 Myrtle 
Ave., Glendale 27, N.Y. 9°61 CP 
Charles G. Hess 
KIMBALL, Mrs. Deborah, Longwood 
Towers, Brookline 4¢ 961 C 
Winslow Randal! 
KLEW, Miss Virginia, 8215 Forest 
Hills Blvd., Dallas 18, Tex. 9°61 ¢ 
Mrs. Ernestine Freeman 
KNA BE, Mrs. Ruby, 3823 Southem 
Pkwy., Louisville 14, Ky. 1°61 
CNIPT 
MC 
KOLBER, Martin, 515 7 
N.Y. 33, N.Y. 9°61 € 
Miss Eadie Kaufman 
KOLESNIKOVS, John |]., 84 Commer- 
cial St., ¥., Me. Gambier, South 


Australia 9'61 
“ 


Fran, 


Mass 


184th Se 


KRISHNAN, V. Gopal, % M. S. Modi & 
Modi, 11 Linghichetty St., 
1, South India 9°61 CP 
MC 
LACEFIELD, Richard S., 2007 Ben- 
son, Bowling Green, Ky. 9°61 C 
Richord Griese 
LAUGHREY, John D., % Estaugh 
Ave., Haddonfield, N.}. 9°61 P 
William H. Clouse 
LEHRER, Jack A., 264 King Street, 
Port Chester, N.Y. 9°61 CT 
Anne M. Hatcher 
LEWALD, Hendrik, 1746 Nelson Ave., 
Manhattan Beach, Calif. 9°61 CNT 
Maurice Lank 
LICHTENSTEIN, David B., Jr., 7438 
Forsyth Blvd, St. Louis 5, Mo. 9°61 
CM] 
George W. Cushman 
LING, Dr. John F., 6 Parkway Lane, 
Rich mond, Ind. 9°61 P 
Edward A. Nusboum 
LINSCHED, Carl ¥., Box 386, Lake- 
ville, Conn. 9°61 C 
Robert Ashmon 
LIP PMANN, Mrs. Elizabeth, Day 
Kimball Hospital, Nurses Home, 
Putnam, Conn. 9°61 CNT 
Putnam Camere Club 
LIZAR, Donald, 289 Lumsden Ave., 
Toronto 13, Ontario, Canada 9'61 PT 
Clarence Ferguson 
MARSHALL, James, 521 Sth Ave., 
New York 17, N.Y. 9°61 P 
Sam Needleman 
MAR®@ICK, Miss Julia F., 371 Wood- 
lawn Ave., Glencoe, Ill. 9°61 C 
E. C. Hease 
McCOURT, Norman C., 6014 Dowling 
Berkeley 34, Mo. 9°61 C]P 


Madras 


Ave 
MC 
McGOWAN, L. W., 221 S. Allison Sr., 
Greencastle, Pa. 9°61 P 
MC 
MEDLEN, Peter James, 62 Beauchamp 
St., Kurralta Park, Adelaide, South 
Australia 9°61 
Ainslie Roberts 
MIRUS, Gilbert B., 322 N 
Monrovia, Calif. 9°61 CN 
Everett A. Huffine 
MOFF A, Joseph ]., 27 Morris Sr., 
Danbury, Conn. 9°61 CP 
F. G. Sands 
MONNIG, Mrs. William III, 5255 Lam- 
beth Lane, Fort Worth, Tex. 9°61 CP 
MONNIG, Villiam Ill, 5255 Lambeth 
Lane, Fort Worth, Tex. 9°61 CP 
Mrs. Paul V. Bormann 


Bradoa ks, 


MUHLEMAN, Edward A., 320 Ridge- 
wood Rd., West Hartford 7, Conn 
9°61 ¢ 

A. H. Dancey 

MU RPHY, Clair, 5 Alcott Circle, Box 
303, R.D. 2, Sewickley, Pa. 9’61 
)PST 

Miss Ann M. Kendlehort 

NACHIAPPAN, C. T., % Kalakshetra 
Publications, Adyar, Madras 20, 
India 9°61 CNP 

MC 


NANCE, George L., 315 N. Grand 
wwe., San Pedm, Calif. 9'61 ¢ 
Mourice Lank 
NELSON, Nels M., 9 Ontario Sx., 
S.E., Minneapolis 14, Mim. 9'61 ¢ 
John Wilke 
NEWSOME, Ralph G., 7 Maynard Sc., 
Hampton, Va. 9°61 P 
Ray J. Beasley 
NORDQUIST, Mrs. Becky, 2711 S 
Atlantic Ave., Daytona Beach, Fla 
9°61 ¢ 
Ernie Humphrey 
OESCHLER, Fred R., 5641 W. Hender- 
son, Chicago 34, fll. 9°61 ]P 
David H. Scoblow 
OLSON, Robert G., 108 E. 38th St 
New York 16, N.Y. 9°61 ¢ 
Mrs. Jane G. Kennedy 
OVERACKER, Mrs. Edith, 324 Broad 
St., Klamath Falls, Oreg. 9°61 CN 
Miss Charlotte C. McEntire 
PACKER, Harold Lowell, 748 Wash- 
ington Rd., Grosse Pointe 0, Mich 
9°61 CN 
Morgoret Butler 
PADDOCK, Mrs. Eudocia B., % Chap- 
man & Cutler, 111 ©. Monroe Scr., 
Chicago 3, fll. 9°61 C 
Mrs. Groce H. Lanctot 
PARKER, Lucy V. (Mrs. Millard 
Michael), 214 South Canada Sr., 
Santa Barbara, Calif. 961 ] 
PARKER, Millard Michael, 214 South 
Canada St., Santa Barbara, Calif 
961] 
MC 
PARSONS, Ethel (Mrs. Norman H.), 
420 E. 23rd St., New York 10, N.Y 
9°61 CJ 
PARSONS, Norma@m H., 420 E. 23rd 
St., New York 10, N.Y. 9°61 C] 
Mrs. Gertrude E. Wohitman 
PULESTON, Dennis E., Meadow Lane, 
Brookhaven, N.Y. 9°61 N 
Harold R. Caffyn 
REYNOLDS, Harold F., 1339 Glenlake 
Ave., Chicago 40, Ill. 9°61 C 
Norman A. Tegtmeyer 
RIVERS, Irvin L., 825 Ghent Road, 
Akron 13, Ohio 9°61 CN 
L. H. Sabin 
ROBERTS, Charles Clarence, 70 
Richardson Rd., Mount Albert, 
Auckland, New Zealand 9'61 M 
Stephen T. Allen 
RUMBALL, Bruce L., 1 Jasmine 
Grove, Fulham Gardens, South 
Australia 9°61 C 
Geoffrey Reedy 
SCH ADE, Mrs. Gerhard R., Jr., 26 
Oak St., Natick, Mass. 9°61 P 
Tracey C. Wetherby 
SCHMECHEL, Jane (Mrs. Howard), 
4144 W. McKinley Ave., Milwaukee 
8, Wis. 9°61 M 
Eugene H. Millmann 
SCREETON, Richard J., 455 Montcalm 
Chula Vista, Calif. 9°61 CNJP 
Mrs. Morie Darcy 





WITHERSPOON, Col GENESEE CAMERA CLUB, THE, % 
N.E. 23rd St., L. S. Albright, 13 Rundel Pk 
Okla. 9°61 P Rochester 7, N.Y. 9°61 CP 
Oklahoma Camera Club MC 
WORONIECKI, John, 432 S. Orange JAMAICA CAME RA CLUB, % Emest 
Ave., Monterey Park, Calif. 9°61 CP D. Davis, 12 Seabreeze Ave., King- 
Oliver Rockwog ston 2, Jamaica, W.1. 9°61 CP 
YOCHEM, Robert R., 31st M.M.S., Russe Kriete 
Davis-Monthan A.F.B, Ariz. 9°61 CQ) LONG BEACH NISEI CAMERA CLUB, 
Harry A. Goldstein % H. Kamei, 2471 Baltic Ave., Long 
Beach 10, Calif. 9°61 CP 


SHAPIRO, Dr. Albert 
Dr., Vineland, N.J 
MC 


Thomas S., 12 
Oklahoma City 5, 


19 Northwood 
9°61 CNT 


SUMMERS, Earl, 2240 Burbank Road, 
Woas ter, Ohio 9°61 CN 
Lou Marks 
TAKS, Frank L., 303 W. 66th St., Ape 
8 G E, New York 23, N.Y. 9°61 P 
Dr. Casper M. Epsteen 
TOWNSEND, James C., Selbyville, 
Del. 9°61 C 
Randolph Wright, Jr. 
WASHBURN, Edward D., 1920 Oak 
Leaf Ave., Monrovia, Calif. 9°61CT 
WASHBURN, Catherine (Mrs. Edward 
D.), 1920 Oak Leaf Ave., Monrovia, 
Calif. 9°61 CT 
Everett A. Huffine 
WHITE, Roy E., 3816 Lennox Drive, 
Terrace, Prairie Village, Kans Ft. Worth 7, Texas 9°61 CN 
9°61 CNP WHITE, Cora Lee (Mrs. Roy E.), 
MC 3816 Lennox Drive, Ft. Worth 7, 
SULLIVAN, Myrl F., 4406 Nesbitt, Texas 9'61 CN 
Corpus Chrisd, Tex. 9°61 CP Mrs. Pax! V. Bormann 
SULLIVAN, Merle A. (Mrs. Myrl F.), WILEY, Mrs. Plummer, 2906 Silver 
4406 Nesbitt, Corpus Christi, Tex Hill Ave., Baltimore 7, Md. 9°61 C 
9°61 CP Henry C. Miner, Jr. 
Frank C. Taylor WISE, Rev. John R., 805 Oak Dr., 
SUM, Chan, % Metro Cars HK Lrd., Quma, Ariz. 9’61 C 
121 King’s Rd., Hong Kong 9’61 Nora M. Condon 
Fronk B. Christopher 


SH AUGHNESSY, William ]., 116 N 
38th Se., Omaha 31, Nebr. 9’61 ¢ 
Elmer Steiner 
SIBLEY, Miss Jane H., 245 Hartford 
Tumpike, Hamden 17, Conn. 9’61 C 
Alex Potamianos 
STEVENSON, A. C., N. 1616 Farr Rd., 
Spokane 6, Wash. 9°61 CMPT 
Nelson Merrifield 
STEWART, John R., Jr., 10318 Hay- 
wood Dr., Silver Spring, Md. 9°61 P 
Frank B. Christopher 
STONE, Wilbur L., 4223 W. 73ed 


MC 
PILGRIM CAMERA CLUB, % E. Ran- 
well, 12 Chestnut Lane, Moylan, Pa. 
961 C 


CAMERA CLUBS 


CADDO CAMERA CLUB, % Fred 
Dahmer, Jr., Re. 4, Box 200, Mar- 
shall, Tex. 9°61 CNP 

Russel Kriete 

COLOR SHOOTERS CAMERA CLUB, 
1229 14th St., Rock Island, ILI. 9’61 
€ 


MC 
SARAWAK PHOTOGRAPHIC SOCIETY 
% Generawi B. Mok, Box 285, 
Kuching, Sarawak, Bomeo 9’61 
MC 


WELLSTON PHOTO CLUB, % Ray 
Scharfenberger, First Street, Wells- 
ton, Ohio 9°61 P 

Eorl J. Levine, M.D 

YMCA CAMERA CLUB, THE, 52 

Howe St., New Haven, Conn. 9°61 P 
Richard Lee Hilliard 


Wilson Shorey 
COLUMBUS COLOR CAMERA CLUB, 
% Walston Chubb, 83 Northridge Rd. 
Columbus 14, Ohio 9°61 C 
Eric W. Hope 


WANTED—90mm f/2.8 Makro-Kilar lens and 
#2530 Adapter or Auto Topcor f/2.8 100mm 
lens. Walter Boote, 6831-24th St. S.E., Calgary, 
Alberta, Canada, 2t10 


SALE—Leica M-3 body w/E.R. Case; CEYOO 
flash unit w/2 extra extension cords; Weston 
Master meter w/case. $180 for all, or make 
offer. George Hargraves, 110 N. 18th, Pocatello, 
Idaho tll — 
- W ANTED—Zoom lens for Bolex H16; also, au- 
tomatic lenses for Canonflex. May consider top 
quality Exakta preset senses, 100 to 200mm 
Also want Bolex or similar quality 8mm pro- 
jector, also late model 35mm automatic pro- 
also #1 Premotte Jr., mfg. 1913, both cameras jector, also tape recorder. Have Exakta lla to 
in very good condition. Marion E. Hoyt, RD#1, sell or trade. W. E. Brunson, Sr., P.O. Box 
Cobleskill, N. Y. 2tll 308, Sumter, S. C. 2t10 


PSA Trading Pos} 


The Trading Post is for the use of all PSA 
members, and members only, free of charge 
Copy must be brief and complete. It must reach 
the Editorial Office, 1822 Leland Ave., Chi- 
cago 40 Ill., by the 20th of the month and will 
normally appear in the second following issue 
PSA assumes no responsibility because of this 
free listing service. 





SALE—Attention vintage camera collectors: 
Korona 4x5 press camera Series 11F made in 
1901 by Gundlack Optical Co., Rochester, N. Y. 
Picture sent on request, 2 sets film holders, 





WANTED—PSA's National Lecture Program 
continually seeks outstanding photographer-lec- 
turers. Don't be modest! For further details, 
write: Floyd A. Lewis, APSA, 35-46 79th St., 
Jackson Heights 72, N. Y. tf 





SALE—Contax IIIA f/1.5 Sonnar, 28mm f/8 SALE—Goerz-Dagor lens uncoated 6% inches 
Tessar, 85mm f/2 Sonnar, 135mm f/4 Sonnar, F/6.8 in an Optimo shutter. Lens cost $120, 
latest model Contameter, all superb condition sell both $55. R. E. Lawrence, 3931 Langley Ct. 
Old model Contameter Micrometer focusing N Washington 16, D. C. 2tl1 
slide in good used condition. All priced right for 
quick sale. Lou Marks, 6527 Bartlett St. Pitts- 
burgh 17, Pa. 2t10 


SALE—Leica 111 F, £/3.5 Elmar and case; 
Imarect Universal viewfinder, VIOOH; 135mm 
Hektor [/4.5 long barrel lens, HEFAR: 90mm 
Eimar f/4 lens, ELANG; Visoflex I with 5x 
magnifier and double cable release, OZYXO; 
bellows focusing device; flash unit, CEYOO; 
cable release, FINOT. All in good to excellent 
condition. $220. Elbert Copenhaver, Box 401, 
Ivanhoe, Calif. 2tll 


WANTED—Bolex li6mm camera, prefer Rex 
Model. Please give age of camera and price. 
Clyde S. Driscoll, 4021 Hanover St., Dallas 25, 


SALE—Ektar lens 105mm., f/3.7 in flash Super- Texas. °tll 


matic shutter, top equipment for any 2%x3\4 
camera, recently serviced and checked by Kodak 
in Dallas. A brilliant performer. Make me an 
offer. Thomas H. Uzzell, Stillwater, Okla. 2t10 


WANTED—Leitz Visofiex II for my M3 Leica 
camera. Also extension tubes (15mm). Quote 
price and condition. W. F. Schafer, Box 19, 


" - = : " 7 Mandan, N. Dak. 2tl1 
SALE—Schneider Componar f/4.5, 105mm lens 


for Durst enlarger. New. Richard H. Cowles, 


: WANTED —Exakta VX, VxII or VxIIA. Body 
162 College St., Burlington, Vt 2t10 


only. Expect good working condition and reason- 
able price. Mrs. N. F. Bullock, 756 Mount Joy 
Victoria, B. C., Canada. 2tll 


SALE—Bolex H-16 turret movie camera with 1 
inch Wollensak f/1.9, 0.5-inch Kern Paillard 
f/2.8 and 3-inch Meyer f/2.9 lenses. Excellent 
condition. Wide assortment of filters and other Ave., 


accessories. $350. Allen Gannaway, 3263 Dothan . a 7 
WANTED.2 quarts Flexichrome Lacquer. 


Lane, Dallas 29, Texas. 2til : J 
Harry Erickson, 1307 Palmer Ave., Muskegon, 
Mich 2til 


SALE—Visofiex screw mount with double cable 
release OZUPO + PEGOO $50. Bellows 
UXOORHE for 135mm Hektor with adaptor for 
50mm Elmar f/3.5 $30; close focusing device 
NOOKY $15. ; auxiliary reproduction unit 
BELUN $%6.; auxiliary reproduction unit SALE—Leotax type F camera with f/1.5, 50- 
BOOWU $14.; Focuslide OOZAB $20.; foco- ™m Topcor lens, shutter T-1/1000, f/2.8 35mm w 
mount for focuslide ZOOXY $6.; rack and pinion Topeor wide-angle lens with viewfinder, f ‘ a0. wanger or 
fine adj. YROOF $12.: diaphragm adjustment mm Elmar lens with hood, also £/3.5 135mm Stereo 
ring for 50mm Elmar f/3.5 VALOO $3.; Hektor Topcor Tele-lens with hood and universal view- yy. | 
73mm f/1.9 $55.; Elmar 50mm f/3.5 $25.; Sum- finder, and leather cases, filters, ete. perfect 20, 
maron 85mm /3.5 $50.: 8 film magazines —, _ as the model - —— — 
FILCA $10 for lot. All of above Leica equip- A Ss. 250 plus postage, complete set only 
ment in good as new condition. Will sell a Mak Fung, PO Box 2209, Hongkong. atl 
or whole lot for $275, or if interested will 
include Leica III F with Elmar 50mm f/3.5 for 
$400. G. R. Wentzel, M.D., 370 Market St., 
Sunbury, Pa. 2t10 


¢ED—-TDC Stereo Selectron stereo slide 
other changer suitable for a TDC 
Vivid projector. Trays to be included. 
Levy, 16000 S. Woodland Rd., Cleveland 
Ohio 2til 


WANTED~Leica M3, f/2 Summicron, top con- 
dition for cash. MSget Milton Atlas, Box 435, 
APO 949, Seattle, Wash. 2til 


WANTED 
Library, 


SALE—Harrison filters, 2 : 
compensating filters. 35mm colored slides for Carnegie 
dition. Will consider Pittsburgh 13, Pa. Any subject ex- 
— — 4021 Hanover St., Dallas 25, Texas. 2ti1 cept family. Receipt sent donor for tax deduc- 
Cine Kodak Special II, case, masks, pes as tions @ 30¢ per slide. Please mail care Art 
lenses, etc. $1700 value for $575; WANTED—Suitable prints to photo-oil color Division.—Ruth J. Snowdon 2tl1 

Kodak turret model like new, one lens, 10 or larger, matte and semi-matte are con- 

ease $175. L. H. Markle, 3109 Hill Lane, Wil- tinually needed by VSP’s  student-patients. flex 
mette, Til. 2t10 Please mail to: Volunteer Service Photographers, 13732 
i Inc., 111 West 57th St., New York 19, N. Y. tf — . 
- — W ANTED—Grafiex 244x3\% roll film magazine 


complete set of color 
In excellent like-new con- 
trade. Clyde S. Driscoll, 


WANTED —-Zeiss double track bellows for Pan- 
Vv. 


State 
Wyandotte, 


price and condition. L. Brown, 
aomnante . — Van Nuys, Calif. 2tl1 
SALE—Canon VT Deluxe Serenar f/1.8 lens, 
with case, cannot be told from new, $130.; 


Canon 135mm f/3.5 Serenar, $60.; Canon 85mm 
f/1.9 Serenar with case, $70. Other miscel- 
laneous items. Van S. Scharlin, 221 Taylor Rd., 
West Hempstead, N. Y 2t10 
SALE—Stereo Realist camera in excellent con- 
diticen—3.5 lens, wit flash attachment and 
flashield, daylicht filters, skylight filters, light 
balancing filters, pola screens, combination sun- 
shaces and filter holders, film identification unit. 
Will sell or trade for a late model Rollieflex 
with synchro shutter. Bernard M. Acosta, 2151 
Main St., Box 765, Sarasota, Fla. 2t10 


NoveMBER 1961] 


WANTED—Used dry mounting press—16x20 
capacity. Leo J. Carling, Jr., Box 225, R.D. 1, 
Eatontown, N. J. 2t10 


WANTED —Soft focus portrait lens in a good 
modern shutter that will fit a 4”x4” Graphic 
View II camera. The lens should be about 8-9” 
focal length and the softer the image produced 
by it the better; in fact, the lens can be of 
very inferior quality so long as it has a good 
shutter. Price must be reasonable. Write or 
wire Gillis Archer, 133 S. Husband St., Still- 
water, Okla. 2t10 


for Model B of that size, either 2\%4x3%4 or 24% 
square mask. Note—Graphic magazines will not 
fit. E. T. Richardson, Jr., 85 Exchange St., 
Portland, Ma‘ne. 2tll 
WANTED—35mm roll film adapter back for 
9xl2em Recomar 33 and Nicolas Haz book 
“Image Management.” Arthur W. Papke, 4106 
Gilbert Ave., Western Springs, III. 2t11 


WANTED—All_ kinds of 
lenses, adapters, parts, etc. Will buy for cash 
or what would you like to exchange? Frank 
Gill, 106 Lincoln St., Oil City, Pa. 2t11 
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Exhibitions & Competitions 


Pictorial Prints 


Note: M—monochrome prints, C—color prints. 
Entry fee is $1.00 in each class unless otherwise 
specified 

PSA Approved 
These salons initially approved for Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap- 
proval of cther sections 
For listing and approval send data to Alfred 
W. Hecht, APSA, Hotel St Clark & 
Henry Sts., Brooklyn 1, N. Y 


Barreiro (M,C) Closes Nov. 1 
Data Grupo Desportivo da 


George 


Exhibited in Dec. 
CUF, Barreiro, 
Portugal! 
(M.C) Closes Nov. 1. Exhibited in 
Bulawayo Salon, PO Box 3291, Bula- 
ithern Rhodesia, Africa 
Lincoln (M) Fee $1.00 plus return postage 
Closes Nov 4. Exhibited Dec. 2-30 at Usher 
Art Gallery. Data: S. Birch, 19 Queen's Crescent, 
England 
(M.C) Closes Nov. 7. Exhibited Dec 
Exposition Hall of The Bank of Chile. 
Foto Cine Club de Chile, Huerfanos 1223, 
Santiago, Chile 
Caleutte (AOP) (M,C) Closes Nov. 13. Ex- 
hibited Dec. 24-Jan. 6 at Artistry House. Data: 
Secretary Association of Photographers, 31 
Karbala Tank Lane, Calcutta 6, India 
Cuba (M,C) Fee $2.00. Closes Dec. 1. Exhibited 
Dee. 15-25 at Club Gallery; Dec. 27-Jan. 8& at 
Palacio de Bellas-Arts. Data: Abelardo Rod- 
rigruez EFIAP, Club Fotografico de Cuba, 
O'Reilly 366, (altos), Havana, Cuba 
Uitenhage (M.C) Closes Dec. 2. Exhibited in 
Uitenhage Feb. 5-8; Grahamstown Feb. 15-18 
Data Salon Secty., PO 1322, Port Elizabeth, 
Cc. P. South Africa 
(M,C) Closes Dee. 
Art Gallery. Data: 
Club, 74 Liebig St., 
Victoria, Australia. 
Helsinki (M) (C not approved) Closes Dec. 9 
Exhibited Jar 26-Feb. 4 at Finnish School of 
Economics. Data: Fredrik Hackman, % Suomen 
yjen Liitto, Topeliuksenk 25 A 14, 


Bulawayo 
Nov. Data 


wayo, 


Lincoln 
Chile 
6-19 at 
Data: 
Oficina 14 


Exhibited 
Warrnambool 
Warrnambool, 


Warrnambool 
Jan -13 at 
(Camera 


Kameraseur 
Helsinki, Finland 

Caleutta (SCCC) Closes Dex 
hibited Feb l ‘ 
Ca tta Camera x Rash 
India 

Birmingham M.A Fee $1.00 lu eturn 

( t Jar Exhibited Feb 


the Roy Birmingham So 


Behari 


premises 


Ca itta ' 


Cochrane Secty 

Birminghan 

ar : 
Newark Fee $1.50 plus 
Closes Ja 13. Exhibited Jan. 25-Feb. 15 at 
Maplewood Memorial Library. Data: Mrs. Jean 
W. Gill, 241 Conant St., Hillside 5, New Jersey. 
Whittier (M.( Closes Jan. 15 ~ $2.00. Ex- 
hibited Feb. 4-1 at Whit Art Data 
Rey Simpsor 1154 N. R Fuller 
{ 
Ilford 
hibited 
Library 
Leytonstone, L« 


return postage. 


(M,C) 


ichmond 


M (C not approved) ( 
March 5-20 at Gantshill Municipal 
Data: A. G. Suge, Secty., 62 Bushwood 
ndon Ell, England. 

Wilmington (M,C) Fee $2.00. Closes Feb. 5. Ex- 
hibited Feb. 23-March 18 at Wilmington Society 
of the Fine Arts. Data: Delaware Camera Club, 
PO Box 401, Wilmington 99, Del. 

San Jose (M.C) Fee $2.00. Closes Feb. 14. Ex- 
hibited March 1-29 at Rosicrucian Art Gallery 
Data V E. Broadbent, Chairman, PO Box 
1173, San Jose 8, California. 

Melbourne (M,C) 


ses Feb. 1. Ex- 


Closes February 15. Exhibited 
March 19-28. Data: R. A. Harvey, 10 Ford St., 
Ivanhoe N21, Victoria, Autralia. 

Jackson M,C) Fee $2.00. Closes Feb. 17. Ex- 
hibited March 3-17. Data Ww M. Dalehite, 
Chairman 7565 Alvwaredo Dr., Jackson, Miss. 
Seattle (M.C) Fee $2.00. Closes Feb. 18. Ex- 
hibited March 7-April 1 at Seattle Art Museum. 
Data Secty., 558 East 130th, 
Seattle 


Lester Gallaher, 


Wash. 


50 


Montreal (M.C) Fee $1.50 
hibited March 
of Fine Arts 
Chairman, 1262 
treal 40, Quebec, 
Alice (Border) (M,C) Closes Feb. 24. Exhibited 
in March and April. Data: O. O. Cornhill, 
Secty.. PO Box 79, Alice, C. P., South Africa 
Copenhagen (M,C) Closes Feb. 24. Exhibited 
April 29-May 13 at Charlottenborgs Art Gallery. 
Data: Aage Remfeldt, the Society of Photo- 
graphic Art, Havdrup, Denmark. 

Teaneck (M,C) Fee $2.00. Closes Feb. 24. Ex- 
hibited March 14-23 at Bergen Mall, Paramus, 
N. J. Data: L. J. Patton, 1133 Magnolia Rd., 
West Englewood, New Jersey. 

State of Singapore (M,C) 
hibited March 


Closes Feb. 20. Ex- 
10-April 1 at Montreal Museum 
Data: Gino Maddalena, ARPS, 
Place Royale, Chomedey, Mon- 
Canada. 


Closes March 2. Ex- 
23-April 1 at Singapore Poly- 
technic Hall. Data: Lee Sow Lim, ARPS, c/o 
Rediffusion Singapore, Ltd., 182 Clemenceau 
Ave., Singapore 9, Malaya. 

Boston (M,C) Fee $2.00. Closes March 7. Ex 
hibited March 25-April 8. Data: Boston Camera 
Club, 351A Newbury St., Boston, Mass 
Singapore (M,C) Closes March 20. Exhibited 
May 4-13 at Victoria Memorial Hall. Data: 
Peng-Seng Wu, FRPS, AFIAP, Chairman, 1 
Tiong Bahru Rd., Singapore 3. 

Milwaukee (M,C) Fee $2.00. Closes April 20 
Exhibited May 10-27 at Milwaukee Art Center 
Data: John Bieszk, 2431 So. Williams, Milwau- 
kee, Wisc. 

Youngstown (M,C) Fee $2.00. Closes April 25 
Exhibited May 6-27 at Butler Institute of 
American Art. Data: Carl C. Shutt, 8498 War- 
wick Rd. S.E., Warren, Ohio 


Other Salons 


Nantes (M,C) No entry fee. Closes Dec. 4. Ex- 
hibited Feb. 3-18. Data: Roger Gattefosse, 23 
bis Rue Jean-Joures, Nantes, France. 
Singapore Students (M,C) 
& prints permitted. Closes Feb. 24 
in April. Data: Secretary, Exhibition Commit- 
tee, Photographic Society of Nanyang Univer- 
sity, Jurong Rd., Malaya 


Limited to students 
Exhibited 


Singapore 22 


Color Slides 


Approved for color slide section only. 
For listing and approval send data to Adolph 
APSA, West Main St., Amenia, N. Y.) 
Entry fee $1.00 unless otherwise specified. 


Kohnert 


Cuba Dec. 15-27, deadline Dec. 1. Forms: Ser- 
vando Ovies, Club Fotografico de Cuba, O'Reilly 
66, Altos, Havana, Cuba. 2% x 2% 
cepted. 

Warrnambool Jan. 2-13, deadline Dec. 7. Forms: 
John A. Welsh, 74 Liebig St.. Warrnambool 
Victoria, Australia 

Birmingham Feb. 10-24, deadline Jan 
E. H. Cochrane, 142 Swanhurst Lane, 
Birmingham 14, England ; x 2% 


slides ac- 


13. Forms 
Moseley 
slides ac- 
cepted 

25-Feb. 13, 
Jean W. 


deadline Jan. 13, 
Gill, 241 Conant St., 


Newark Jan. 
Forms Mrs. 
Hillside 5, N. J 
Minneapolis Feb. 11-15, deadline Jan. 15. Forms: 
Helen Robb, 5318 Knox Ave., S. Minneapolis 19, 
Minn. Entry fee $1.25 

Whittier Feb. 10-17, deadline Jan. 22. Forms: 
Roy Simpson 1154 WN Richman, Fullerton, 
Calif. Entry fee $1.25 

Westchester Feb. 12-March 4, deadline Jan. 24. 
Forms: Charles E. Morris, 100 Hepburn Rd., 
Apt. 6B, Clifton, N. J. 2% x 2% slides accepted. 
Springfield Feb. 7-12, deadline Jan. 25. Forms: 
Robert N. Johnson, 9 E. Colonial Rd., Wilbra- 
ham, Mass. 
Rochester March 
Albert L 
N. ¥ 
Wilmington Feb. 25-March 18, deadline Feb. 5. 
Forms: Charles G. Knodel, Delaware Camera 
Club, P.O. Box 401, Wilmington 99, Del. Entry 
fee $1.50 


4-18, deadline Feb. 5. Forms: 


Sieg, 97 East Parkway, Rochester 17, 


Melbourne March 19-28, deadline Feb. 15. Forms: 
Alec Easton, 31 Chirnside St.. W. Footscray, 
Melbourne, Australia. 

Seattle March 11-Apr. 1, deadline Feb. 18, 
Forms: Mrs. Elizabeth Peterson, 2700-4th Ave., 
Seattle 1, Wash. Entry fee $1.25 

Teaneck March 14-23, deadline Feb. 24. Forms: 
L. J. Patton, 1133 Magnolia Rd., West Engle- 
wood, . oe 

Charter Oak March 20-21, deadline Feb. 26. 
Forms: Charlotte L. Seidl, 230 So. Marshall St., 
Hartford 5, Conn. Entry fee $1.25. 

Montreal March 10-Apr. 1, deadline Feb. 27. 
Forms: Gino Maddalena, ARPS, 1262 Place 
Royale, Chomedey, Montreal 40, Que. Canada. 
San Francisco March 16-30, deadline March 5. 
Forms: Miss Sherry Ballard, Box 170, Montara, 
Cal. Entry fee $1.25. 
The Dalles March 18-April 1, deadline March 5. 
Forms: Milt Martin, Route 2, The Dalles, Ore- 
gon. Entry fee $1.25. 

Leaside March 25-29, deadline March 10. Forms: 
Miss Jeanne Sampson, 108 Stratford Crescent, 
Toronto 12, Ont., Canada. 

New York April 6-13, deadline March 10. Forms: 
Joe Seckendorf, APSA, 181-30 Tudor Road, Ja- 
maica 32, N. Y. 

Singapore May 4-13, deadline April 2. Forms: 
Peng Seng Wu, FRPS, 1 Tiong Bahru Rd., 
Singapore 3, Maylaya. 2% x 2% slides accepted. 
Eleamino Apr. 28-May 12, deadline Apr. 6. 
Forms: John H. Rudd, 1602 S. Catalina, Re- 
dondo Beach, Calif. Entry fee $1.25. 

South Africa May 8-10, deadline Apr. 6. Forms: 
R. D. McConaghy, PO Box 1292, Johannesbureg, 
So. Africa. 

Auburn Apr. 29-May 11, deadline Apr. 7. Forms: 
Louis Bailey Femling, 1280 Channel Hil! Rd., 
Auburn, Calif. 

Milwaukee May 10-18, deadline April 20. Forms: 
Robert Doine, 6179 N. 87 St., Milwaukee, Wis. 
Leng Island May 24-25, deadline April 25. 
Forms: Florence Bittman, 89-18 175 St., Jamai- 
ea 32, N. Y. Entry fee $1.25. 


Nature 


NATURE EXHIBITIONS: For listing and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, Ill. 


PSA Approved 
Warrnambool Jan. 2-13, closing Dec 
and slides. Forms: John A. Welsh, 74 
Str.. Warrnambool, Victoria, Australia 
Minneapolis Feb. 11-15, closing Jan. §& 
Forms: Helen Robb, 5318 Knox Ave., S., 
apolis 19, Minn. 
Newark Jan. 28-Feb. 6, closing Jan. 153 
Forms: Mrs. Jean W. Gill, 241 Conant St., 
side 5, New Jersey. 
Chicago Feb. 4-25, closing Jan. 15. Prints & 
slides. Forms: Louis Braun, 166 W. Washington 
St., Chicago 2, TI. 
Westchester Feb. 12-March 4, closing Jan. 24. 
Slides. Forms: Charles E. Morris; 100 Hepburn 
Rd., Apt. 6B, Clifton, N. J. 
Rochester March 3-18, closing Feb. 5 
slides. Forms: J. Lawrence Hill, Jr., 
643 Highland Ave., Rochester 20, N. Y. 
Melbourne Mar. 19-28, closing Feb. 15. Slides 
only. Forms: Mr. Alec Easton, 31 Chirnside St., 
W. Footscray, Melbourne, Australia. 
Montreal March 10-April 1, closing Feb. 27. 
Slides. Forms: Gino Maddalena, 1262 Place 
Royale, Chomedey, Montreal 40, Que., Canada 
San Francisco March 16-30, closing March 5. 
Slides. Forms: Sherry Ballard, Box 170, Mon- 
tara, Cal 


Prints 
Liebig 


Slides 


Minne- 


Slides 
Hill- 


Prints and 
APSA, 


Stereo 


(For listing send data to Ted Laatsch, APSA, 
406 W. Clovernook Lane, Milwaukee 17, Wis.) 


Rochester Closes Feb. 5, 4 slides $1.25. Forms: 
Albert L. Sieg, 97 East Parkway, Rochester 17, 
New York. 

Melbourne Closes Feb. 15, 4 slides $1.00. Forms: 
Mr. Ray Kinley, 108 Landells Rd. Pascoe Vale, 
Melbourne, Australia. 

Stockton-on-Tees Closes Feb. 15, 4 slides $1.25 
Any size stereo. Forms: James B. Milnes, 9 Ellen 
Ave., Stockton-on-Tees, Co. Durham, England. 
Milwaukee Closes April 20. 4 slides $1.25. Forms: 
Harvey Scholz, 2420 Eastwood Lane, Brookfield, 
Wis. 
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PSA Competitions 


CD International Slide Competition— Four slides, 
not previously accepted in exhibitions, or win- 
ners in this competition. Two classes—‘“A"’ for 
advanced workers, “B” for beginners. Informa- 
tion: Miss Virginia Goldberg, APSA, 635 Jef- 
ferson Ave., Reading 15, Ohio. 


CD National Club Slide Competition—Data: Dr. 
J. H. Arrieta, 155-14th Ave., San Francisco, 
Calif. 

CD Portrait Contests Next closing Nov. 1, 
John Sherman, FPSA, 503 Mobil Oil Bldg., 
neapolis 2, Minn. 


CD Slide Sequence—Twe separate competitions, 
Travel sets and Photoessays with commentary. 
Next closing June 1. Data: T. C. Wetherby, 
APSA, 116 Avenue L, Pittsburgh 21, Pa. 


MPD Annual Film Competition—Charies J. 
Roses, APSA, 3580 Griffith Park Bivd., Los An- 
geles 27, Cal. 


Nature National Club Slide Competition 
Mrs. Irma Rudd, APSA, 1602 8S. Catalina, 
dondo Beach, Calif. 


Nature Print Contest——(Individuals) Three con- 
tests, 4 prints 5x7 to 16x20. medals and ribbons. 
Data: F. W. Schmidt. Dept. Med. Illus., Univer- 
sity of Texas Medical Branch. Galveston, Tex. 


Nature Slide Contest— (Individuals) Four con- 
tests, three classes, either 2x2 or 2x2! 

slides. Data: A. V. B. Prince, APSA, 8840 Eager 
Rd., Brentwood 17, Mo. 


PD Color Print Contest—For PD members only. 
Data: Mrs. Happy K. Hamilton, 9 Binney Lane, 
Old Greenwich Conn. 


PD Firth Landscape Contest——Data: 
Dutt, 530 Oak Manor Dr., Fairfax, Calif. 


PD International Club Print Competition Four 
classes, clubs may join at any time. Write for 
data to Ralph M. Carpenter, 99 Orange St., 
Stamford, Conn. 


PD Print of the Month Contest—For 
bers only. Data: Miss Alicia Parry, 
Sedgwick Drive, Syracuse 3, N. Y 


Stereo Emde Slide Sequence—Data: Marjorie 
Hon, Sec., 2441 Webb Ave., New York 68, N. Y. 


Stereo Individual Competition—Beginners and 
Advanced classes. Four slides. Contests close 
March 10 and May 12. Data: Hilbert J. Wagner, 
Rt. 1, Daniels Drive, Germantown, Wis. 


Stereo National Club Competition—Jan. 15. 
April 15 and July 15 closings. Data: E. K. 
Metzdorf, 2222 Pennsylvania Ave., Topeka, 
Kansas. 


TD Traveling Exhibits—Examples of uses of 
photography in all branches of the sciences. No 
closing date, shows are put on road as as- 
sembled, also used in Tops. Data: Art Hansen, 
Box 82, Parlin, N. J 


1961. 
Min- 


Data 
Re- 


Brooks 


PD mem- 
APSA, 609 


“ 
Contests 
Tne Deapuine for entries in the Bolex 
Movie Contest has been extended to De- 
cember 31, Paillard, 
Inc. The contest, open to amateurs and 
professionals alike, is -minute TV 
commercials produced in black-and-white 
about Bolex equipment. Rules 
blanks are available at Bolex 


it was announced by 


for one 


or color, 
ind entry 
cle ilers 


Tne Kopak Hicu ScHoot PHotro AwWarps 
for 1962 have announced by East- 
man Kodak Company. Tips on taking and 
entering pictures are available with- 
out charge to teen-age photographers who 
write Kodak High School Photo Awards, 
Rochester 4, N. Y. Black-and-white 
color prints, and color transparencies taken 
April 1, 1961, are eligible. There 
restrictions on the make of film 
or camera used. Closing date is March 
31, 1962 7 


been 


now 


prints, 


since 


are no 


PD 
salon 
stamp 
address 


when filling out 
having a rubber 
your name and 

type size: 10 


Hint—Save_ time 
entry blanks by 
made up with 
Recommended 
point 
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PSA Services Directory 


PSA Publications 


(All inquiries about circulation should be addressed to 
headquarters, 2005 Walnut St., Philadelphia 3, Pa.) 
Editors: 

PSA Journal—Robert L. 
Ave., Chicago 40, Illinois. 
Color Division Bulletin—Mrs. Claire 
2 Hillcrest Court, Berkeley 5, California 
Cime-Reporter—George Merz, FPSA, FACL, 
St., Hollywood, Fla 


Mcintyre, FPSA, 1822 Leland 


Webster, APSA, 


1443 Harrison 


Nature Shots—Katharine M. Feagans, APSA (Mrs. Ray- 
mond G.), 102 S. Summit Ave., Bremerton, Wash. 

P-j Bulletin—joseph Fabian, 252-39 Brattle Road, Little 
Neck, We 

Pictorial Division Bulletin—Moorie Roberts (Mrs. Glen), 
15130 Ashland Ave., Harvey, Illinois. 
Stereogram—Dorothy Hodnik (Mrs. Conrad), 2030 E. 72nd 
Place, Chicago 49, Ill. 
PS&T—Ira B. Current, 
hamton, N. Y. 

Camera Club Bulletin—Samue! Grierson, APSA, Box 585, 
De Bary, Fila. 

TD Newsletter—james C. Cleary, 

Mount Vernon, | 4 


FPSA, 26 Woodland Ave., Bing- 


Jr., 437 Dunham Ave., 


Services to Exhibitions 


Recognition, listing and approval of exhibitions is 
handied for PSA by the several Divisions. Who's Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page.) 


Aids and Standards 


W. Main St., Amenia, N. Y. 
10300 S. Fairfield Ave., 


Celer—Adolph Kohnert, APSA, 
Nature—T. R. Farrington, FPSA, 
Chicago 55, III. 

facto emeatien Danie! Zirinsky, 383 Pearl St., Brook- 
lyn LN. Y 

Pictorial and Coler Prints—Alfred W. Hecht, APSA, 
Hotel St. George, Clark & Henry Sts., Brooklyn 1, N. Y. 
Steree—John Paul Jensen, APSA, 8000 S. Merrill Ave., 
Chicago 17, Ill. 


Master Mailing List 
Calor—Ray O'Day, 


Color Prints 
New York 34, 


18 S. 53rd St., Philadelphia 39, Pa. 
“wig Baltaxe, APSA, 91 Payson Ave., 


Services to 


PSA Services 


Chapters—john Sherman, FPSA, 503 Mobil Oil 
Minneapolis 2, Minn. 
Travel—Tom Firth, FPSA, Trappe, Md 


Travel Aides—Mrs. Cary! Firth, FPSA, Trappe, Md 


Bidg., 


Division Services 


Color Division 


CD Membership Slides—Mrs 
Ave., Long Beach 7, Calif 
Exhibition Slide Sets—East: Robert G. Byrne, Ir., 
21-A Rock Avenue, Swampscott, Mass. Central: Henry 
Rush, 740 Merrick Street, Shreveport, Louisiana. West: 
Mrs. Juane Beresford, 2737 Merced St., Fresno 1, Calif. 
Canada: C. K. Cucksey, 11 Buckingham Avenue, Chatham, 
Ontario, Canada. 

instruction Slide Sets—East—R. H. Kleinschmidt, 41 
Parkside Crescent, Rochester 17, New York. West: Lee 
F. Fuller, 1171 East Seneca Street, Tucson, Arizona. 


Elva Hayward, 3631 Rose 


Nature—Mrs. E. H. Roper, 3523 Oakway Drive, Toledo 
14, 0 
Pictorial—North American swe Robert F. Downs, 63 
Prospect Hill Ave., Summit, 
Overseas Salons, Mrs. Fhyng ‘Goldsmith, 21-20 78th St., 
Jackson Heights, L. 1., N. 

Yate Chili Ave., 


—, Miss Dorothy Otis, Rochester 
_N 


Who's Who 
APSA, 661 
APSA, 91 Payson Ave., 


Celer—Mrs. Pear! Johnson, Merton Rd., 
Detroit 3, Mich. 

Color Prints—Harry Baltaxe, 
New York oo we 
Nature—Mrs. Augusta Dahlberg, 1121 W. 93 St., 
20, Hl. 

Pictorial—N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, N. J. Overseas, Mrs. —, Goldsmith, 
21-20 78th St., Jackson Heights, L. |., N 
Stereo—Miss Leona Hargrove, 619 N. LY Wichita 
6, Kansas 


Chicago 


Individuals 


Canada: W. Clifford Healy, 72 King St., 
Canada 

International Slide Competitions—* 
Permanent Slide Collection—George F. 
Forestry Bidg., State College, Pa 
Hospital Project—Send slides to Chas. H. Green, 
19261 Linda Vista Ave., Los Gatos, Calif. 

Star Ratings—Mrs. Marian Neill, 3946 York Blvd., Los 
Angeles 65, Calif. 

Slide Circuits—John W. Cates, 2503 Juan Street, San 
Diego 10, California. 

international Slide Circuits—Mrs. Arthur B. 
125 Columbus Ave., Port Chester, N. Y 
Slide Study Growps—Mrs. Marion 
Waiola Avenue, La Grange, Illinois. 
ay: Hoyt L. Roush, APSA, Johnston Bidg., Charlotte 


Welland, Ont., 


FPSA, 
APSA, 


Johnson, 


Hatcher, 


Troup, 44 North 


Trowel "alate and Story Competition—* 
Portrait Competition—* 
Photo Essay Woerkshop—Mrs 
Box 596, Hibbing, Minn 


Doris L. Erickson, P.O 


(Continued on next page) 





Whom to Write 


SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 


SERVICES—Write the person listed. If 


in doubt, several Divisions 


list under “Membership” the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 


services for Clubs. “Individuals” 


includes only PSA members. (All 


service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 








PSA Services Directory 
Services to Individuals (continued) 


Slide Evaluation Service—Jack Lowe, 417 Fourth St., 
Marietta, 0 
Cansdicn Representative—George S. Butt, 


scent, Niagara Falls, Ont 


1002 Amelia 


Motion Picture Division 


Annual Film Competition—* 
Film Library—John |. Lioyd, 
Long Beach 14, Calif 

Book Library—Ed 
Kansas 

Film Analysis and Judging Service—Ernest F. Humphrey, 
APSA, 274 So. Seneca Bivd., Daytona Beach, Fia. 

Film Cesning Leonard Bauer, Jr., 522 Enfield Rd., 
Orelan 

Foreiga conten Harrison F 
thorpe St., Hyattsville 7, Md 
international Relations—Lesiie B. Eby, 
Detroit 7 Mich 

Membership and Services—). Joseph de Courcelle, 
2303 Duncan Rd., Wilmington 8, Delaware 

Seund Services—Ervin R. Miller, 416 N. Manus Or., 
Dallas 24, Texas 

mee Library “waned L. 


APSA, 355 Colorado Pl., 


Greer, 4916 Silver, Kansas City 6, 


Houghton, 4101 Ogle- 
15362 Southfield, 
APSA, 
Pepper, 3620 Newton St., 


Technical - - W. Messner, 
Gar n Ave Teaneck, N. J 


APSA, AACL, 999 


Nature Division 


instruction Slide Sets—East: Norman £. Weber, APSA, 
Bowmansville, Pa. West: Bernard G. Purves, APSA, 1781 
Hollyhill Lane, Glendora, Calif.; Camada: Mary W. Fer- 
guson, APSA, (Mrs. J. K. W.), 76 Kilbarry Rd., Toronto 


Exhibition Slide Sets—East: Gilbert R. 
19310 Eastwood Dr., Harper Woods 
Francis A. K Yar y, Ponca, Neb 

Ferguson APS Mrs. J. KR. W.), 


Lehmbeck, 
36, Mich. West: 
Canada: Mary W. 
76 Kilbarry Rd., 


APSA, 


Priat Sets T eorge 
Arlington 7 
Librarian—A!b on E. Cooper, 2868 Vane, Omaha 12, Neb. 
Hospital Preject—Send slides to Chas. H. Green APSA, 
19261 Linda Vista Ave., Los Gatos, Calif 
star Ratings Dr. Gordon B. White, FPSA, 239 Sugarloaf 
Port Colbourne, Ontario, Canada 
Priat Competition—* 
Identification Service Obtain 
but do not send pictures to: Or 
131 Eastview Or., Normal, I! 


Brewster, 2236 N. Buchanan Ave., 


list of 
Donald T. Ries, 


identifiers from, 
APSA, 


Slide Competition—* 

Slide Study Circwits—felix J. Henrion, P. 0. Box 964, 
Steubenville, Ohio. (Flowers) Ruth J. Nicol, 2811 Floral 
Bivd., Butte, Mont. (Canada) Mrs. Rae Mcintyre, 14613- 
95th Ave., Edmonton, Alberta. 

Print Study Circwits—Le Roi Russel, 
cott, Arizona. (Canada) Mrs. Rae Mcintyre, 
Ave., Edmonton, Alberta 

Technical information Service—Edward H. Bourne, APSA, 
40 Woodside Drive, Penfield, N. Y 

Commenting Service for Newer Workers—Slides, Velma 
Harris, (Mrs. Charles 6.), P. ©. Box 666, Merced, 
Coliternis. Prints, Cy Coleman, 6159 Dorothy St., Detroit 
ll, Mich 

Canadian Representative—Mary W. Ferguson, APSA (Mrs. 
J. K. W.), 76 Kilbarry Rd., Toronto 7, Ont. 


343 Shasta, Pres- 
14613-95th 


Photo Journalism Division 
Journalism Circwits—Don Mohler, APSA, 25291 Richards 
Ave., Euclid 23, Ohio 
Critiques—Lewis E. Massie, 
Calif 
P} Membership information—Robert L. Steingarten, 690 
Academy St., New York 34, New York 
P) Litrary—Mrs. Toni Stibler, 410 52nd Street, Brooklyn 
2, N. Y 
P) Honors & Awards—Alfred C. Schwartz, FPSA, 38 Avis 
Drive. New Rochelle, N. Y 
P) Aids and Standards—Danie! Zirinsky, 
Brooklyn 1, New York 


P. 0. Box 745, Del Mar, 


383 Pear! St., 


Pictorial Division 


PO information Desk—Miss Shirley Stone, 8 E. Pearson 
St., Chicago 11, Illinois 

American Portfolios—Mrs. Barbara M. Sieger, APSA, 
200 Braunsdorf Rd., Pearl River, Y. 
Fetes international—Etd Willis 2323 
Henrietta Rd., Birmingham 5, Ala. 

Canadian Portfolies—Gino Maddalena, 1262 Place Royale, 
Chomeday, Montreal 40, Quebec 

Coler Print Contests—Mrs. Happy K. Hamilton, 9 Binney 
Lane, Old Greenwich, Conn 

Star Ratings (Color ee Harry Baltaxe, 
Payson Ave., New York 34 Y 

Coler Print Sets—Pau! un Clough, 
Street, Baltimore 2, Maryland. 

Hand Colored Print Portfolies—Mrs. Barbara M. Sieger, 
APSA, 200 Braunsdorf Road, Pearl River, N. Y. 

Color Print Portfolies—Mrs. Barbara M. Sieger, APSA, 
200 Braunsdorf Road, Pearl River, Y. 

Star Exhibiter Portfelies—Dr. Ro>ert M. Cochran, APSA, 
5410 Izard St., Omaha 32, Nebraska 

Portrait Portfolies—Miss Dorothy Kiuih, 2415 W. Birch- 
wood Ave., Chicago 45, Illinois. 


Barnett, APSA, 


APSA, 91 
24 East Eager 


Services to PSA Member Camera Clubs 


PSA Services 


Camera Clubs—Russe! A. Kriete, APSA, 5413 Park St., 

Downers Grove, Illinois 

Comore Club Council Activities—Dr. Robert M. Cochran, 
APSA, 5410 Izard St., Omaha 32, Neb 

Clud Bulletia Advisory Service—Henry W. Barker, 

392 Hope St., Glenbrook, Conn 

National Lectures—floyd A. Lewis, 
ackson Heights 72, N 

Recorded Lectures—Nelson Murphy, 

Ave., Washington, 


Tops—George W. 
and 


FPSA 


APSA, 35-46 79th St., 


APSA, 445 Allison 


Elder, Box 5223, Baltimore 24, Mary- 
International Exchange Exhibits—East: Walter | 
jr., 5 Washington Ave., Westerly, R. |. Ceatral: Wilson 
Shorey, APSA, 809 Putnam Bidg., Davenport, iowa. 
West: Dr. Roland Greene, P. 0. Box 518, Laguna Beach, 


“alifornia 


Barrus, 


Division Services 


Color Division 

Veterans Hospital Slide-Getter Sets—Mrs. Winifred Van 
Sickle, 1943 Virginia, Bremerton, Wash 

Exhibition Slide Sets—E€ast: Mrs. Gertrude Wohitman, 
120 Gale Place, New York 63, New York. Central: Edward 
L. Ludwig, 9012 Niles Pl., St. Lowis 23, Mo. West: Eric 
M. Cross, 599 Callan Ave., San Leandro, Calif. (incl. 
Alaska & Hawaii.) ja: C. K. Cucksey, 11 Buckingham 
Ave., Chatham, Ontario 

Slide Set Directery—Miss Grace Custer, 
an, Indianapolis, ind 
Color Slide Circuits 
Box 202 i State Rd 


3420 N. Meridi 


Harley Lichtenberger, Route 8, 


Evansville, ind 


52 


National Club Slide Competition—* 
or. Service—Mrs. Pauline Bodie, 
Road, Morristown, N. J 

Phote Essay Workshep—Mrs 
596, Hibbing, Minn 

Canadian Representative—George S. Butt, 
Crescent, Niagara Falls, Ont. 


59 Spring Brook 


Doris Erickson, P.O. Box 


1002 Amelia 


Motion Picture Division 


Film Analysis and Judging Service-———Ernest F. Hum- 
phrey, APSA, 274 So. Seneca Bvd., Daytona Beach, Fla. 

Annual Film Competition—* 

Film Library—john J. Lioyd, APSA, 355 Colorado Pl., 
Long Beach 14, Calif. 

Film Plannirg—Leonard Bauer, 
Oreland, Pa. 

hepenate Miss Mary Mullarky, 12147 Manor Ave., 
Detroit 4, Mich. 

Sound Services—trvin R. Miller, 
Dallas 24, Texas 

Tape Library—Markley L. 
Denver 11, Colo. 

Techaical infermation—William Messner, 
999 Garrison Ave., Teaneck, New Jersey. 


jr., 522 Enfield Rd., 
416 No. Manus Dr., 
3620 Newton St., 
AACL, 


Pepper, 
APSA, 


Nature Division 


instruction Slide Sets—East: Norman E. Weber, APSA, 
Bowmansville, Pa. West: Bernard G. Purves, APSA, 1781 
Hollyhill Lane, Glendora, Calif., Camada: Mrs. Katherine 
M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Exhibition Slide Sets—East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Or., Harper Woods 36, Mich. West: 
Francis A. Kingsbury, Ponca, Neb. Canada: Mrs. Kather- 
ine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Priat Sets—George Brewster, 2236 N. Buchanan St., 


Arlington 7, Va. 
5010 N. 36th St., Omaha 


Librarian—Albert E. Cooper, 
11, Neb. 

Hospital Project—Send slides to Chas. H. Green, APSA, 
19261 Linda Vista Ave., Los Gatos, Calif. 


PRINTED IN U.S.A. 


Portfolian Ciubs—Sten T. Anderson, FPSA, 3247 Q. St., 
Lincoln 3, Nebraska. 
Picture of the Month—* 

of Merit (Star Ratings)}—Mrs. Leta M. Hand, 

, 1927 Devonshire Ave., Lansing 10, Mich. 
Personalized Print Analysis—Pau! Yarrows, 343 State 
Street, Rochester 4, New York. 
Salen Workshep—A. C. (Bill) Summerville, 1550 Queen 
Rd., Charlotte 7, N. C. 
Salon Labels—(Enclose 4¢ stamp) Mrs. Margery Barrett, 
239 Columbia St., Adams, Mass. 
POD Membership information—East: Tom Pake, 1454 Lake 
Ave., Wilmette, itl. West: Edward P. Jones, 617 W 
Adelyn Dr., San Gabriel, Calif. 
PD Lending +. ho Suzanne Chevrier, 370 E. 69th 
, New York 21, N. 

Firth Landscape Gentent—* 
PD Service Awards—felix W. Lamminen, 4807 Groveland 
St., Tangelo Pk., Bradenton, Fla. 
All Animal Portrait Portfolies—Miss Dorothy Kiuth, 2415 
W. Birchwood Ave., Chicago 45, Illinois. 
Hand Colored Portrait Portfolies—Miss Dorothy Kluth, 
2415 Birchwood Ave., Chicago 45, Illinois. 


Stereo Division 
Newcomer's Committee—Clair A. England, APSA, 
San Antonio Ave., Berkeley 7, Calif. 
Personalized Slide Anmalysis—Fred Wiggins Jr., 
438 Meacham Ave., Park Ridge, Ill. 
Individual Slide Competition—* 
Realist Slide of the Year Award—Dale L. Smith, 2188 
Ridge Rd., W. Rochester 15, N. Y. 
Slide Circwits—Larry A. Dormal, 
Detroit 35, Michigan. 
Slides for Veterans- ref Marjorie Price, 503 W. 


St., New York 27, 
Children—Harry McGillicuddy, 
N. Y. 


1884 
APSA, 


17301 Ardmore Avenue, 
121st 


Slides for Handicapped 
116 Truesdale St., Rochester 13, N. 

Star Ratings—Miss Helen Brethaver, 4057 Masterson St., 
Oakland 19, Calif. 

$0 Membership information—Mrs. Pear! Johnson, APSA, 
661 Merton Road, Apt. 3, Detroit 3, Mich. 
$0 Membership Slide—john C. Stick, APSA, 
Bushnell Ave., So. Pasadena, Calif. 

Emde Slide Sequence Contest—* 

Subject Slide Sets—Henry H. Erskine, APSA, 
wood Rd., Highland Park, til. 
international Circuits—Lee M. Klinefelter, 
Ave., Norfolk, Va. 

Foreign Stereo Slides—Helen Erskine (Mrs. 
1282 Sherwood Road, Highland Park, 1\!. 


1701 S. 


1282 Sher 
1800 La Salle 
Henry K.), 


Techniques Division 


“— information—Car! Reed, 4601 Washington 
inghamton, N. Y. 


*For Competitions see “PSA Competitions” 


Veterans Hospital Slide-Getter Sets—Mrs. Winifred Van 
Sickle, 1943 Virginia, Bremerton, Wash. 


National Club Slide Competition—* 
Pictorial Division 

Pictorial instruction Exhibits: Alvin 8. Unruh, APSA, 

Director, 842 N. Terrace Dr., Wichita 8, Kans. Mene- 

chrome, East—Harold Spriggs, Livingston Manor, N. Y.; 

Monochrome, West—A! Deane, 5022 SO0th Ave. S.W., 

Seattle 16, Wash.; Color Print Sets—Pau! Clough, 24 E. 

Eager St., Baltimore 2, Md.; Club Print Sets or Exchange 

ens. G. Rutherford, 1505 College Ave., Racine, 

19. 

Club Print Judging Service—West: Robert B. Porter, 2107 

Sixth St. Palmetto, Fla. East: Robert 8. Porter, 2107 

Sixth St., Palmetto, Fla. 

International Club Print Competition—* 

Portfolio of Portfolios—Mrs. Magda R. White, 

Allegheny Dr., Santa Ana, Calif. 

Salon Practices—Alfred W. Hecht, we Hote! St. 

George, Clark & Henry Sts., Brooklyn 1, 

Color Print Contests—Mrs. Happy K. niiten, 9 Binney 

Lane, Old Greenwich, Conn. 

P. D. Medals available to PD member clubs ONLY— 

price $2.50. Send to George J. Munz, FPSA, 37 Home- 

stead Place, Bergenfield, N. J. 


18361 


Stereo Division 


Club Slide Circuits—Roland S. Stroup, 142 N. E. Home, 
Bartlesville, Okla. 

National Club Stereo Competition—* 

Lecal Programs—Harold Johnson, APSA, 661 Merton Rd., 
Apt. 3, Detroit 3, Mich. 

Traveling Salen—Pau! S. Darnell, 411 S. Ridgewood Rd., 
S. Orange, N. J. 

international Services & Activities—Walter J. Goldsmith, 
APSA, 24 Fifth Ave., New York 11, N. Y. 

Subject Slide ary | H. Erskine, APSA, 1282 
Sherwood Rd., Highland Park, III. 

Club Services—Marjorie Griffin, 4020 Norbourne Bivd., 
Louisville 7, Ky. 
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available again 





SURO BOP Lva\ 


.. light weight... 
compact electronic flash unit. Powered by high 


Back again is our efficient . 


voltage batteries; you are sure of professional 
reliability and rapid recycling. 

Need a handy slave sidelight? Stroboflash I 
becomes one with the addition of an inexpen- 
sive Phototube Assembly . . . eliminates long 
extensions and trigger cords. When you need 
a balanced multiple light source team-up Stro- 
boflash I’s 50-watt second energy with any 
Stroboflash IV at 4 Power Setting. All Strobo- 


* TRADE MARK 





flash power packs, lampheads and cords are 
interchangeable. There are no off-on switches 
to forget. 

Those who have asked for the return of 
Stroboflash I to our electronic flash line already 
recognize its unique performance. If you’re not 
already a believer, see your Graflex dealer for 
a demonstration . . . or write Dept. M-111, 
Graflex, Inc., Rochester 3, New York. In Can- 
ada: Graflex of Canada Limited, 47 Simcoe St., 
Toronto 1, Ontario. 


GRAFLEX 


RPORATION CGD) 


RY OF GENERAL PRECISION EQUIPMEN 





rev(O)lutionary 


Unique new automatic, remote-focus, remote-advance, remote-reverse slide 


projector... with a revolutionary new jam-proof 80-slide long-play tray that 


changes like a hi-fi record, stores like a book, gives instant access to every 
slide for editing. Full-automatic pacing; complete manual control, too. Precision 
die-cast construction; 500-watt power. Let your dealer give some of your best 


slides a ride on the new KODAK CAROUSEL PROJECTOR e “Su: 


See your dealer for exact retail price 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


—a trademark since 1888 
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